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PREFACE 


(To the Second Edition) 

A Short History of Sanskrit Literature was printed 
and published by us in [977 keeping in view the needs 
of modern students of Sanskrit, Arts and Science Colleges 
who prepare for their Degree Examinations. We thoughr 
then. and even now odelleve. that it is too much to expect 
the undergraduates to read and understand the original 
works on the subject written! by eminent scholars which 
are recommened for study. There are a few works 
written by Professors teaching the subject, but most of 
them deal only with classical literature since most of the 
universities prescribe only that portion for the Degree 
course. It is our considered opinion that every Sanskrit 
graduate should possess, in addition to the knowledge of 
the Epics, Puranas and the Kavya literature, a general 
knowledge of the Vedas, Sutras, Vedangas and the various 
Sastras. So we have included a brief outline of all these 
topics in this work. 


In order to keep the book small and handy and 
also within the reach of the average students, we have 
not given detailed information about authors and works 
but have confined: ourselves to the most important points 
only. As regards the dates of authors only the date of 


iv 


Kalidasa has been discussed in some detail. With regard 
to others, the dates which are generally accepted have 
been given without much discussion, so that the students 
may not get confused. Since it is not possible to deal 
with all known authors and works in a smal! book like 


this, we have selected only the works that are generally 
well known and popular 


in this second edition we have revised the portion 
dealing with classical Literature by giving. additional 
information about authors and works included in the 
first edition and by adding a few more authors and works 
which we consider useful to the students. In doing so 


we have taken care not to burden the students with too 
many details. 


We hope this revised edition will serve the students 
better and will enjoy the same popularity among the 
students as our Kuvalayanandam, Comparative Philology 
of |. E. Languages and other works. 


Bombay. 


T. K. RAMACHANDRA AITYAR. 
15th, November 1989, 


M. 
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A SHORT HISTORY OF SANSKRIT 
LITERATURE 


INTRODUCTORY 


aq is the name ofthe language that was spoken 
by the seers (HRT Adtgq:) of ancient India who have 
expressed their knowledge, wisdom and thoughts in that 
language. It is believed to be the language of the Gods 
revealed to and spoken by the sages—' gega arm eft ape 


aare aga: 1” It is called qegai—refined because 
it was regulated by the strict rules of grammar and was 
used in that refined form by the learned and highly cultured 
people from very early times. It was in this language the 
great religious and secular literature of arzqaq (India) was 
recorded from the pre-historic times up to about 1100 A.D. 
From about 400 B.C., sammer which was spoken by a 
large section of the people became a literary language and 
many works were written in that language, mostly by 
Buddhists and Jains. 


It is rather a difficult task to fix, with any amount 
of correctness, the dates of ancient Indian authors and 
works, particularly the Vedas which are believed to have 
been revealed to the great sages of old. Sanskrit authors 
“in general speak nothing or very little about themselves 
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and hence our knowledge of the personal history of even 
the great poets like arifa, sara and arfaera is very 
meagre. A few authorslike arr, nanfa, figà etc,, have 
furnished some information about themselves and a few 
others, and that helps in fixing the chronology of some 
poets and works. External evidences such as inscriptions 
and records of foreign visitors like Hiuen Tsang and It 
Sing also help in fixing the dates of some. With these and 
also with the help of some internal evidences, it is only 


possible just to point out the approximate periods to which 
most of the works and authors belonged. 


The History of Sanskrit Literature falls into two 
main periods—(1) The Vedic Period and (2) The Classical 
Period. The Vedic period which perhaps began as early 
as 4000 or 3000 B.C., extended in its last stage of develop- 
Ment to about 200 B.C. The classical period which had 
its beginning at about 600 B.C., went concurrently with 
the last stage of the Vedic period and practically ended 
at about 1100 A D. In a sense, it can be said that the 
classical period has extended up to modern times since 
many works in almost all branches of learning have been 
written even after 1100 A.D up to this day though these 
are mostly in the form of interpretation and criticism of 
the earlier works. 


The period of transition from the Vedic to the Classical 
Literature (between £060 and 200 B.C.) was marked by 
the development of a distinct class of literature known 
as the Sutra Literature. To this period also belonged many 
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of the Puranas and the earliest works on Scientific Literature 
( srearfer). Thus, strictly speaking, the period from 800 to 
200 B.C., can be termed as the period of Sutras and 
Puranas. Most of the early works on Sastras are in Sutra 
form. The History of Sanskrit Literature, therefore, can 
be said to consist of three periods.— 


(1) The Vedic Period. from 3000 B.C. to 600 B.C, 
(2) Sutra Period. „ 800 B.C. to 200 B,C. 


(3) Classical Period „» 600 B.C. to 1100 A.D. 
l or up to the modern times, 


The Sanskrit Language also, like tbe literature com- 
posed in it, falls into two main divisions—(1) The Vedic 
Sanskrit and (2) The Classical Sanskrit. Within the 
Vedic language itself, several stages of development can 
be found. After undergoing several changes the Vedic 
language finally merged itself into the classical Sanskrit. 
Though there is much difference between the Vedic and 
classical Sanskrit, the phonetic conditions are practically 
the same. As regards the difference, many old words 
are lost and new words have come in. Sōme words have 
changed their meaning and new derivations have been 
introduced. Differences can be seen in grammatical forms 
too. We have in the Vedas aif: for classical ẹoq:, 
vara: for èar etc. The process of introducing new 
derivations and new words continued for a long period 
until it was stopped by the great grammarian qrforfa {in 


about 600 B.C.) who wrote a complete grammar for the 
@noeuaege lavino dowa rnlee far th: dericatinn af anak and 
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every word in Sanskrit and prevented the introduction of 
new words by giving a full list of Roots and Nouns. Even 
after qrfurfz, some changes did occur which were regularised 
by azvefa io bis Vartikas and finally by qassfe who wrote 
the great aqipiyngrameag. Any violation of the rules as 
laid down by gqasafet was regarded as a grammatical error 
and hence the Sanskrit Language has remained the same 
without any change from the date of yasafay (about 250 
B.C.) up to this day. 


I. The Vedic Period (3000 B.C. to 600 B.C.) 


Tbe Vedas are the earliest literary productions pre- 
served in any branch of the Indo-European family. The 
Vedic literature is distinguished by refinement and beauty 
of thought and the skill in the handling of jaoguage and 
metre. It is mostly religious in its content and form: 
Derived from the root faq ‘to know’, the word 4% 
means sacred lore or that from which knowledge is. got. 
The Vedas are four in number (1) ae (2) amde 
(3) DEEG and (4) aaan. According to another division 
based on the form, Wedas are spoken as three—qqy, In 
this classification portions of the Vedas which are in the 
form of verses are called 2mm, those in prose are called 
Dail and those that are set to music and are meant to be 
sung in sacrifices are called arq. Strictly speaking aq 
means jauddtory stanza mainly in praise of Gods. Saman 
means propitiation (by chants) and qaq means sacrificial 
prayer or worship. 
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Three clear stages of development can be noticed ig 
the Vedic Literature though the orthodox Hindus believe 
the Vedas are aarfe and ajega. The first stage of 
development is represented by the afgar portions of the 
Vedas, the sccond stage by the argo portions and the 
third by the upanishads. In the first stage represented by 
the HAST, the literature was creative in spirit and 
highly poetic in form. The second stage represented by 
the Brahmanas is mainly concerned with elaborate rituals 
and has little creative spiritin it. In the last stage re- 
presented by the upanishads, the Vedic Literature became 
theologically speculative in character. 


Lyric poetry attained a high stage of development 
even in very early period ofthe Vedic Literature. The 
whole of arpafgar is an example of “excellent lyric poetry. 
In the later period represented by the afgat of qaga 
and the Brahmanas, some advance was made towards the 
formation of a literary prose style which, however, did not 
attain a high ievel of development. 


The afgar portion of the Vedas mostly consist of 
Rigs—Mantras which are to be recited in various sacrifices. 
The Brahmanas contain explanation of the Mantra and 
practical directions for the conduct of sacrifices, They furthas. 
explain the duties to be performed by the four priests 
(afaa:)—(1) gar, the Rigvedin, (2) gamar the 
Samavedin (3) aeqy—the Yajurvedin and (4) agr—tbe 
Atharvavedin, and also explain the mututal relationship of 
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the Mantras and the ceremonial as well as their symbolical 
meaning. Each Veda has one or more argry attached to it 


and there are many interesting legends and striking thoughts 
recorded in them. 


Aranyakas are a further development of the Vedic 
Literature which occupy a place at the end of the Brahmanas- 
They contain instructions for the meditation of mystic 
symbols which, owing to their superior mystic sanctity, 
are intented to be communicated to the pupil by the teacher 
in the solitude of the forest. They are meant for the use 
of pious men who have retired to the forest and no longer 
perform sacrifices. Hence this portion is called arreunay, 
The Upanishads which are devoted entire'y to theological 
and philosophical speculations on the nature of things, 
mark the last stage in the development of Vedic Literature, 
Since they occupy a place at the end of the Vedas, they are 
collectively known as the Vedanta Literature. From the 
nature of the subject matter dealt with, the ¢fgar and arr 
portions together are known as pære since they are mainly 
concerned with sacrifices and other rituals (aj), The 


Aranyakas are known as gorqarpreg and the Upanishads as 
AARTS. 


The dfgar, ararer, area and gqfadg represent four 
stages of development of the Vedic literature in the same 
order. The Samhitas are collections of hymns grouped 
and arranged into a single book with a purpose. They 
contain hymns. which were composed in different periods 
by different sages. Different stages can be-noticed even in 
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the compilation of one particular afgar, The acaefgar 
whick is the oldest of the Sambhitas is divided into ten 
Mandalas of which Mandalas two to seven appear to be 
the earliest collections. The Mandalas one and ten are the 
latest additions as could be determined from the nature of 
the sibject matter and language. 


Diring the period of Rig Samhita, the central place 
of Aryan culture and civilisation was the North-Western 
part o` India—the banks of the great river Indus and its 
tributeres By the time of the aqaa and the Brahmanas 
the Arans had come to the country called pana from 
where he Brahmanic religion and social systems deve- 
loped ad spread to the Videba and Panchala countries 
and gralualiy to other parts of India. By the time of 
the Upmishads, the Aryan culture and civilisation had 
spread |! over alqiaq—the vast country between the 
Vindhyas and the Himalayas. During the classical period 


they wer introduced to the South and soon spread all 
over Indi. 


The Rig Veda 


The <aafgat consists of a collection of 1028 Hymns 
(aaatft) Ontaining a little over ten thousand verses (=a:) 
which . are kilfully composed in praise of the ritual deities 
like afia, W, Red, x, qem etc. It further contains a 
few. marriag, philosophical and funeral hymns as well as 


some magic ongs and secular hymns, The authorship of 
2 
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the various hymns is attributed to the great scers (aaen: ) 
like qana, faafaa, arnga, afa, wgra and afam who 
are mentioned in them. The agqHafear is divided into ten 
sections called Mandalas. There is also another division of 
the same afgar into eight sections called azar: ı The 
aeHateat contains the earliest hymns of the Vedic Literature 
which must have been composed before 2000 B.C. according 
to Lokamanya Tilak and many other Indian scholars, while 
Macdonell and other Western scholars assign them to a 
period of about 1500 B.C. 


Originally there were five recensions (yrat:) of 
the =aadfear which were—(1) mae, (2) anma, 
(3) aaam, (4) wena and (5) mwera. Of these 
only the first, the &fgar of the mpana. is now 
available. Two Brabmanas—(1) the watgqrae and (2) 
atatao which is also known as msanaanign— 
are attached to the đa. The former conssts of 40 
chapters while the latter has only 3u chapters. The tata 
wna of 18 chapters is attached to the aago 
and the Gataiafasa forms the last part of ths ATTOTHA 
To the iftara is attached the iat arcane of 
15 chapters which includes the #tqjqaq Upanislad. 


Sama Veda 


The armaz is closely connected with the sv@ since the 
Major portion of it consists of Rigs (stanzs) taken from 
the ag, chiefly from the eighth and nith Mandalas. 
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Out of a total of 1549 stanzas, only 75 are new. All others 
are from the awe, These are distributed in two books 
called Archikas—(1) the gaifamq and (2) saufawa | 
The verses in grqàg differ from those of the xaz only in 


the way of marking the accént. These are intended to be 
sung by the TENT priests at the ayqary, These stanzas 
assume their proper character of musical Samans only 
in the various song-books called Ganas (mam). These 
books give the rules for prolongation, repetition and inter- 
polation of syllables necessary in singing. 


Originally the atqaadfgar is said to have had one 
thousand recensions (gar) but only three of them— 
(1) worrptaarat, (2) aama and (3) afta or 
aqaaHiTray are now preserved. The Samhitas of qrafa 
and ‘sfaeta are available iù full while in the dfgar of Fiq, 
all except the seventh yarasa is lost. To the afaar@ or 
aaaate school is attached the gram of that name and the 
safarga included in this agmo is the areas of this 
recension. The brief but very important saiqfraq forms 
part of this’ TAIPAMA. There is another promivent 
ag of the qgmàa called the qeafasargnt which consists 
of 25 chapters. It is also known ag aregamigor Or Steag. 
This is concerned with the Soma 'sacrificeg in general and 
also contains many legends. Another argo attached to the 
angg school of arqa@ is thé @ieraararna, the major 
portion of which isthe ordrainfryg which is considered 
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to be the most important of the Upanishads. The first 
section of this grgror is the arzeqa of the assay recension. 


Yajurveda 


The qaqa comprises hymns mostly taken from the 
AR, original prose formulas, and also explanations of the 
Rigvedic hymns from the ritualistic aspect. Therefore this 
Veda is partly in prose and partly in verse. Originally this 
Veda is said to have had more than hundred recensions 
most of which are now lost. 


The qaaa has come down to us in two branches— 
(1) the gggaa and, (2) WIATTATS. The former school 
came to be calld xem (black) because the contents are not 
well-arranged and the sacrificial formulas are intermingled, 
to a certain extent, with their explanations. The latter 
school came to be called qaq (white) because the hymns 
are well arranged and the sacrificial formulas are not mixed 
up with the explanation of the hymns. The Samhitas of 
both branches deal with many important rituals such as the 
new-moon and full-moon sacrifices (aagaray), the qatr 
sacrifice, the construction of the fire altar and also arta, 
urga, amara, gide: and other sacrifices. 


The genaaadfer: which appears to be earlier than the 
afear of ragai has three well-preserved recensions - viz., 
(1) wresafgar, (2) aarnftdfgar which was earlier known as 
grevcefaar and (3) dfadtadfzat, There is one more 
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recension of this qq-viz., aiqesaHoatgar which is available 
only io fragments. The afaq recension has two schools 
—that of (1) amera and (2) fewerafirq, To the 
afadaatear which consists of seven books (Kandas) sub. 
divided into 44 tessons, is attached the afaina in three 
books. The afadteariega forms a supplement-to this Brab- 
mana and the last four sections of this arura constitute 


the two upanishads the qfaéra and the garagar or afat 


The other three recensions of the qaaa which are 
collectively known as the Charaka school have no separate 
Brahmanas. The prose portions of the ñam afar 
constitute its gra and the faraoa or Fat gafrea is 
attached to this dfgar, As for the ẹsẹ recension, the 


argo is found included in the dfatsmar and the two 
upanishads the me and yaqizaqe are attached to it. 


The afgat of the maada is known as qraet afgan. 
Iit is said to have been revealed by the Sun in the form 
of a horse to aysyacqy:, the great sage who propitiated the 
Sun God by penance and got the qrad from Him. 
This afgat has two recensions—the arq and the apeafan 
which are almost identical in their subject matter and the 
arrangement of the subject matter. To this yauayae 


is attached the maqamara of one hundred chapters. This 
arent also has two recensions, the arq and aregqfeq, From 
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the historical point of view the yaaga is the most 
important vedic text, next to the a@zqfxar, The most 
interesting legend of the deluge in which wa came into 
possession of a little fish which asked him to rear it and 
promised to save him from the coming flood is told here 
in detail. The stories of Urvasi and Pururuvas and of 
Bharata, the son of WTA and Torry are also found bere- 
This also mentions Janamejaya (masa), the celebrated 
king of the Kurus and gives geographical data pertaining 


to the spread of Brahminical system to the various parts 
of India. 


The concluding chapters of the WATT-AATT constitute 
the qgaroratafaga, the longest and one of the most 
important of the Upanishads. The very small but important 
sitafava also belongs to this Veda and forms the concluding 


part of the aysraaat afgar itself. 
Atharva Veda 


' The ayqaz also called HATS is not so much 
concerned with sacrificial matters as the other three Vedas. 
It is more a heterogeneous collection of spells which teach 
sorcery directed against hostile agencies such as diseases, 
noxious animals, demons, enemies etc. It also contains 
spells of an auspicious character such as charms to secure 
harmony in family and village life, reconciliation of enemies, 
long life, health, prosperity etc. Thus it bas a double 
aspect, being meant to appease and bless as well as to curse, 
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The Atharva Veda is said to be very important to the kings 
since it contains spells that would bring success in war and 
diplomacy. (Refer vqeu-—wenrrafaer sahea:) 


The afgar of quaaa is preserved in two recensions— ( J} 
the shag and (2) fraa, The wtaaarat is better knowo 
than the latter. The afgar of atagarar contains 730 
hymas aad about 6000 stanzas divided into twenty books. 
Some !200 stanzas are derived from the Rigveda. Te this 
Veda ts attached the wowarerrqy which does not have any 
direct connection with the afgar, The main motive of this 
arar seems to be the glorification of the aqa@qq and the 
fourth priest gar, This Veda does not have any Aranyaka. 


Many Upanishads are attributed to ayqaz but the 
oldest and most important of the Atharvan Upanishads 
are the gs7, Woes and amgaq Upanishads. The sata faa 
belongs to the facqare recension. It is so called because it 
treats six main points of the Vedanta doctrine in the form 
of six questions addressed by six students to the sage 
facqarez and his answers thereon. The qos derives its 
name from being the Upanishad of the tonsured ( (70s) — 
an association of the ascetics who shaved their heads. This 
is one of the most popular of the Upanishads. The RSaT 
is a very small Upanishad in prose. Though it bears the 
name of a Rigvedic school, it is reckoned among the 
Upanishads of the Atharva Veda. It explains the sacred 
syllable 3% as the symbolic expression of the Universe and 
` Brahman. 
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The date of the Vedas 


According to Balagangadhara Tilak and some other 
Indian scholars, the age of the Vedas has to be divided 
- into four periods : 


l. The first period beytnuing from about 6000 
B.C, and extending up to 4009 B.C. was the age of the 
most ancient hymns and some prose sections which are in 
the form of praise of favourite Gods. 


2. The period between 4000 B.C., and 2500 B.C., 
was the age when most of the ritual Mantras of the Ña 
were composed and the old and new hymns were arranged 
into afgat form. The earlier portions of arm, and aqaz 
Samhitas too can be assigned to this period. 


_ 3. The third period between +500 B.C., and 1400 B.C., 
was the time of great rituals when the two important Brah- 
manas of the, aaqaa—the fasa and waqar and the 
later portions of the yada Sambitas came into being. To 
this period can be assigned the earlier portions of the 
sudacetsat and some other Brahmanas. Some of the 


eatlier Upanishads too must have come into existence during 
this period. 


4. The last division of the Vedic period beginning 
from 1400 B.C., and coming down to 500 B.C., saw the 
birth of the later Aranyakas and Upanishads as well as 
sta and qe Sutras. To this period can be assigned 


The Sutra Period ih 


a major portion of the Sutra literature and the earliest 
epic poems like the qvryrro and the earlier stage of the 


REIG. 


According to A. A. Macdonell and other western 
scholars, the Vedic period begins from about 1500 B.C., 
and ends in about 600 B.C. In a sense it can be said to 
extend up to, 200 B.C., since most of the later Upanishads 
were composed during the Sutra period. 


Orthodox Hindus consider the whole of the Vedic 
Literature from the Sambitas to the Upanishads as revealed 
texts and not composed by human beings. Hence they are 
regarded as sacred books whose authority is supreme. The 
Sutras and other Smritis of human authorship are not 
treated on a par with the Vedas though many of them are 
a continuation of the Vedic texts. 


H. The Sutra Period (800 B.C. to 200 B.C.) 


In the last stage of the Vedic period and also during 
the period immediately following it, there came into being 
a distinct type of literature known as Sutras which treated 
a large number of subjects connected with the Vedas. The 
growing mass of details in rituals and customs preserved 
in the Brahmanas and in floating tradition imposed too 
great a burden on the memory of the priests that there was 
a pressing need to give them a systematic shape and com- 
press them within a small compass. This need gave rise to 
the Sutra style which is so compressed that the wording of 
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the most laconic telegram would often appear diffuse com- 
pared with it. The Srauta Sutras are really a continuation 
of the ritual side of the Brahmanas but they are not 
regarded as part of revelation and no sacred character 
is attributed to them. 


The Vedaugas 


The whole boży of Sutra works that deai with subjects 
pertaining to the Vedas and can be regarded as vedic 
suppliments, are divided iato six classes known as Vedangas. 
They are—(1) farar or phonetics, (2) eyrar OF grammar, 
(3) Brag or metre, (4) fread or etimology, (5) æq or 
religious practice and (6) satfag or astronomy. 


e farat sarao weal fasaa safa agar | 
zaafa sgia.” | 

“agia fao qa: 
qsg Ast Rar (ARINTSTH, ). 


Heqi——The origin of meq is to be traced to the 
Brahmanas. The long and tedious explanations of the 


ritualistic formulas in the Brahmanas could not be remem- 
bered at the time of performance of the sacred rites. 
Hence the Sutra style was adopted for treating this subject. 


The subject matter of the Kalpa Sutras is classified 
under four heads_¢1) sta, (2) we, (3) sa and (4) 
aeq Sutras. The Srauta Sutras treat the worship of the 


The Vedangas 17 


three fires, the performance of ayqiyta, the different 
ay sacrifices etc. The Grihya Sutras deal with the 


ceremonies from aqfaa to gqqad, the duties of the three 
castes (aaforsr:) as agar and Tara, the duties of a 
teacher, of a pupil, the marriage customs, the q=4qarqan:, 
funeral ceremonies and so many other things that are to 
be performed by a 737. The Dharmasutras deal with 


law, religion, custom and usage, the duties of the four 
Castes and the orders (araa) in life. These come under 
the classification of enfa, i.e., the literature based on 
tradition as opposed to the Srauta and qa Sutras which 
are based on atiq—revelation. The Wes Sutras are 
practical manuals giving the measurements necessary for 
the construction of the Vedi, of the altars and ‘so forth. | 


They show an advanced knowledge of geometry and con- 
stitute the oldest Indian mathematical works. 


' Each egga is attached to a particular Veda. To 
ths æg is attached two Kalpa Sutras—(1) the spra@raa 
aeTaa connected with MISSA ATTN and (2) the asqaraa- 
oqga related to the FIIARITH, | Both sg and qe 
Su‘ras are combined in these two seq Sutras. In addition 
to these there is one mrwoerqa which belongs to the 


aata of the mdg. 


To the aaa there are four saqarfr—(1) The 
masega also called ayqumed, (2) memara — 
These two Kalpas belong to the qeafanaram. The 
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third strga of amàa is (3) aramaya which is 
connected with the woradrrmrar. (4) The dadamar 
has the Srauta and maaa of the same name. The chief 
qarga of the armas is the faced which is ‘ one of the 
oldest,. completest and most interesting work of this class’. 
lt seems to have been used both by the tomada and 
qfaata schools. 


There are many eq sutras attached to the gegala 
of whicb the Kalpasutras of Apastamba and Bodhayana; 
both attached to the afatiamrar, are the most important. 
Each is complete in its own tradition and contains all the 
four branches—the ała, Ta, gy and aea Sutras. There 
is also the aaya of Hiranyakesin, an off shoot of Apa- 
stamba, which contains the ata, aod wer Sutras of that 
branch. The Dharmasutras of this author do not differ 
much from those of aiqzqrq, There are also the araqaqsttaga 
belonging to HOTT Faractrarsrat and the jarastaaa 
attached to the geraat AMT ATAT. 


To the mmaa belong the sqtq and Tet Sutras of 
Katyayana and the qaga of qez. The qreaorera 


is also called TUTTI ı The siaga of emaa 
strictly follows the sacrificial order of the aaar. 


To the weyqaz the amaaa is the TATAT t Usually the 
qaaa presupposes stagan , but in the case of aaraa, 
the order is reversed. It is dependent on the qena 1 To 
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the arqaaz is attached the important pihraregay. Tt is 
not a mere weMay, Besides giving the important rules 
of the domestic eritual, it deals with the magical and other 
practices specially connected with aerdaz, 


We have already mentioned that the Ka'pa sutras of 
amaraq and qatga are complete with their anda and 
yeaqay. The eyga of feqatfira also contains eiaa 
which differs little from the Sutras of ayqzarq , The 
Dharma Sutras of arqrarqa and atyraaq contain all matters 
that are expected to be dealt with in ayaa and in that 
sense they are complete works. There is another important 
ayaa of nia which does not form part of any pam., At 
one time it must have been connected with a Vedic school, 
most probably to the romaa branch of the araae | 
‘Though the work of atan is entitled qied, it is in style 
and character, a regular eas, This is perhaps the oldest 
ayaa since even the aiaa of araga: contains passages 
borrowed from this. Another aiga belonging to the 
Vedic period is the yrerex of Vasistha in 30-chapters, The 
prose aphorisms of this book are intermingled with verse, 
the archaic fasza metre being frequently employed instead 
of the latter gaya metre of aT and others. There is another 
armagina known from quotations only. The later works 
on maey such as the law books (cafa) of Manu, Yajna- 
vaikya and others are the continuation and further develop- 
ment of the earlier Dharma Sutras of the Vedic period. 
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faetr—The afaciarmaa already mentions faar a 
subject which even then dealt with letters, accents, quantity 
pronounciation and euphonic rules. “ offer eqrereara: | 
ay: TAT: A MAT AML AI aaa KaT: AeA: a” 
oere are a large number of works bearing the title faery 
which are short manuals containing directions of Vedic 
recitation and correct pronunciation, areracacfarerr, afas 
fanart, aaa Ra, areratt faar, mA Arar, whrstafarerr, 
da war, and orfirdtaferar are some of the prominent 
fer, works. All these are later suppliments to Vedic 
literature. 


The treatises really representative of Vedic phonetics 
are the Pratisakhyas which are directly connected with the 


afgar and the qaqta of the Vedas and their object is to 
determine the relation of these to each other. The yrfaert- 
watft as their name implies, were each connected with a 
particular recension (wrat) of the Veda. To the maana 
of the qz is attached the anaesrfasred of stax | To the 
greqfeay recension of the WATTS is attached the apaqaai- 
gifameaa of sraaa. The afetamfamre: of unknown 
author belongs to the @fatiamrar of the gommage, 
to the amag belong the amaamfaned, gorga and the 
qeafaraay i To the miasma of aqaa belongs the 
axgaznifaated in four chapters which is more grammatical 


than the other works of this class. These Pratisakhyas 


have exercised their influence on the growth of grammatical 
studies of the later period. 
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an trg-— The reading and understanding of the 
Vedas required a correct idea of the use of words in their 
proper senses. Hence grammatical studies which had their 
origin in the Pratisakhyas developed into a separate supple- 
ment of the Vedas. arza mentions a Northern and an 
Eastern school of grammar and refers to many early gram- 
marians among whom wema, are and wrmeq are the 
most important. It was sperta who expounded the theory 
of the verbal origin of nouns and the whole system of 
Panini is based on that theory. yrforf also refers to many 
earlier grammarians whose works are not now available. 
The earliest text on grammar now available is the stezrearat 
of qrif which deals with the grammar of the Vedic 
Language as well as the spoken language—srar, Coming to 
be regarded as an infallible authority, qrforfr superseded 
all his predecessors, whose works have consequently 
perished. The aszreatdy of orfirfa with the arfaa of atefa 
and the qgrared of gasafa dominate the subsequent letera- 
ture. Though belonging to the middle of the qa period the 
asza must be regarded as the starting point of the 


Post-Vedic age. 
According to tradition quoted in aygfaafaacqaa, 


the Vyakaranas are nine in number :— 


“ wee SL HHA TAT HATTA | 
amegi ayaqa mae cfs i) 
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yasafa has stressed the need for the study of grato 
and has mentioned many purposes —‘‘ agra taag: 
waa... aR carat” (aeaa). 
Since the protection of the Vedas is an important function 
of grammar, it is rightly treated as a Vedanga. The Indians 
can feel justly proud of their grammarians because the 
results achieved by them are profound and unsurpassed. 
Prof, A. A. Macdonell says—‘‘ The Sanskrit grammarians 
of India were the first to analyse word forms, to recognise 
the difference between root and suffix, to determine the 
function of suffixes, and on the whole to elaborate a gram- 
matical system so accurate and complete as to be un- 
paralleled in any other country ”. 

freray —The faga represents the early attempts 
made to intepret the Vedas. ‘fyesad fanan safesad 
fadaafaaa taeda casa aa aq faaan 1 The earliest 
fanaa text now available is the work of qrep, who being 
earlier than qrforf has to be assigned to a period before 
800 B,C. area refers to some earlier works of fasaa by 
aaya, taraa, wv, aaa; etc, which were not 
even available to him. The fazaa explains words selected 
from the Vedas which are grouped into three classes— 
(1) the AMOS HHT OS containing a list of words which are 
synonyms (2) Anqas containing a list of ambiguous and 
difficult words and zqaqqpg containing a list of names of 
deities occupying the sky, earth and heaven. area had 
such a collection before him and he wrote his commentary 
où it, Both that list of words as well as Yaska’s commentary 
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are called fasşagq. That collection of Vedic words in three 
groups is also collectively known as fagog 


erz:—-Chandas or prosody deals with Vedic metres 
and the rules applicable to them. Since Mantras are set 
in metre, their correct pronunciation requires a knowledge 
of their metre. The last three patalas of the srateorfasrred 
and the faarrqay belonging to the arate deal with the 
nature and rules of Vedic metres. The Sarga of frga 
is a well known work on metre which deals with Vedic 
metre and also Post-Vedic prosody. 


saifaray —The sacrifices and other rituals are to be 
performed on days and hours fixed after calculating the 
movements of the sun and the moon. Jyotisha was‘ac- 
cepted as a arg to satisfy this need. The four Vedas 
had their separate s@ifaq but that of arma is now lost. 
The sdtfaq of amaze is called STATA which consists 
of 36 verses. The arqaqsatfad of 39 verses is attached to the 
awa, The aryaorsatfzg attached to the saqqaqe has 162 
verses. All these three works are attributed to one author 
called wmt1 A work of unknown authorship called 
siifaazarg is now available. It has 42 verses attached 
to the Yajurveda and 36 verses attached to the Rigveda. 
The anfa: area of the post Vedic period is a continuation 
and development of Zarqvatfaqa. 


Apart from the above six Vedangas, there are the 
Anukramanis or Vedic indices, which give lists of the 
3 
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hymns, the authors, the metres and the deities in the order 
in which they occur in the various Samhitas. There are 
qama. aiaa, Raag and aaqa, There 
are also the Parisishtas (qfzfasz) which are supplements 
to the Sutras, and the Prayogas and Paddhatis which 
describe the function of the priests etc. All these are the 


products of the Sutra period and form part of the Vedic 
literature. 


To the Sutra period also belong the early works of 
the post-Vedic Sastras—mostly written in the Sutra style 
such as—the Nyaya (qq) sutras of Gautama, the Vaise- 
shika (aufen) sutras of qog, the tatar sutras of afafa, 
the miz Sutras of qraztiaq, the apy Sutras of qasafa, 
the qenta of axadfa and also the two great Epic poems 
—the gratan and the qzrarzq as well as the major portion 
of gz literature. Some of the early works of the Upa. 
vedas ~ the aaae, TTaaz, aaga and apinta also belong 
to this period. 


lil: The Classical Period 


(600 B.C. to 1100 A.D. or to the present day) 


‘In turning from the Vedic to the classical period, 
we are confronted with a literature which is different from 
the Vedic Literature in matter, spirit and form.’ While 
the Vedic litcrature is essentially religious in character, the 
classical Sanskrit literature is secular in its contedt. It has 
got its roots in religion and hence we find a moralising 
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spirit breathing throughout the whole literature. The reli- 
gion itself has undergone great change. The Vedic Gods 
like indra, Agoi, Varuna, etc., have been replaced by the 
three great Gods—garr, fao and fyg who have become 
the chief objects of worship, though Indra continued to 
occupy a prominent place compared to other Vedic Gods. 
Some new Gods of lesser ranks have arisen such as aia, 


afata, aedt, the goddess of wealth and beauty, at, the 
powerful spouse of faa and aza, the goddess of 
learning. 


The spirit of the Vedic literature is optimistic while 
the classic literature is pervaded by an outlook of pessi- 
mism. This is perhaps due to the absence of the doctrine 
of Karma in the Vedic period and its presence in classical 
literature. There is also a tendency in the classical litera- 
ture to introduce the fantastic, marvellous and supernatural 
elements into the description of human events and the 
epics and Puranas contain highly exaggerated accounts 
which are not in keeping with the Vedic spirit. 


As regards form, prose is neglected in the classical 
period and even scientific subjects such as medicine, 
mathematics and astronomy are dealt with in verse. In 
this respect the classical literature has some similarity with 
the early Vedic literature, but the classical metres are niote 
elaborate and differ from the earlier Vedic metres. The 
language too has undergone many changes in Phonetics, 
vocabulary and grammar. Many Vedic words and forms 
gre Jost and long compouads rarely seen in ibe Vedas are 
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freely used here. The style too has lost its earlier simpli- 
city and has been more ornate and involved. 


As we have stated earlier, the classical literature must 
have originated and developed side by side with the religi- 
ous literature during the later part of the Vedic period 
itself. Its origin can be traced to the hymns of the see 
which contain dialogues such as those of gasft and TRUE 
and qq and yxy; to the narratives such as the story of 
qai in the Brahmanas and also to the various myths and 
legends. References to afagra and quor are found tn the 
Brahmanas and also in later Vedic and Sutra texts. These 


references must relate to tlhe collections of ancient legends 
and narratives which were then in vogue. The qrara 


and the ygrareq contain a number of old stories and also 
refer to some fagia, qa etc. Those legends and old 
stories are to be considered as the fore-runners of later 
epics, 


The Epics-—800 B.C. to 200 B.C. 


Sanskrit epic poetry falls under two main clastes— 
(1) The =fagra (legend), areata (narrative) or qua 
(ancient tale) forming ove class which comprises old stories, 
legends and narratives and (2) the rar or court epic or 
artificial epic constituting the other class. fn the first 
class of literature, greater importance is given to the matter 
than form while in the Kavyas the form is as important as. 
the contents. Here the poetis expected to bestow great 
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care in the development of a well-knit plot, in tbe delinea- 
tion of characters and sentiments, in the mode of expression 
and in the use of appropriate style, figures of speech and 
poetic excellences. In the qar class we find disconnected 
stories narrated in a single word and very little attention 
paid to the form. This class of works is concerned only 
with the imparting of knowledge on various subjects and 
preaching morals with no concern to the artistic presenta- 
tion of the matter as in the Kavyas. 


The ngra is the earliest and the chief representative 
of the eftara-gaT class while the qrara is the oldest 
representatives of the Kavyas. Both these works are mainly 
composed in the ‘yt or aqy metre, but the wgra 
‘contains certain portions mainly composed in gqarfa and 
ämma metres and it also preserves some old prose stories. 
There is no prose passage in the whoje of zyqram and the 
metres like gqatfy etc., are rarely used. Further, the 
Mababharata contains words such aS—agerq INF, amare 
gara’ etc., while introducing speeches which may be 
survivals of prose narratives connecting old epic songs. 
Such words are totally absent in the yrqrao, Mocre over 
the zrarau; is the work of a single poet with a single con- 
nected story and a uniform style while the agrarca is 4 


collection of many works, the only unity being provided 
by the qeq story. The epic story of the Pandavas covers 


just one-fifth of the whole work and so much didactic 
matter is added to it that in its final shape the agare 
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has become mose an encyclopacdia of moral teachings 
than a single epic poem. 


Ramayana is said to be the first ornate poetry 
(arfasreqa ) and there is real sense in it Valmiki was the 
first poet to use gesaaTar in secular poetry and he had 
the command of a literary art which made his poem a 
model to others. The elegance of his handling the metre 
and his skilled use of the figures of speech are the precur- 
sors of the polished style of Kalidasa. Jt can be.safely 
assumed that greq which includes poetry, prose and drama 


must have had a direct development from the Ramayana 
and other epic. 


agrata 


Though chronologically targa comes first, qgratea is 
discussed here because, being the oldest representative of 
the gfagraqarer class, it is more closely connected with the 
Vedas and the Dharma Sastras. 


The ngrat in its present form contains more than a 
lakh of verses and, it is the longest poem ever known in 
literary history. “aga WATT agianageaà | Vyasa 
composed this work and taught to his disciple dsfqryq who 
narrated it to gaia (son of aafaa ) at his aqm. 
ITA, the qq later on narrated it to gaq and others in 
the damea ı dt is a mixture of epic, ancient jegends 
and didactic (instructive of morals) matter divided into 18 
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books called Parvas with a suppliment called gfrąām as the 
19th book. The eighteen books are —(1) afai (2) 
amà (3) mag (4) frazà (5) sami (6) sftenag 
(7) Aà (8) mià (9) menad (10) damga (11) 
ii (12) afaa (13) emaa (14) aaea (15) 
amatas (16) maaa (17) aervestare and (18) 
vantcremqg ; All these eighteen books are not of equal 
length. aq, urfa and samaa Parvas are too big while 
aur and caitqg are very small. Each qq is again- subdivided 
into chapters called Adhyayas. 


The supplimentary book aft¢q deals with Krishna’s 
family history. It contains a little over 16000 verses and 
is divided into threé sections —(1) Krishna’s ancestors and 


his birth; (2) his sports and exploits and (3) the corruption 
of Kaliyuga. 


The subject matter of the qaryra can be analysed into 
three classes—(i) The Pandava story. (2) Ancient stories 
and legends and (3) Didactic and ethical sermons. The 
epic kernel of ygratza consisting of about 24000 verses 
describes the story of the great war between the Pandavas 
and the Kauravas. Within this epic story is added a vast 
number of old legends of gods, kings and sages. Sometimes 
a whole work is added to illustrate particular idea such as 
the qaqrearaa | In course of time, discourses on philo- 
sophy, religion, law and the duties of the various castes 
and Asramas (stages of life) were freely added to the text 
as a result of which it became more a cata or wana than 
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an epic poem. This fact is recognised in the following 
verse of the aginta itself :— 


“ et ae A BTA Ae A ATA | 
afz cary aaa a Terra” 


The Date ef Mahabharata or The Three stages in the 
development of Mahabharata and their dates 


According to Prof. Macdonell, Herattd must have 
passed through three stages of development before it 
assumed its preseat shape. There are indications in the 
waturea itself that the work has passed through three stages 
The following verses found in the HERA MBIT of agyra 
indicate the extent of the work in those three stages :— 


lL. “aA seattnagerfor aat saena a | 
ag afa qa afa asad Afa ar a ari” l-81 
2. “aqaa mgA aa areadigary | 
snenia aaga NA ga: u” 1-102 
3. “gi waaga q arai gawda | 
STANT: ag HF agaaa 0’? 1-101 
(aa srana sta asiat ) 
These verses suggest that, in the first stage the epic had 
a little over 8000 verses, in the second stage it consisted 


of 24000-verses and in the third stage it contained one lakh 
of verses, Wt is also probable that the work had three 
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different names—aay, yä and qgar in the three 
stages respectively. The opening verse 


array AERA at Tq TAAT | 
AA anadi Ga (sare) at aA i” 


réfers to the work by the earlier name qx; The fact that 
the epic passed through three persons——aqTy, aguraa and 
gaaaq, the qq also supports the view of Prof. Macdonell 
regarding the “three stages. Further, the subject matter 


and the style, when subjeted to careful examination, may 
also justify the above view. 


The First stage—The original and the most ancient 
part of the epic must have had a historicai theme —a conflict 
bétween the two ancient tribes, the Kurus and the Panchslas. 
These two tribes quarrelled for a Jong time and finally 
became united into a single people. The Yajurveda speaks 
of the union of the Kurus and Panchalas and therefore the 
historical conflict between these two tribes must have taken 
place, (even according to Prof. Macdonell) before the tenth 
century B.C. (aae son of fafaadpy is aiso mentioned in 
rsp, One of the branches of the goada). 


Various authors who lived in the days of the great 
conflict between the two tribes must have composed battle 
songs describing the fights and glorifying their heroes 
These old battle-songs, it is presumed, must have been 
handed dows by word of mouth and recited in popular 
assemblies and public sacrifices. At a later stage some 
poetic genious must have collected these songs and worked 
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them up into a comparatively short epic describing the 
tragic fate of the Kurus. This perhaps forms the first 
stage of the WENT when it was also known by the name 
aay Victory because the work described the victory of the 
Pandavas. Prof, Maccdnell says that, in this earliest stage 
the Kauravas were represented as virtuous men who were 


treacherously defeated by the Pandavas with the help of 
Krishna. 


This stage must have been completed before the 5th 
century B.C. The VAM RATATAT which belongs to the 
Sth century B.C. refers toa work called wrea. To the 
qr literature we find God gar occupying the most 
prominent position among the gods in the time of Buddha. 
Inthe first stage of ngrata too, aa is represented as 
the supreme god. Therefore it can be safely assumed 
that the old disconnected battle-songs were worked up 
into a single literary work by one syrg (arranger) sometime 
before the 5th centary B.C. Mahabharata mentions a writer 
yor who wrote the work when cgrq dictated. So this 
work must have been composed after writing was invented. 


The Second Stage: In the second stage the work was 
enlarged by narrating the whole life story of the Pandavas 
in the epic style. Here the Pandavas were represented ia 
a favourable light aod asir was proclaimed as an incat- 
nation of fasor, This extension of the original work to 
about 24000 verses must have taken place between 400 B.C., 
and the beginning of the Christian eru, In this second 


Date of Mahabharata 33 


stage, Vishnu and Siva have become more prominent than 
Brahma. Megastenes who came to India in about 300 B.C. 
has recorded that Siva and Vishnu were the prominent 
gods of the Hindus in those days and that the Hindus were 
divided into two sects—the Saivitesand the Vaishnavites. 
The Greeks (aaar) and the Seythians (T#T:) are mentioned 
as allies of the Kurus in the second stage. Hindu temples 
and Buddhist relic mounds are also referred to here. There- 
fore it can be safely concluded that the second, stage of the 
weryi<g assumed shape between 400 B.C., and the begin- 
ning of the christian era. 


The Third Stage: The epic describing the life and 
exploits of the Pandavas who were regarded as national 
heroes became very popular among the kings and nobles. 
It began to influence the thoughts and behaviour of the 
people. The Brahmins were quick io utilise the popularity 
and influence of the epic to propagate their religion and 
moral codes known as qafes | This they did by adding 
didactic matter and ancient stories of Gods and sages to; 
the epic. In course of time, the epic assumed the shape of 
a vast treatise on AATA Thus agrare developed into a; 
work of hundred thousand verses dealing with various 
topics of religion, moral, law etc., in addition to the stories 
of kings, national heroes, sages etc. Hence it was regarded 
not as a mere epic but as an authority on gq. Even 
the status of a fifth Veda was given to it “ana: 
qsqa aa: 


The third stage of Mahabharata must have been com- 
pleted before the 5th century A,D. There are severa 
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inscriptions of land grants dating between 462 A.D., and 
532 A.D., which mention Harare of one huadred thousand 


verses aS an authority on gq, One of the inscriptions 


speaks of the agurea consisting of more than a lakh of 
verses compiled by the greatest sage Vyasa, the son of 
Parasara. This as well as the several land grants which 
assign lands for the exposition of ay through the reading of 
qama in the temples show that in the middle of the Sth 
century A.D., the agra had already possessed its present 
character ofa safa or TAME it is only reasonable to 


suppose that it had acquired this character at least a century 
2arlter, 


. The literary evidence of Sanskrit authors provides 
a considerable amount of information about the state of 
Mahabharata during the period of A.D., 600 to A.D., 1100. 
‘ar the author of Herat, and Say of qaqaq — boih 
belonging to the early seventh centuary A.D., have studied 
‘all the eighteen Parvas of Mahabharata and even the sup- 
plementary book gfe and have utilised the legends from ` 
ihose Parvas to embellish their works. Bāna a'e refers 
to the recitation of Reed daily in the agrata temple of 
goafaqy, From this it can be reasonably inferred that this 
cpic was recognised as.a sacred book (eafa of qsa Fa: ) 
in Bana’s time. An inscription from Kamboja belonging 
to about A.D, 600 states that copies of the Mabābbārata 
and Ramayana along with a Purana were presented toa 
temple and arrangements were made for their daily recita- 
tion. Kumirila Bhatta, the great Mimamasaka of the early 
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eighth centuary A.D., has quoted from ygrared and bas 
treated it as a work of sacred tradition and of great anti- 
quity. The Vedantist Sankaricharya who wrote his come 
mentaries on the Upanishads, the Brahmasiitras and the’ 
Bhagavadgita towards the end of the 8th., centuary A.D., 
quotes Mahabharata as a Smriti. afareaqerq of the 9th. 
centuary A.D., refers to warqrza as a work possessing the 
traits of seq and yeg and establishes rz as the pre- 
dominent sentiment of the work. ẹya of the eleventh 
centuary A.D., has condensed the story of Mahabharata 
in his poem wrzqaqsaqctr from which we know that Kshe- 
mendra's original did not differ from the grated of the 
present day. 


Authorship of Mahabharatam 


Traditionally the authorship of agrareq is attributed 
to the great sage sqq (FETAR), son of qna, 
Historians find it impossible to accept this view. As 
already pointed out, many ancient stories and didactic 
discourses of different periods and authors are found 
included in the work which had developed into its 
present form in three stages. Therefore the historians say 
that Vyasa to whose authorship the work is attributed, 
cannot be an individual but must be the name of a religious 
seat. The word syrq according to neared itself means 
‘one who arranges ’—“‘ faeqra Fara AERA: genra sare fe 
zng”, So the word prq must be a title attached toa 
religious seat (aads) and its occupant. Successive 


36 -A Short History of Sanskrit Literature 


religious heads who occupied that qys.were all known as 
Vyasas like the Sankaracharyas of to-day and it is quite 
reasonable to assume that the works of different authors 
were collected and arranged into a single work by the occu- 
pants of the amadis and hence, in later times, the work 


was altributed to one seurgqrqaeara | 


Influence of Mahabharata in later literature 


Several episodes of Mababharata have supplied plots 
for a number of later poems and dramas. The episode of 
qa and agait is a popular one that has been handled by 


many poets. The ATA: of fafaa of 10th centuary 
A.D. agetaafed of sigg of the 12th centuary A.D., and 


aaafcaarzn of ataanvsdtfera of the 17th centuary A.D., are 


some of them. The qiga of Kalidasa, the @tGae of 
wzamian, the Ruaid of wef aad the fagaras of 
wary are some of the well known works based on the 
Mahabharata. ProSe-writers like at and Ja have 
embellished their works by alluding to the various legends 
of this great epic. Several dramas cf the early dramatist 
wa such as BIW, gaa ete, bave their plot drawn 
from ARINIR 


The great philosophical work, afagaaatat finds 
a rightful place in 4eraitay. While the ancient poets 
and philosophers of [ndia considered it as belonging to 
the original Faiaf%8, the historians of modera times 
feel that such a great philosophical discourse could not 
have pice place in the battlefield and therefore it must 
nave been a later addition. 


1y 


The Puranas Ee 


The gfząm which may be regarded as a separate gun 


considering its matter and length is treated only as a suppli- 
ment to the Mahabharata. 


There is a good commentary for the whole of ARIAT 
written by ataaus, a werersearery of about the 16th century 
There are also a few other commentaries to certain portion. 
of the epic but the commentary of faava is the best and 
complete. The earliest commentator of Mahabharata is one 
asara, large fragments of whose notes have heen 
preserved. 


The Puranas (200 B.C., to 500 A.D 


The word qaro means “ancient tales“, There are 
references to gizata and garot in tne vedic texts and also 
in the Sutra texts of ayyeara, wan and others. Even 
ngra refers to old Ta works. These references show 
that there were TUT works even in, the vedic period 
describing ancient legends and stories such as the lives of 
kings, sages and heroes. But the Puranas that we have 
now are of later orizin though many of them contain 
portions from the earlier puranas which have now become 
extinct. The existing quo literature is closely connected 
with the agrara and many cf them derive their old legends 
from the TENE itself. The Puranas are eighteen in 
number which are didactic in character and sectarian in 
purpose, 
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All these Puranas were narrated by gq to tae and 
and other sages in the ẹfax forest. The purpose of these 
Puranas was to teach morals and provide inducements for 
the worship of different Gods. Though qao means 
ancient stories, most of the existing Puranas contain many 
modern stories and deal with modern subjets. According 
to tradition, the purpose of TOT is the yaqam (expansion 
of the teachings) of the Vedas. It is expected to contain 
five topics—(1) The creation of the universe, (2) its destruc- 
tion and fresh creation, (3) the geneologies of gods, sages 
and kings, (4), ages of different Manus and (5) the history 
of the dynasties that originated from the Sun and ‘the 
Moon. 


e aisa sania tat wearer T I 
amaie Fa qai saaga N” 


The existing Puranas contain, in addition to the 
above, a large number of topics unconnected with these 
subjects. 


Date of the Puranas: It is not possible to fix the correct 
date of Puranas since they contain matters of old and 
modern periods mixed up. The authorship of all these 
Puranas is attributed to eqra by tradition but historians 
cannot accept this. Some of the earlier Puranas such 
as the FeeqTTTTy must have been composed before the second 
century B.C., by collecting the fragments of earlier works 
and arranging them by adding fresh matter. Since sectarian 
matter such as the worship of Vishnu, Siva or Durga etc., 
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predominate in most of these works, they could not have 
been composed earlier than 3rd century B.C. Some of 
these Puranas refer to Maurya, Gupta and certain other 
dynasties but none of them refer to king Harsha of the 
7th century A.D., and later dynasties. Kumarila Bhatta 
and Sankaracharya consider the Puranas as eyfa—i.e. 
authorities in law. A minimum of two centuries have to 
be allowed for the works to attain such a status. Hence 
it can be definitely stated that the Puranas should have 
assumed a defininte shape not much different from the 
present one, before the sixth century A.D. Thus the period 
of the Puranas may be fixed as 200 B.C. to 500 A.D. 


The Paranas are generally in the form of conversation 
between two or more persons on various topics connected 
with the Hindu way of life, Hindu culture and manners» 
religious ceremonies, festivals, political history, philosophy 
etc. Since religious and moral precepts are taught here 
through the medium of interesting stories that could be 
understood by everyone, the Puranas gained great popularity 
among the common people. Most of the Puranas give 
the list of the 18 Puranas but the lists are found to have 
some variations, Apart from the 18 puranas that are 
attributed to the authorship of Vyasa, tradition attributes 
18 Upapuranas to the authorship of qeraq ı The existence 
of these upapuranas is one of the reasons for the variations 
in the lists of Puranas. The 18 Puranas usually enume- 
rated are :— 


(1) fena (2) AER 
(3) aroa (4) merung 
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(5) qaqa (6) stg 
(7) magma (8) saiaiqam 
(9) marema (10) araesarerory 
(11) afseqqerry (12) amata 
(13) frage (14) orgo 

(15) magana (16) afageny 

(17) meaa (18) BATT 


«Among the Upapuranas ary, azfag, alc, faonadtax, 
arfas and qoa Puranas are very prominent. In the list 


of Puranas some include gaturmat and aryazroj instead 
of sagnada and afirgery or faraqerory, 


The 18 Puranas are usually classified into three groups 
—(1) The Satvika Puranas, (2) The Rajasa Puranas and 
(3) The Tamasa Puranas, The first six in the above list 
are gta Puranas which glorify Vishnu. The next six 


ate qaq Puranas which extole aay and the last six are 


ama Puranas which glorify fa. This classification is 
not strictly correct since some of the Puranas like the 
qraveg, sfata ete., arè not sectarian in their purpose 
though they are dedicated to particular Gods. These 
Puranas contain a lot of information that throw light 
on the development: of the Hindu thought and culture 
from the time of the Vedas upto about 500 A.D. 


(1) emag —Thi is perhaps the oldest of 
the Puranas. It observes the definition of the Puranas 
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~~“ give aaia” ete., very closely. This Te was 
narrated by WI to his disciple 44a, This is a very 
popular gae from -which WEAF quotes very often in 
his works. The incarnations of fae are described here. 
Since the Maurya dynasty is mentioned here this work 


must have been composed at about the second century 
B.C. 


(2) araga -—]n this Purana the sages AACHATX 
and others expound to #ft@ the doctrine of Fasqufea 1 
The importance of this doctrine is illustrated through 
many interesting stories. This Purana also contains 
descriptions of feasts and ceremonies observed by the 
devotees of Vishnu. 


G3) TITUITT—This is a huge Purana consisting 
of -55000 verses divided into six sections called Khandas. 
The afvcqus deals with creation and also the geneclogy 
of kings. The afreacs contains descriptions of many 
sacred places of pilgrimage. The S4¥ave and qareravs 
describe the respective regions while the gatets contains 
an account of the mystic lotus from which Brahma 
sprang. The work derives its title ‘4’ from this. The 
last section called the fieavatrare gives an account of 


the vows and ceremonies to be observed by the devotees 
of fae, 


qaae also contains the stories of Rama and his 
ancestors and also the story of mgmt in almost the 
same manner as Kalidasa has described them in his 
qin and afreramE aay, The historians say that these 
portions in the yeay must have been added at a later 
stage after wrfaara had composed his works. 
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(4) masqa — This was narrated by Vishnu to his 
vehicle Tes, Jt dwells at length on various ceremonies 
relating to the worship of Vishnu and other gods and also 
contains miscellaneous subjects. The second half of the 
work deals with the conditions of the soul after death 
and tells in detail the significance of the funeral rites. 


(5) aagqaug— This was narrated by fast in the 
form of a boar atig to the earth. The major part of 
this purana is devoted for describing the daily life of the 
devotees of fau. 


(6) Sagaga — This is perhaps the most 
popular of the Puranas frequently read in all parts of 
India even to-day. -It has been translated in almost all 
the major languages of India. It consists of 18000 verses 
divided into twelve books called t¥rat: |. The tenth ty 
which deals with the story of Lord Krishna is the most 
popular part of this {aT 1 24 incarnations of Lord 
Vishnu, are described in this work and it contains a large 
number of devotional poems (fa) which are unsurpas- 
sed in their excellent style and highly philosophical 
contents. 


Some scholars include 2ala(taqat among the Puranas 
and treat *rgrrad as the 19th Purana. This idea 
is supported by the story which says that Vyasa had 
no peace of mind even after composing the 18 Puranas 
and the great ¢fagra, the Mahabharata, and so he was 
asked by AT%@ to write a work dealing with the incar- 
nations of faot and extoling faemafaa | This Vyasa did by 
writing the AZMA. 
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There’ is some controversy regarding the date and 
authorship of this work since Sankaracharya of the late 
8th century A.D., and Ramanujacharya of the ith 
century A.D., have not quoted from this work while they 
have quoted freely from the fasg, Sri atearart of 
the 12th century A.D., treats this work as an authority 
like AMT and quotes profusely from it. In any case 
this work must have been composed before 10th century 
A.D., as otherwise Madhvacharya could not have regarded 
it on a par with the agra and it would not have had 
so many good commentaries like the aa , MÑ etc. . 


(7) FATITT— This is also known as aifaque and 
is always given the first place in the list of Puranas. It 
was narrated by aarm to aamsrfa i Besides giving the 
the usual subjects of the Puranas, it also gives as account 
of holy places known as RANER | 


(8) we@laadiawra—As the name itself suggests, 
this Purana expounds the theory that the whole universe 
is a faaet (illusory transformation) of Brahman, the 
Supreme Being. This ‘work is divided into four sections 
—(1) aa, (2) sfa, (3) trave and (4) go- 
segas. It is in the fourth section of this Purana that 
we find the Radha-Krishna episodes described in some 
detail. Krishna is the Supreme God and Radha is Maya 
who is inseparable from him but always controlled by him. 
Goloka is their abode which is far beyond Vaikuntha, 
and the great devotees who have attained @1T®@ with 
pe also live there. It seems the source of Jayadeva’s 
dadag is the gorama in agaia | This TT 
also contains a good number of amg RAN | 
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(9) wAMSTUIMA—This is rather a miscellaneous 
collection of Mahatmyas and stotras. The popular 
aenea uaaa is included in this Purana. This is in the 
form of a dialogue between Siva and Parvati. The gur 
derives its name from the description of the golden egg 
from which the universe is evolved. 


(10) ATHesaqUTy—=This is one of the old and in- 
teresting Puranas. It gives an elaborate account of 
creation and deluge (afte and S87). Stories of the Vedic 
Gods like aå, afa etc., are narrated here. Being closely 
connected with the Vedas this must be one of the most 
ancient of the Puranas. The popular dtarererg, otherwise 
called gafacamd is included in this. Another interesting 
feature of this TT is the account of sage ṣfafa who was 
directed to go to four wise birds which give answers to 
all his questions, ` 


(11)  wfasugang— This gives prophetic account of 
the future, particularly the faam. It also contains a lot 
of information regarding the duties of the four castes 
and the worship of the Sun, Agni and the Nagas. 


(12) aagana This begins with the narration of 
the story of amaraq} and then proceeds to deal with the 
worship of fay and pilgrimage to fira temples. 


(13) ragag —This forms part of ATI and hence 
many lists include Vayupurana in the place of faaqarery i 
amy. of the 7th century A.D., refers to the recitation of 
araq in his village. This glorifies the worship of Siva 
and is narrated by atq The Gupta kings are mentioned 
in this work and hence it is supposed to have been com- 
posed some where in the Sth or early 6th century A.D, 
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(14) fagga —As the name suggests this glorifies 
Siva in the form of farg and describes the 28 incarnations 
of fra. 


(15) fHrequyy—This is a big WT consisting of 
81000 verses divided into six books called Samhitas. 
The famous aaafgat and the mave describing the 
sanctity of Kasi or Varanasi are parts of this Purana. 
The birth of the war-god F73 or FIA and his exploits 
are narrated here. The ‘portion dealing with the marriage 
of Siva and Parvati bears close resemblance with the 
şuraya of Kalidasa. The Saivite philosophy is ex- 
pounded here in detail. 


(16) sfaqzmrm—This purana was narrated by afia 
to afas. Apart from dealing with the faa and Zaf cults 
elaborately, this TW contains many modern topics. It 
is almost an encyclopaedia in its contents dealing with 
subjects like araga, fearta, Fafa and cven HASTA, 


(17) ARATUMA—This was narrated by faeo in the 
form of a fish to F@, the first king after the deluge. 
This deals with t4aAtsieta, festivals, omens and the rites 
observed by the Saivaites and Vaishnavites. It contains 
references to South India and South Indian Architecture. 


(18) HATTY—This was narrated by Vishnu in his 
incarnation as a tortoise. It advocates the worship of 
Siva and deals with the incarnations of faa. 


The Puranas in general deal with the origin of the 
universe, its destruction, the geographical divisions of the 
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world, the nature of the people inhabiting the various 
parts of the world, the dynasties that ruled over them, 
the political divisions of India in different periods of 
history, the important places of pilgrimage and the religi- 
ous and social practices of the different people of India. 
They also contain stories of the incarnations of various 
Gods and their exploits, long discourses on the duties 
of the four main castes, the greatness of charity, com- 
passion, sacrifice and such other virtuous deeds and also 
lessons on literature, music, dance, architecture etc. 
Though the Puranas are not important from the point of 
history, they contain very valuable information for a 
student of Indian culture, philosophy, ethics and religion. 
A correct uderstanding of the everyday life in ancient 
India can be had by a study of the Puranas. Since moral 
precepts and rules of good conduct and behaviour were 
taught through interesting stories in the Puranas, they 
became very popular among the common people. 


u sirged UAT y 


Ramayana is the first ornate poetry composed by 
a single author, atedtf. it served as a model for later 
poets. So we are dealing with WATAN just before the 
consideration of court epics (Mahakavyas) though, 
chronologically, we should have dealt with it even before 
Mahabharatam. 


In its present form Wagi consists of about 24000 
verses divided into seven books called Kandas—armamng, 
adeg, urges, fatsremame, grams, agers, 
and gwen. This was the first metrical work dealing 
with secular. subject and hence it is called tfaar and its 
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author atcHifai is known as atfeafa. Before this, metrical 
language was found employed only in the Vedas which 
are purely religious in their content. It is said that 
Valmiki composed this work in 24000 verses using the 
24 letters of arratae# as the first syllable of the 24 verses 
at intervals of 1000 verses. All the present day editions 
of Ramayana contain many interpollations and hence it 
is very difficult to identify the verses beginning with the 
letters of aa. 


The Origin of Ramayana 


The circumstances under which the sage Valmiki 
composed Ramayana is narrated in the first four sargas 
of the text itself. Sita who was abandoned by Rama 
was given shelter by Valmiki in his Asrama where she 
gave birth to twins to whom the sage gave the names $7 
and Aa |. The children were growing under his tutelage 
and his mind was naturally pre-occupied with the thought 
of Rama, his actions and character. It was at this time 
the sage AIX came there and questioned by Valmiki about 
the ideal person on earth at that time, pointed out to 
Rama as the ideal man and gave a brief account of his 
character, life and exploits. After Narada’s deparature 
Valmiki went to the river Tamasa for his mid-day ablu- 
tion, his thoughts centered on what Narada had said. 
There he saw a hunter shooting down dead the male bird 
from a pair and the female bird crying bitterly at the 
seperation from its mate. His mind filled with remorse, 
Valmiki cursed the hunter to be unhappy for a long time. 
The curse which was the result of his heart overflowing 
with the emotion of #8 (pity or compassion) came out 
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of his mouth spontaneously in the form of an ornate 
verse in the YF metre as :— 


“ar frare srai aana: areal: gar: | 
qaaa FAA n” 


Thinking about the metrical language in which the 
curse was pronounced unwittingly in a state of emo- 
tionally charged mind and brooding over it, he performed 
his duties in the river and returned to the Asrama. There 
the creator appeared before him and directed him to 
compose the story of Rama in the same sloka metre. He 
also blessed the sage by giving bim the power to know 
all necessary details of Rama’s life through mental vision. 
After the creator had gone Valmiki composed the epic 
poem Ramayana. 


Historians find it difficult to accept the above ac- 
count regarding the natural origin of the poem. They 
trace the origin of Ramayana to the songs composed 
by various authors of Kosala describing the exploits 
and heroism of Rama, a noble and popular prince of 
Ayodhya, and sung by the bards while narrating the 
story of the prince for entertainment. These popular 
songs. they say, must have been collected and worked up 
into a single epic poem by Valmiki in an artistic style, 
strictly conforming to the rules of poetics. This was orally 
transmitted by Valmiki to the two sons of Rama who. in 
turn, sang it in the presence of Rama during the perfor- 
mance of S84 sacrifice. According to the historians, 
even the names WT and FF refer to gultta—actors or 
bards who are the professional performers and singers, 
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There is absolutely no “evidence to suggest that Valmiki, 
a contemporary of Rama, collected songs composed by 
earlier authors and worked them up into a single connec- 
ted poem. Such a theory may have some probability in 
the case of Mahabharata but never with reference to 
Ramayana. 


Development of Ramayana :—Two stages are pointed 
out by modern critics in the development of the Rama- 
yana. Prof. Jacobi, after a careful study of the work 
as it is to-day, came to the conclusion that Ramayana 
originally consisted of only five Kandas beginning with 
wearer and ending with the coronation of Rama in 
AERUS. ATH US and FACH are later additions This 
conclusion of Jacobi is mainly based on the following 
arguments :=— 


(1) The logical conclusion of the plot is found 
in the coronation of Rama. The story is complete with 
crete and even now the usual recitation of trary 
stops with it. Therefore SACHS must be treated as a 
later addition. 


(2) In amane and SACTHMs Rama is spoken as an 
incarnation of fast while in the other five kandas he has 
been treated only as human hero. 


(3) Again, in the existing first and seventh books, 
there are many stories which have no direct bearing on 
the main plot of Ramayana while in books two to six, 
a single connected story is narrated in the Kavya style. 
The stories of Regg, farts, TEMAS ete., narrated 
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in ayes, have no connection with the story of Rama 
and the Sadt#ME consisting of biographical notes on the 
characters of the original story and can only be treated as 
a supplement added at a later stage. It may be that these 
stories were added later, on the model of Mahabharata. 


(4) In the first af of arastis where 71% briefly 
narrates the story of Rama to Valmiki, there is no men- 
tion of the incidents described in the aT#Hms and Tat- 
asg. This is a clear indication in support of Jacobi’s 
view. In the third sarga of Sls there is another 
list of contents which includes the incidents of aT and 
wat Kandas. This list must have been a later addition 
after the Balakanda and Uttarakanda were added to the 
original text. 


(5) The Indian poets usually conclude their works 
with a happy incident. Rama’s coronation described at 
the end of G@#is provides a happy and natural ending 
to’ the work. The seventh book (Samms) ends with 
the disappearance of all the. main characters which is 
generally regarded as unhappy and inauspicious. There- 
fore Valmiki must have ended his work with Rama’s 
coronation. The orthodox Hindus even to-day end their 
qaga of aedifi with wWassTsHA. 


(6) In the gag and FUME there are certain 
statements which are contradictory to some of the state- 
ments in the other kandas. To give one example, in 
Balakanda Wea is said to have married SftaT while in 
args Rama directs qioraT to Lakshmana saying thal 
he is not married. 


Development of Ramayana 5I 


Accepting the above arguments and the conclusion 
of Prof. Jacobi, A. A. Macdonell explains the abrupt 
beginning of the Ayodhyakanda (which cannot be a 
prope: beginning of the great epic) by suggesting that 
there were originally a few cantos at the beginning of 
the Ayodhyakanda which were later on separated from 
ageage and were included in the newly added 4Ta- 
arsa. According to him the fifth canto of the present 
arame which begins with the verse—“‘aat qafi Xarra 
gaar agea 1 sarafa qaro safara” ete., would 
have been the beginning of the original BaegTaTes. This 
canto describing the greatness of the 3#ar® dynasty, the 
Kosala country and the city of Ayodhya could have been 
a proper beginning of the original Ramayana. 


In spite of the strong reasoning of the western 
critics, it is possible to maintain that all the seven books 
of the Ramayana were composed by a single author, 
arifa. Ancient Indian poets like Bra, airfare, “agf, 
and SAW, and the great Indian critic qraraadarart have 
all accepted ara and TadsMF as genuine parts of 
Valmiki’s arama, The long tradition of the poets and 
the critical view of arezagarari cannot be easily brushed 
aside. Of course, there are interpollations as in any other 
ancient work (except the Vedas) and the disparity in style 
and contradictions, if any, can be attributed to these 
interpollations. It is also not correct to say that Rama is 
described only as a human hero in the five kandas There 
are several occasions such as ziga, fadraoercornfa, 
armaan, the afaafe of dat etc., where areata has 
expressely and suggestively referred to the divinity of Rama. 
The following verses could not have been uttered by Rama 
if Valmiki had treated him only as a human being — 
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q ridea agana ar afta: | 
aquataat at a ar a yfai u 
HAT ef QAFAR WHS ABAATATT | 
TAUA AAA ACHAT AAT AT N 
[r-a 68-29-30 


agaa Tae aneia aaa | 
eae aiae arama ad AA N 


[xt a. 19-33] 
The Date of Ramayana. (Before 500 B.C.) 


aefa is said to have transmitted this work orally 
to a4 and U while Wei is said to have been written 
by WT when ara dictated. This is a clear indication 
to the fact that Tama was composed before writing 
was invented. Mahabharata quotes a few verses of 
areatfs and reproduces the story of umam. Therefore 
TATA must be assigned a much earlier date than the 
Mahabharata. Again, in WATAN the whole of South india 
is said to be a forest region inhabited by demons and 
monkeys while many kingdoms of the South are men- 
tioned in the H&THIXd, AH is said to have conqured the 
Pandyas. All these facts point to a date of aama which 
should be much earlier than the date of Farad. We 
have already concluded that the first stage of the Maha- 
bharata must have been completed before the Sth century 
B.C. The amao must be placed at least one century 
before that and hence we may say that WATT ‘must have 
been cornpesed before the 6th century B.C. 
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There are also other evidences which support the 
above conclusion. The Buddhist work @rtaaretHyz written 
in Pali language somewhere in the 4th century B.C., 
closely follows the zrara of arevitfa. Moreover, Buddhist 
works and later Sanskrit writers like qasafa, STRATA etc., 
use the name at&t for the capital of Kosala country 
while in ZIATaer this name is not mentioned at all. Valmiki 
refers to the capital city only by the name ament which 
was the older name. Historians say that Ayodhya 
was renamed @īẹq sometime before the date of Buddha 
(480 B.C.) 


The city of Pataliputra (modern Patna) was founded 
in about 380 B.C., by Kalasoka. This city is not men- 
tioned in the trata though Viswamitra must have taken 
Rama and Lakshmana through that very spot. AH these 
evidences clearly show that Gaat must have been com- 
posed before 500 B.C., when even the first stage (the epic 
kernel) of the Mahabharata had not taken a definite 
shape. 


Even if qaras and SAtHMT are treated as later 
additions, they must have been added before the second 
century B.C., since Kalidasa of the first century B.C., 
and IXA of first century A.D., have known Ramayana 
in its present form. 


Subject matter of Ramayana—The story of the 
Ramayana as narrated in the five kandas beginning with 
HPEWTHMS can be divided into two sections with regard 
to the nature of the subject matter. The first part con- 
sisting of the whole of Ayodhyakanda described the events 
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in the court of Dasaratha. Were wê have a natural 
account of human feelings and the plots of an trate woman 
who wanted to set her- son upon the throne. There is 
nothing unreal or un-natural in the whole of this 
section. 


In the second part beginning with the HTTeTHMS there 

are many unnatural and marvellous incidents described, 
This section is laid on the foundation of Hindu Mythology. 
Lasser and Weber expressed the view that this second part 
of Ramayana allegorically represents the first attempt of 
the Aryans to conquer the Dravidians of the South. This 
view cannot be substantiated by internal or external 
evidences. Rama is no where described or at least hinted 
as the founder of an Aryan empire. He did not annex 
fafat or FET after killing Vali and Ravana. Nowhere 
in the Ramayana Valmiki has hinted of such an intention 
on the part of Rama. Western scholars have put forward 

various theories about the significance of the second part 

of Ramayana which are far-fetched and lack confirmation 

from the statements of the epic. The theory of Ramayana 

was meant to account for the spread of Aryan culture to 

the South and to Ceylon has no basis since Rama’s ex- 

pedition has not been represented as having produced any 
change or improvement in the culture or civilisation of 

the South. According to Ramayana the South was a 

region haunted by monkeys, monsters and fabulous beings. 


Prof. Jacobi put forward a strange theory according to 
which the second part of Ramayana is based on the vedic’ 
mythology cf the Za incident. Because there are a few 
coincidents in the two stories such as—@ was a demon 
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and Ravana too a demon. 7A carried away the cows 
(clouds) of Indra and hid them beyond the seas while aT 
carried away Rama's wile Sita and kept her in Lanka 
beyond the seas. Rama killed Ravana and got back Sita 
like Indra killed ZT and recovered the cows. Rama was 
helped by aT#fa while Indra was helped by Maruts etc.,—it 
isnot reasonable to conclude that one is based on the other. 
The theory of Greck influence too cannot be substantiated 
since Ramayana was composed much earlier than the 
Indians had any contact with the Greek people or their 
literature. 


The style of Ramayana is simple though highly 
ornate. It represents the dawn. of Kavya style. Valmiki 
is rich in figures of speech, particularly the simile (Svat) 
and eawretfafa. He is unsurpassed in depicting the 
sentiment of REN, the main tT of Waray, Great Indian 
poets like Kalidasa, Bhasa, Bhavabhuti and others got 
their inspiration from Valmiki. Indian authors and critics 
have recognised the greatness of Valmiki and his work 
by refering to them as atfasfa and tfaar. No work 
in Sanskrit Literature has enjoyed greater popularity in 
India than the Ramayana. This great work has influenced 
and moulded the character of Indians for generations up 
tu the present day. Valmiki himself say :-— 


“aagana fra: aaa aster | 
mamana sae afafa n” 
This prophecy has been more than abundantly ful- 


filled by the popularity of the Ramayana cven to-day. 
No other poem in the entire literature af the world has 
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influenced the thought and culture of a nation as the 
wary. Its story has formed, the subject matter of 
many works in Sanskrit and the regional languages of 
India. 


Ramayana has been translated in almost all Indian 
languages. Great poets like Tulasi Das and Kambar had 
their inspiration from Valmiki and their classical works 
in Hindi and Tamil are even to-day regarded as sacred 
books by millions. 


Ramayana and Mahabharata—A contrast 


The Mahabharata is a mixture of epic and didactic 
poetry while Ramayana is an epic and ornate poetry. 
Throughout Mahabharata we come across a warlike spirit 
and rough manners while Ramayana represents a more 
gentle and refined society. The bitterness and the fierce 
hatred that we find between Bhima and Dussasana or 
Karna and: Arjuna is not found between Rama and 
Ravana. Even under trying circumstances Sita maintains 
a certain amount of calmness in her speech. There is no 
trace of that wild passion in Sita which is often found in 
the speeches of Draupadi. Kunti and Gandhari possess 
a heroic spirit that is worthy of Kshatriya women and 
very often they interfere in the affairs of the state. 

‘ Kausalya and Kaikeyi in Ramayana exhibit no heroic 
spirit and they also do not interfere with state affairs. 
The student may also refer to a few more points of con- 
trast given earlier under the title— The epics ’, 


Date of Kalidasa 57 


IV. Maha Kavyas or Court Epics 
(200 B.C. to A.D. 1100) 


Artificial epic poetry in Sanskrit must have had its 
origin and development from very early period —centuries 
before the commencement of the christian era. The 
Ramayana represents the dawn of artificial epic poetry 
or *fei and it is reasonable to assume that ornate 
poetry continued to be cultivated from the time of Valmiki 
and had an independant and natural development. Many 
of the early works are now lost and the dates of the 
existing ones have not been fixed with any amount of 
certainty. There is some indefiniteness in tracing the 
history of court epics till about the middle of the 7th 
century A.D., when definite dates begin to appear in 
Sanskrit Literature. Thejdate of Kalidasa, if fixed with 
some amount of definiteness, will be very helpful in tracing 
the development of Kavya literature. So we will first 
discuss the date of Kalidasa and then proceed to trace 
the origin and development of Mahakavyas. 


Date of Kalidasa 


It is rather unfortunate that we do not possess any 
definite information about the date and life of Kalidasa, 
the greatest of Indian poets. The stories current among 
the people of India about the personal life of the poet 
have no historical value. Tradition associates the name 
of Kalidasa with king Bhoja of Dhara but it is impos- 
sible to accept this tradition since there are other records 
to prove that Kalidasa lived much earlier. The earliest 
historical record mentioning the name of warfare is the 
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‘ Aihole’ inscription of A.D., 634, whercin Kalidasa is 
mentioned along with another poet wefa—' a fasgqaz 
aad: aaas Nan-da: 1°’ art in the in- 
troduction of his 24af*7 refers to Kalidasa thus : - - 


e fandig a ar rey aifraraea afeay | 
Saiman ASO flrs aa vu” 


These two references make it clear that aifaara 
had become a famous poet in the 7th century A.D., and 
that he cannot he assigned to a date later than the 6th 
century A.D. 


Having got this upper limit, scholars have put 
forward various theories about the date of Kalidasa. 
The following are the three important dates assigned 
to him by the exponents of three different theories— 
(1) Sir William Jones placed Kalidasa lin the first century 
B.C. (2) Prof. A: B. Keith and Vincent Smith assigned 
him to the fourth century A.D. (3) Prof. Max Muller 
placed him in the sixth century A.D. 


Prof. Max Muller who had very little material before 
him relied on the tradition of ‘ nine gems ` in the court 
of Vikramaditya and expounded the famous Renaissance 
Theory. According to the theory there was a dark age 
in the literary history of India during the first five centuries 
of the christian era. This ‘ dark age’ was followed by 
a glorious period during the reign of King Vikramaditya 
of the sixth century A.D. famarfaer was a great patron of 
literature in whose court were the famous nine poets 
and scholars who were collectively known as ‘ the nine 
gems * :--- 
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€ qaa Rapa agne- 
larang TERI HIPAA: | 


ena aagfafgd qad: aaar 
qafa à azefada fever N 


Though many kings in ancient India assumed the 
title fafaa, there was, according to Max Muller, one 
Vikramaditya in the Vi century A.D., in whose court 
there were many poets and scholars among whom qifa- 
Ag was one. Supporting this theory of Max Muller, 
Dr. Fergussen propounded a theory that there was one 
stammi of sssr who defeated the Mlecchas in the 
battle “of Korur in 544 A.D. This gafamarfaet then started 
a new era in his name (fame) and dated it back by 
_ 600 years in order to give the new era an air of time- 
honoured antiquity. This theory of Dr. Fergussen was 
disproved by Dr. Fleet who unearthed inscriptions be- 
longing to a period earlier than 544 A.D., mentioning 
the Vikrama Era which was started in 56-55 B.C. One of 
these inscriptions is the famous aenrfgfraraed belonging 
to 473 A.D. We will hear more about this inscription 
later. 


The verse * gaafe — etc., which speaks of the 
nine gems in Vikramaditya’s court is found in a work 
called savfeafaarreyy which belongs to the th century 
A D. This verse cannot be relied upon for determining 
the dates and chronology ef authors who lived several 
centuries cartier, Moreover we know nothing about 
ang, NSH and Jajang mentioned in that verse and the 
enni of gaaf? and aafaa stillin doubt. Other main 
agaments in support of assigning mara to the sixth 
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century A.D., are (1) Kalidasa has referred to two poets 
named fasar and faqa in Aware, who, according to 
these critics belonged to the 6th century A.D., (2) 
Kalidasa’s reference to the eclipse of the moon as caused 
by the shadow of the earth—or fa aa: afara- 
Afrar” and his use of the astronomical terms 32% and 
afaa indicate that he must have lived- after the great 
astronomer NTAN of 499 A.D., who is supposed to have 
borrowed the terms T= etc., from the Greeks. 


These arguments cannot stand careful scrutiny. It 
is very doubtful whether Kalidasa has alluded to the 
poets fasat and fraa in aaan., The eclipse of the 
moon caused by the shadow of the earth falling on it 
was known to the Indians even from the Vedic period. 
The word afta is found used by anaa and amyaontaa 
in their Ta Sutras of about 500 B.C., and aremfr has 
used the word Ut in the Ramayana. Therefore it is 
wrong to say that the great Indian astronomer AANE 
borrowed these terms from the Greek and Kalidasa got 
them from rànan. 


Prof, A.B. Keith and Vincent Smith assigned Kalidasa 
to the period of Chandragupta H of the Gupta dynasty 
who assumed the title fasmarfeex. The arguments of 
Mr. Keith are mainly based on the astronomical terms 
used by Kalidasa and the indirect reference to the con- 
quests of the Gupta kings in Raghu’s Digvijayam. We 
have already refuted the arguments based on the astro- 
nomical terms and as regards the fafiasa of TẸ, it is too 
much to see a reference to the conquest of the Guptas 
in it. We have got a beautiful account of the faftaaa 
of the sons of Pandu in the Mahabharata and ataata 
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seems to have followed that old tradition of Vyasa in 
describing Raghu’s Digvijayam starting with the east and 
following the wafer order. Moreover, the advance of 
the Guptas was checked by the Pandyas while Kalidasa 
describes their defeat in the hands of Raghu. 


A. B. Keith further bases his arguments on the word 
famy used in the title of the play faealasts and its use 
for a number of times in the drama which, according to 
him, suggests the poets close connection with qaq- 
fawatfact and his desire to honour his patron. agaga, 
the father of Chandragupta IH was the last king to perform 
aeraqit. Keith says that the 4844 mentioned in arefaar- 
fafaa must be in reference to that sacrifice. Even the 
naming of the poem $4188, according to him, was to 
commemorate the birth of Prince Kumaragupta ; and the 
poet’s special attachement for the city of s¥sfaAt was due 
to the fact that it was Chandragupta lI who brought that 
city under his rule. These arguments completely ignore 
the existence of a king Vikramaditya of Ujjayini who 
started the Vikrama era in B.C., 57-56. The significance 
attached to the words fama and Har in the name of the 
two works does not appear to have been intended by the 
poet. The awaàea referred to in arafanrfafaa is to that 
sacrifice performed by qsafaa, the founder of the Sunga 
dynasty in the {st century B.C. 


Having assumed that Kalidasa belonged to the period 
of -seaqcafasarfecs, A.B. Keith has quoted instances 
where, according to him, Kalidasa has borrowed ideas 
and expressions from Waal of the first century A.D. 
A close examination of the works of atag and aaea 
would show that the former is the borrower. (The hurried 
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actions of women in their eagerness to see a marriage 
procession is more natural than their curiosity to see a 
young ascetic). Moreover WMT as a poet is much 
inferior to Kalidasa and it is not probable that a great 
genius like Kalidasa would have borrowed from a lesser 
poet and would have repeated the borrowed matter in 
two of his major works. It is an accepted fact that 
poetic style in Sanskrit which was simple in the early 
period became more and more artificial in course of 
time. Even a casual reader can find that Kalidasa’s style 
is more simple and natural than the style of gagra, 
Therefore it is safer to assume that Kalidasa was earlier 


than asaye. 


Sir William Jones assigned Kalidasa to the first 
century B.C. Once it is accepted that Kalidusa was earlier 
than Asvaghosha, there are many other evidences to 
support the theory of Sir William Jones. The Vikrama 
era starts from B.C., 57-56 and it is quite reasonable to 
presume that there was one Vikrama or Vikramaditya 
who founded that era. If history has not so far recorded 
a Vikramaditya in the first century B.C., it is because 
history of ancient India is still incomplete and imperfect. 
The Vikrama era was earlier known as Malva era. There 
were Malva kings in the first century B.C. It is quite 
probable that one of the Malva kings founded a new era 
in B.C., 57-56 to commemorate some important event and 
that king later ön assumed the title Vikramaditya. 


In arefaarfafret Kalidasa refers to himself as a 
living poet (adattefa) in the prelude and afafa. the 
héro of the play is spoken as the ruling monarch in the 
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aaga. This is a clear internal evidence to treat 
Kalidasa® as a contemporary of afafaa. In the same 
work Kalidasa refers to a horse-sacrifice performed by 
gefya, father of Aguimitra and this incident has been 
recorded in history. geqfaa was the founder of the Sunga 
dynasty in the first century B.C. The suggestion of Prof. 
Keith that there is an indirect reference here to the horse- 
sacrifice performed by Samudragupta is unwarrented. 
Moreover Kalidasa refers to the city of fafai as the 
famous capital—" sfaafafenreamm xwaqerrdt°’—of the 
Dasarna country. Vidisa is not known in history as the 
capital of any famous king. Hence the reference of 
Kalidasa to that city can be only as the capital of afafaa 
who established himself as king in that city. 


The death penalty prescribed for the crime of theft 
in Sakuntalam and the law of inheritance as found re- 
corded in the same diama point to a period in the pre- 
christian era when WẸ and areata were held as supreme 
authorities in law and o1#a*37 had not gained much 
popularity. In T1471 too SAZI quotes HA as an authority 
in the matters of statc. This shows that Kalidasa must 
have lived at a time when 418a was slowly establishing 
his authority while the majority of the people still followed 
the law of A. Such a period cannot be later than the 
first century B.C. 


On these and other evidenees we prefer to accept 
the theory of Sir William Jones and hold that Kalidasa 
lived in the first century B.C., and he was most probably 
connected with one king holding the title Vikramaditya 
who founded the Viktama or Malva era in 57-56. B.C. 
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MAHAKAVYAS— Origin and Development 
“qia Hga ” (Dandin) 


We have already pointed out that WIRA was the 
first agra and eif was the arafa. The next Poet 
known is æq; the author of gait which combines 
the features of both #17 and WRA. The next author of 
ornate poetry whose works have been preserved js 
Kalidasa. Between Vyasa and Kalidasa a few centuries 
have passed when there was continuous literary activity 
though no Kavya of that period has been preserved. 


Tradition attributes a Kavya called wiarafaaa or 
araaaifart to the great grammarian oftfa. This work 
is not available now but we have quotations from 
Panini’s Kavya in later works. The popular example of 


“giai faaata aad afaa gan, | 
amana fafrcige aar Ash amaaa a aaa u” 


is taken from Panini’s work and it gives a good idea 
of the poet’s imagery. vwasafe of the 2nd century B.C., 
has quoted in his @piormeraret many beautiful verses 
expressing the sentiments of love, heroism and pathos. 
These verses must have been taken from Kavyas which 
existed in his time. The variety in the metre and subject 
matter of these quotations indicates that Kavya literature 
must have attained a certain amount of development 
during that period. From Patanjali we also learn that 
aefa the author of the Vartikas wrote a poem from 
which verses are found quoted in anthologies 
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Pingala in his @r@:4a@ has dealt with both Vedic and 
classical metres. He belonged to the end of the Vedic 
period. areata, the author of ataga which exercised 
great influence on the lyrical and erotic literature must 
have definitely lived before Kalidasa. Both Saga 
and ®#IH¥a presuppose the existence of Kavyas during 
their period. 


Bharata in his Tizuaea defines and illustrates ten 
major types of dramas. Dramatic literature is a highly 
developed form of literature which must have preceded 
by well developed Kavyas. Bharata who is referred to 
by Kalidasa must have flourished in the second century 
B.C., or a little earlier. Thus there was a steady and 
continuous development of Kavya literature from Valmiki 
to Kalidasa of first century B.C. 


The two great Mahakavyas of Kalidasa-Raghuvanisa 
and Kumarasambhava belong to the first century B.C., 
while we have the two works of aay az ated and 
arate belonging to the first century A. D. According 
to Buddhist tradition, #4349 was a contemporary of king 
Kanishka of 57 A.D. 


qaia giz a work in mixed prose and verse in #57 
style is now available in fragments. This work at first 
attributed to Asvaghosha has been later on ascribed to 
HaTtaTe who must have lived not much later than 
aay. 


There are many inscriptions belonging to the ym 
period (250 to 450 A.D.,) written in classical style which 
point to the development of kavya literature during that 
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period. These inscriptions are mostly written in verse 
and partly in the form of elevated prose. (Most of the 
Kavyas written during that period are now lost). There 
is one inscription called BagncaatfeT written on a pillar 
at Allahabad. This inscription written by one afeso extoles 
the greatuess of THREAT, a patron of poets. Jt consists 
of about 30 lines in verse and another 30 lines in prose. 
The style of the inscription rivals with that of Kalidasa 
and Dandin. This inscription is not dated but it must 
be assigned to a period rot later than 350 A.D. 


Another inscription composed by aerate in Malva 
Samvat (Vikrama era) 529 which is equal to 473 A.D. 
contains 44 verses in the fast style. It commemorates 
the dedication of a temple to the Sun God. This inscrip- 
tion is known as #3013 or AF@%AT inscription. Here the 
author has tried to imitate the style of Kalidasa. 


Apart from the above two inscriptions we have two 
other literary inscriptions of considerable length in prose. 
One of them known as Girnar Prasasti written by Rudra- 
daman was obtaincd from a place called Girnar. The 
other one written by THAT was obtained from Nasik and 
is known as the Nasik inscription. Both these inscriptions 
belong to the second century (150 to 170 A.D.). Their 
style resembles the classical prose style of Bana and 
Dandin. These inscriptions point to the existence of 
classical prose style in the early period of the christian 
era. Thus we have ample evidences to prove that artifi- 
cial court poetry which originated centuries before the 
commencement of the christian era was cultivated, without 
break,. during the succeeding centuries though many of 
the works of the early period are lost. The foss of these 
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works may be due to the unsettled political situation in 
India during that period owing to foreign invasions and 
internal conflicts. That was the period which Max Muller 
considered is the dark period in Indian Literary activity 
when he put forward his Renaissance theory. 


The first authentic information bout the existence 
of excellent Work3 of poetry, prose and drama is furnished 
by Bana in the introduction of his a¥afeaq. He refers 
to some famous authors and works such as #if#era: , 
AT: , TIT: , agg Raa: , AIT: ; ARARAT and RPN. 
Since ait was the court poet of saadafaarfee his date 
can be definitely fixed as the early part of the seventh 
century A.D. Only from Bana, definite dates begin to 
appear in the history of Sanskrit Literature. 


wifatatt is the author of two Muhakavyas—(1) 
wqaat: and (2) garwa“ which are perhaps the earliest 
of the existing Mahakavyas. He is also the author of 
three dramas—arafaarfahea, aaia and amaan 
and the Lyric poem RIEAN. Many scholars consider the 
Lyric RAAT also as the work of afaa., Dandin 
defines AereTeF thus :— 


“AAT ARIRIH ata AANA | 
ania n aga n 
agara faer ATAN | 
ATATHATG AQUATRA N 
AUIAAUAT AAT UAMA: | 


ganagana aie ANA: 11 
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faracafaatea Saas: | 
qaaa anaf 1 


aagandfaa aa ARE | 
miaa aA: gaaf: 1 


aay PRATT APAR | 
grg Beas Baa aeass#ia 1 
mana a: Aag: rea a gafa 1” 


waa — As the name suggests Raghuvamsa describes 
the lives of the kings of the solar dynasty beginning with 
facia, the father of Raghu. It consists of 19 cantos. In 
the first nine cantos the stories of four ancestors of 
Rama——feeg, W, AT and MIA are described. In 
the next six cantos the story of Rama is narrated. Though 
Kalidasa follows Valmiki closely in the narration of 
Rama’s story, his list of Rama’s ancestors does not agree 
with the list given in the Ramayana. Kalidasa’s list 
agrees more with the lists given in the arẹ and faeo 
Puranas. Cantos 16 and 17 of Raghuvamsa describe the 
lives of three nearest descendants of Rama and in the 
18th canto a running account of about 23 kings is given. 
The nineteenth canto describes the voluptious king Raae 
and ends abruptiy with the death of the childless king 
and the coronation of one of his wives, who was pregnant, 
as the queen. Some scholars are of opinion that Kalidasa 
wrote a few more cantos which are now lost. 


vere is no single connetted story in T444. im- 
anc interesting episodes from the lives of kings 
xen for detailed description which provide a good 





Mahakavyas— Origin and Development 69 


variety and much scope for the display of the poet’s 
genius. The second canto where Dilipa tends afat, the 
cow of afag, the sixth canto wherein the Svayamvara of 
gand is described; Aja's lamentation on the death of 
his beloved in the eighth and Rama’s return journey 
from Lanka in the gov#faaTa in the 13th canto, are all 
good examples of Kalidasa’s poetic genius and descriptive 
power and also his intimate knowledge of the vatious 
regions of India and their people. The work abounds 
in apt and beautiful similes and metaphors. The style 
is simple and graceful. The sentiment of w4att is 
predominent all through the work. %2@It, FR etc., are 
also developed in appropriate places. Epic poetry seems 
to have attained perfection in tH477 | 


HAAFAIF—At present this work consists of 17 
cantos. It deals with the birth of the war-God, AIT or 
gagra and the killing of @f#qz, a powerful enemy of 
the gods. The great poet stf#ara is said to have written 
only up to the end of the 8th canto. The well-known 
commentators—aenftftara and Rata have commented 
only on 8 cantos in which the marriage of Siva and 
Parvati and the circumstances that led to that marriage 
are described in detail. Jt is said that #la<fq was cursed 
by Waal for describing her love sports in the eighth canto 
and hence the work was left incomplete. It may be that 
afaa stopped writing beyond the eighth canto on 
account of the severe criticism levelled against him for 
describing the love sports of the divine couple which is 
revolting to Indian taste and sentiment. Later on, some 
poet completed the work by adding nine more cantos in 
which the birth of Kumara and his fight and Victory 
over the demon dt are described. Kalidasa has ended 
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wag also abruptly with the crowing of the pregnan} 
queen in the 19th. canto. Seme say it was due to the 
death of the rect. That can be accepted if watr was the 
last work written by the poet. but to me it appears that 
marae is his last werk, The maturity of his thoughts 
and the dramatic skill found in this drama and his last 
wish expressed in its aaqa amA a aq 
Aafa: Teds ranana:  — confirm my view. The 
abrupt ending of wam may be due to the poet's disgust 
at the waning glory of the later kings of that illustrious 
line of 3eaTe. 


li is difficult to say which of the above two works 
was composed first. According to tradition, the poet, on 
his return from the Kah temple was greeted by his royal 
spouse with the words “afta #feagrtd: ” and he wrote 
three poems — ®3ItHAa, RIGHT and CHAT beginning with 
those three words respectively. If the order of the words 
is taken into consideration, Tä must be the last poem 
composed by the poet. In the richness of poetic fancy 
and vivid descriptions, @HIC#aa and A827 are superior 
but ar is definitely superior in mature thoughts. The 
first few verses of THT suggest that HifAaTe began with 
that work. 


WAHT: —According to the tradition of Buddhists, 
Asvaghosa was a contemporary of King Kanishka and 
hence he should have lived in the second half of the 
first century 4.D. He was a brahmin by birth but was 
converted to Buddhism. He utilised the Sanskrit epic style 
for the propagation of his newly adopted religion. He is 
the amhor of two Mahakavyas—(i) Buddhacharitam and 
(2) Saundaranandam. 
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agaftay— Only thirteen cantos of this work have 
been properly preserved although, according to the 
chinese translation of the work it shoutd have originally 
had 28 cantos. Discarding Pali, this. was perhaps the first 
work written in Sanskrit by a Buddhist. This is con- 
sidered to be an authentic work on Buddha's life. This 
was translated into Chinese as early as between 414 and 
421 A.D. Asvaghosha’s q@4ft# and Kalidasa’s qas 
contain similar ideas and expressions which made some 
scholars believe that Kalidasa was later than asas. In 
fact maT was influencd not only by #tfaare but also 
by atedtfas in the matter of ideas and expressions. His 
style is rough and less ornate compared to that of 
after. In qeafed he has described the birth, early 
life, renunciation, fight with cupid and the teachings of 
Buddha. 

avewdeay— This is another Mahakavya of Asva- 
ghosha in 18 cantos dealing with the life of Nanda, 
Buddha’s half-brother. Nanda loved his wife Sundari so 
dearly that he did not like to become a monk, but 4 
through his disciple Has, succeeded in converting T74. 
Nanda’s love for Sundari and Sundari’s grief when 4% 
took up the life of a monk are beautifully described in 


this work. 


Aaaa of YRA. -In the introduction of @vafe, 
ary refers to YIA thus: — 


“Afa: TIA TAT HASTA 
ame oT HAT Aaa i” 


From this reference it is possible to assign the author 
and work to the fifth century A.D, This is written in 
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mad and deals with the story of Ramayana. daar is 
also called travaaa or Aqata. It is said that this poem 
was written to commemorate the construction of a bridge 
of boats accross the river Vitasta by King ata, 
Dandin pays a high tribute to this work in his #reaTest 
thus :— 


“agarga wet vase sad fag: | 
amı genat dqa aera i” 


qaa]: who lived somewhere about 400 A.D. is the 
author of TzxasiAfT in 10 cantos which describes the life 
of qg. His account of Buddha’s ‘life differs in certain 
respects from the account of W499 . 


Kumaradasa is the author of STq#l@tTA in 20 cantos 
describing the story of the wama. If the author of 
BAHT is identified with king Kumaradasa of Ceylon, 
the work has to be assigned to the first half of the 6th 
century A.D. The style of the work is simple and beauti- 
ful and the author has successfully tried to imitate 
Kalidasa. His fondness for alliteration is seen in the 
-abundant use of it in the 17th and 18th cantos. From 
the free use of certain grammatical forms it appears 
that-he was acquainted with the grammar book atfrarafa 
of about 650 A.D. If this fact is established, he will 
have to be assigned to.the 7th. century A.D. warez 


an author and critic of the 10th century A.D. praises 
this work thus:—- ` 


“SAREE Fe crag feat afa | 
efa: FRA trees ae aa; y” 
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arfa: —Bharavi's name is mentioned along with the 
name of Kalidasa in the Aihole inscription dated 634 
A.D. Here the poet is spoken as a famous one and hence 
he must have lived some years before. Since his style 
is highly artificial, he cannot be taken back to the 4th or 
5th century A.D. Bana has not mentioned ¥Itfa while 
refering to many of his predecessors like #Ifaata, TaTaq, 
garq and others. So tfa must have preceded 417 only 
by a few years and therefore can be safely placed 
somewhere in the 6th century A.D. 


Bharavi'’s poem fHtramsara is a agrat in 18 cantos. 
It describes the story of AHA acquiring the WIAs from 
Siva whe, in the disguise of a hunter (fete) tested the 
strength and ability of Arjuna in an encounter. This 
incident is briefly narrated in the 449% of Mahabharatam. 
Taking that simple incident from the ngrita. Bharavi 
transformed it into a beautiful epic by graphic descrip- 
tions, elaborate discussion on state-craft and politics and 
a vigorous style quite appropriate for the heroic sentiment. 


In poetic fancy and force of diction, Bharavi’s 
genius is remarkable. The sentiment of 41% (heroism) is 
admirably developed and his descriptions of forests and 
mountains create brilliant images before our eyes. From 
arfa the style of Sanskrit epic poetry became more 
elaborate and artificial. The natural and simple style of 
Kalidasa and other early poets gave way to verbal tricks 
and subtle expressions. The [5th canto of fuari 
contains a number of stanzas illustrating all ‘kinds of 
puns and alliterations ("Ì9 and aAm), In one verse, a 
line read from the other end forms the second line of 
the verse. In the artificiality of style and various kinds 
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of verbal exccrcises Bharavi became a model to AlW and 
others. 


Bharavi is famous for expressing profound thoughts 
in crisp and vigorous style—“ HRA RAA ”. The famous 
example of his Hatta is the verse :— 


“agar faatia a Parafin: Garrat TEH | 
am fe faasoo weed: aAa are: 1” 


It was afa who introduced for the first time a 
detailed discussion of state-policy in a agrara which was 
later on followed by HŪ. 


afse or qanag.—Bhatti is the author of a 
Mahakavya in 22 cantos called uaman: 1 This work 
dealing with the stery of the Ramayana is popularly 
known as WfeateTyZ | The poet himself says that he wrote 
the work at Valabhi which was ruled by king teed. 
There were four kings with the above name and the last 
one flourished about 649 A.D. From the nature of the 
style of the poem Bhatti can be placed in the middle 
of the 7th century A.D, during the reign of the last 
Sreedharasena. The main purpose of the author in 
writing this poem was to illustrate the rules of grammar 
and the figures of speech. This was probably done to 
teach grammar to the children of the king. 


Bhatti Kavya became very popular on account of 
its simple style and its usefulness in teaching grammar 
and Alankara through poetry. The thirteenth canto of 
the poem is written in such a way that the verses can be 
read both as {Fpa and IRAN. 
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Some scholars consider the name afè as the STH 
form of agf the great grammarian and philosopher. 
aågft belonged to an earlicr period and hence his 
identification with the author of afgated is not accepted 
by many. 


arai—fararaazay— Magha son of aaf is the author 
of Sisupalavadha, a Mahakavya in 20 cantos which 
describes the killing of freama, the king of Afa by Lord 
Krishna. Magha refers to Harshavardhana’s 4tArey 
(7th century A.D.) and is quoted by &t€ae7 of the 9th 
century A.D. Therefore Magha’s date can be fixed in the 
beginning of the 8th century A.D. A simple incident 
from the mgm where Se kills farara at Yudhishthira’s 
Rajasuya sacrifice has been taken up by Ta and developed 
into a fitting plot of a great epic. Like Bharavi ATF also 
introduces a discussion on state-policy in the second 
canto. Dandin’s definition of F@rarer strictly applies 
to this work. 


He has iniroduced descriptions of mountains, battle 
scenes, drinking parties etc, which, are considered as the 
essential features of a  Agrereqy. Some of these are 
just to confrom to the rules of poetics like the elaborate 
description of. the łaa mountain. 


mq excells tft in the artificiality of his style. 
He imitates WItff in many respects. Both these poets 
begin their respective works with the word 4. Bharavi 
uses the word agf in the last verse of each canto of 
his work while T'Ẹ uses the word ft. Jt is said that the 
glory, of Bharavi who first introduced artificiality in the 
epic style faded when the work of W19 emerged -~ 
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“qag RAA gaga AAT: | 
sA q qaata amani afer” 


Magha is admired for his delightful style, profound 
thoughts and beautiful similes:— 


“ gray aAa ATALANTE | 
afea: qaare araatra aR yor: 1” 


Magha's vocabulary is very vast and his knowledge 
of grammar is deep. He delights in the use of grammati- 
cal peculiarities and avoids the use of the same word a 
second time. It is said that if one studies nine cantos of 
Magha there will be no new word for him to study :— 


“agai art aare a fara i” 


The toughness of Magha’s style can be inferred 
from a remark said to have been made by the great com- 
mentator kaara —" HTT AS Tt ag; ” 


msaa of arecfatrt:—This is a poem written in 
sta dilect in the 8th century A.D. It celebrates the 
victory of king amiañq of Kanauj over a Gauda prince. 
The author was patronised by amaña. The ideas of the 
poet are mostly conventional and the literary merit of the 
poem is very little. ft is partly historical in its content. 
The work is left incomplete probably owing to the death 
of King Yasovarman in 736 A.D., at the hands of 
Lalitaditya of Kashmir. The author admits his indebtedness 
to Waafa and also refers to his earlier poem nanaafaag 
which is now lost, 
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samuiaed of afar is a poem in 21 cantos describ- 
ing the life of Dharmanatha, a Jain saint. This work is 
placed in the early part of the 9th century A.D. 


gaa of ralat: oaan: who flouri- 
shed under Jayapida and Avantivarman of Kashmir and 
therefore whose date must be fixed about 850 A.D., is the 
author of a huge work called gefastg in 50 cantos. The 
poem describes the slaying of @a#Tqet by Siva. By 
writing such a huge work with a simple and tiny plot the 
poet, according to A.B. Keith, has shown his lack 
of taste. The descriptions of love sports, gathering 
of armies and discussions of politics are all dispropor- 
tionately long and the style is harsh and over-worked. 


apose of Ramat is a work in 20 cantos com- 
posed in the latter half of the 9th century A.D. Sivaswami 
was a Buddhist and was patronised by king Avantivarman 
of Kashmir. The poem deals with the conversion of a 
south Indian king named ap into Buddhism. It 
describes how op made attempts to attack Tafa, a 
Buddhist king of Sravasti and how his expedition resulted 
in his own conversion into Buddhism. The theme is 
taken from the Aqererasy, 


walad of atga is a poem in 4 cantos describing the 
return of Nala back to his kingdom and regaining his 
lost kingship. The author arga lived somewhere in the 
9th century A.D. He refers to king paĝa? and is 
believed to be a native of Kerala. Some scholars identify 
arq@aafa: the author of a aasapiq called afaftecead 


with the author of @aYee and place him somewhere ia 
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the 12th or 15th century A.D. qatag was at first wrongly 
aliributed to AFTE. 


FATT also called TAS i» the author of a poem in 
[8 cantos calied aaagaigaikaaq. Tae poet was patroni- 
‘cd by Sindhuraja of Dhara and nence he has to be as- 
signed to the early part of the llth century A.D. The 
pocin was written at the request of Sindhuraja who 
possessed the title waatgatg.. Some episodes in his life 
are described here which have little historical value. 


fram: —fasaTgzaafeay. Bilhana is a poet of con- 
siderable merit who belonged to the latter part of the 
llth century A.D. He wrote a Mahakavya in 18 cantos 
called fasargeaaftay. Since this work has some histori- 
cal value we have dealt with this in detail under the 
Historical Kavyas. 


aS 


atHeg:—Kshemendra, a Kashmirian poet of the early 
‘Lith century A.D., has condensed the three great epics— 
the Ramayana, Mahabharata and Brihatkatha into three 
poetical works —(1) caramasae. (2) sansa and 
(3) qgemariea7e. These are long poems written in a 
a simple style and do not possess much artistic beauty, 
but they reveal the skill of the poet in condensing the 
great epics and his mastery over the contents of Itihasas 
and Puranas which earned him the title of o7ra@ra:. 
He was a pupil of afaa of 1100 A.D. He has 
also written another poem called eaaartafeay. Apart 
from these poems, MX is the author of many small 
works on various topics including AA gitara which are 
dealt with under the respective heads. 
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giae or faen ga is the author of the req 
mfaraazifageeH in twelve cantos describing the glory of 
the poets favourite deity, Lord Srikrishna. This work 
also illustrates the rules of S1#@ grammar. ‘The poet 
belonged to Kerala and tradition places him in the 
eleventh century A. He is the author of many works 
on various subjects among which a devotional lyric poem 
entitled BHT HAITI is famous and very popular. 


ary of about {150 A.D., is the author of a poem 
called ẹłfafaafot dealing with the story of fara, a jain 
saint. He has also written an ATE work known after 
his name as 4#etest< which is a good work on 
poetics. 


set and UFA of the 12th, century A.D., are the 
authors of Usatfgat and Harwqreaafea respectively. 
These two poetical works contain a lot of history and 
hence will be dealt with later under Historical Kavyas. 


staaf of WA@H:—This work in 25 cantos des- 
cribes the destruction of faqz by Ria. The date of the 
author is somewhere about the middle of the 12th 
century A.D. The poem reveals the skill of the author 
in the use of verbal tricks. The last canto of this work 
gives an account of the Durbar held by King Jayasimha 
of Kashmir 1129 to 1150 A.D., which has some historical 
value. Wah: was a disciple of aH, the author of 
HASH CAAT, 


afara: —weraqmesaa-Raghavapandaviyam. of Kavi- 
raja is an interesting work which narrates the stories of 
Rama and the Pandavas simultaneously. This double 
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purpose is achieved by the use of words having two 
meanings and splitting the compounds in two different 
ways. it is said that artificiality in Sanskrit epic style 
reached its climax in this work. 


There is a difference of opinion with regard to the 
date of fatras. Prof. A. A. Macdonell -assigns him to the 
9th century A.D., while A. B. Keith places him in the 
{2th century A. D. Kaviraja’s skill has been praised by 
some critics thus :— 


SURAT TST ATTTATTA REIT | 
aada naam n 


[sts"a: a jain poet of doubtful date is the author 
of another poem of the same name—weaaqqedtayq. The 
probable date of this author is 12th century A.D. This 
work is also called frareasrer. 


farata: of unknown date is the author of 
usame in which he has succeeded in narrating 
the stories of qmo, narea and singa at one 
stroke. Some ascribe this work to the 17 century A.D. 


gag: of unknown date has performed the feat 
of combining the stories of Rama and Nala in his 
quaa 1 This poet is also assigned by some to the 
latter part of the 17th century. 


umaa: of the 16th century A.D., is the author of 
Maret an interesting poem which gives an erotic 
sense when read in one way and extol asceticism when 
read ity another way. 
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sigima fag: son of AX and aaea 
is the author of the great Warmed called Aeedtrafeara. 
From among the large number of Mahakavyas starting 
from the Ist century B.C., and ending with the 12th 
century A.D., the Indian critics have selected five works 
and have recognised them as five Mahakavyas of special 
merit, (Tatars) of which axatarafed is the last. 
The other four are the two Mahakavyas of Kalidasa 
Kiratarjuniyam of Bharavi and Sisupalavadham of Magha. 
Some include wfestet as the sixth Mahakavya. ‘The great 
commentator. Mallinatha has commented on all these 
“ Great Epic Poems ” 


Harsha was patronised by the kings Vijayachandra 
and Jayachandra of -Kanauj in the latter half of the 12th 
century A.D. He practised framt and attained 
proficiency in various branches of learning. He is the 
author of many works but among his poems only the 
Naishadhiyacharitam which is also called 4484 is now 
available. It is said that this work was written in 60 
cantos but only 22 cantos are now available and the 
work is incomplete. At present the work ends with 
the wedding and conjugal life of Nala and Damayanti. 
The story of vd is taken from the 4atateardt of Maha- 
bharata. In the original the story is narrated in a simple 
and beautiful style. Harsha has developed it into a great 
epic written in a tough style requiring the help of the 
commentary to understand the meaning. Hence Harsha’s 
style is called amft¥eaqama. Being a scholar in various 
Sastras, Harsha has embellished his work by drawing 
similes and topics from the Sastras and including in his 
work whole topics from grammar and philosophy. Hence 
this work is called a a4 and is said to bea 
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fagat. The author delights in the employment of 
afafa and veat, Harsha himself says that his work 
is not for the fools to play with “ miena aa: aad”. 


affgi is also the author of a Vedanta work in verse 
called asmana and two Prasastis—fasayafet: and 
ayeratarverfet: | He is also known to have written a poem 
called taani which is now lost. The poet himself gives 
information about his works and parents at the end of 
each Sarga of 4994 


aS of gaa: or arafta: -Vedanta 
Desika was a great Vaishnavite saint of the latter part of 
the 13th century A.D. He is the author of about 120 
works on various subjects. His 4téaTqed is a beautiful 
epic poem in 24 cantos describing the story of Lord 
Krishna. This work is modelled after Kalidasa’s Raghu- 
vamsa. Appayya Dikshita has written a commentary on 
this poem. Venkatanatha has also written a beautiful 
lyric entitled gaam on the model of Kalidasa’s Megha- 
dutam and many devotional poem among which TETZEA 
deserves special mention. 


gea of Puri is the author of a poem named 
agaaa which describes the story of 44 in 15 cantos. 
The style of the poet is simple and graceful. fagaara the 
author of atfeewadt refers to portara and hence hemust 
be placed in the 13th, century A.D. 


agafa of agd, a poetess of the 14th century 
A.D., is a beautiful poem which describes the exploits of 
the Vijayanagar king, Kampana. Since the subject is 
historical we have dealt with it under historical kavyas. 
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sigo of gga is a beautiful Kavya in 
12 cantos. In a simple and delightful style it describes. 
the story of Lord Krishna strictly following the awaefeg 
of Srimad Bhagavatam. Only six cantos of the work 
have been published but the whole work is available in 
manuscript. This work is very popular in Kerala. The 
author Sukumarakavi also belonged to Kerala and 
flourished in the 15th century A.D. 


afafsstfasaq of atq@anfa is a reputed TAWHCT in 
21 cantos. The author who belonged to Kerala flourished 
in the 15th century A.D. This Vasudeva Kavi seems to 
be different from the author of TAANA. 


Aasiaa: of the 17th century A.D., is the author 
of two Mahakavyas—fuaatartay and mrata. The 
first work consists of 22 cantos and describes the incar- 
nation of Siva while the second book consists of 8 cantos. 

wa who was related to seqeqdtfgg and was 
also his disciple has written many minor poems which are 
noted for their simple style and lofty ideas. He is also 
the author of tams fragatg: 1 


wrrqeraiatiata: of the 17th century A.D., is the 
author of aagana, a beautiful poem in 10 cantos 
describing the marriage of Rukmini with Krishna. 


arofa: of the 17th century A.D., is- the author of 
AMAPILT in eight cantos. The author was patronised 
by Tirumala Nayak of Madura. 


There are a few more poems which deserve mention 
such as—=the Cqtrareqad of URAATEAT of the 17th century 
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A.D., and aeraraisd of A. R. Raja Raja Varma of the 
20th century. Since they contain some historical infor- 
mation, they will be dealt with under Historical Kavyas. 


qanada: of the early 18th century is the author 
of dasafaaftd, a poem in 8 cantos describing the life of 
qasafa, the great grammarian. He was patronised by 
King Shahaji of Tanjore. 


The whole of the Kavya period is generally divided 
into three sections—The pre-Kalidasan period, the 
Kalidasan and the Post Kalidasan period. Ramayana 
is the only poetical work belonging to the pre-Kalidasan 
period now preserved. To the Kalidasan period can be 
assigned the works of his immediate successors also such 
as aÑ, MIAA, JET and HAI%ztH and also the 
inscriptions of aama , yami, gwa and aeaziz. The 
post-Kalidasan period may be said to start from Bharavi 
when the epic style became more elaborate and artificial 
and the poems were influenced by the SIARA of Waar 
and the ules laid down by the Alankarikas. If Kalidasa 
is assigned to the 4th century A.D., as A. B. Keith and 
others do, the two early inscriptions and the works of 
asas should be taken back to the pre-Kalidasan period. 
From the 13th, century A.D., the decline of Sanskrit 
epic poetry began. After stat very few have succeded 
in writing Mahakavyas of considerable originality and 
merit. 


Historical Kavyas 


History as a separate subject has not been.treated 
in Sanskrit Literature. Indians as a class did not possess 
the historical sense as it is understood by the Westerners. 
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They have described the great exploits of their national 
heroes like Rama, Krishna, Arjuna etc., but they have 
not recorded faithfully the various events in their lives. 
Yet there are some writers in Sanskrit who have recorded 
some historical events in their works, but they have done 
it in their own way. Their main purpose was to write 
Mahakavyas according to the rules and praise their 
patrons while historical facts were treated only as of 
secondary importance. Therefore the Kavyas (in the form 
‘of poetry, prose, or drama) which ‘record historical events 
can be said to be one of the sources of ancient Indian 
history. Many of these works do not give a correct chro- 
nology and very often they give exaggerated accounts of 
events. That was due to the fact that most of the poets 
were patronised by kings and they wanted to please their 
patrons. The lack of historical sense in Indians is also 
attributed to their philosophy of life which has made 
them look upon worldly life as insignificant. The Indian 
Mind believed in the doctrine of Karma and rebirth, the 
workings of fate, the intervention of superhuman elements 
in the daily life of man and the impermenance of the 
world. So they attached very little significance to the 
deeds and achievements of man. Moreover they con- 
sidered the ancient heroes of the epics like Rama, Arjuna, 
Karna, Bhima and others as great men and historical 
rulers of the day and preferred to write and preserve 
works about them rather than recording and preserving 
the lives of contemporary rulers who are much inferior 
to the epic heroes. 


In spite of the lack of historical sense in the Indians 
in general, we find many .historical events recorded in 
the epics like Ramayana, Mahabharata and the Puranas ; 
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in the inscriy ns of zarm] and many others, and also 
in the various forms of literature like poetry, prose 
and drama. 


qgaftd and aata of aag of the first century’ 
A.D., are perhaps the earliest Kavyas giving some correct 
historical information about qg, his teachings, his 
followers and the conversions to Buddhism. 


Girnar Prasasti of Rudradaman which celebrates the 
restoration of the Sudarsana lake refers to an event of 
historical interest in A.D., 150, and dates from not much 
later. The rəq inscriptions like aastana of afer 
of about 350 A.D., and the inscription of aaafe written 
in 473 A.D., commemorating the dedication of a temple 
to Sun God and also many other inscriptions belonging 
to the Gupta period (200 to 450 A.D.,) contain a lot of 
historical information. 


awa of wast of the Sth century A.D., can be 
considered as an early historical Kavya. It was com- 
posed to celebrate the construction of a bridge of boats 
across the river Vitasta by a Kashmirian king. Bana 
and Dandin pay high tributes to this poem written in 
Maharashtri Prakrit. 


-o pAn, a play in five acts describes how king 
aenant, regained his lost kingdom of Magadha about 
340 A.D. The work throws light on the political 
intrigues in the Gupta period. The author of the play 
is not known. 


aafaa of agaat of sÑ of about 610 
A.D., vividly brings out the degeneration that has set 
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in the practices of the followers of the various religious 
sects. The farce describes the city life of Kanchi 


ary: —guafcay 


Bana’s Harshacharitam, a classical prose romance 
of the 7th century A.D., is a real historical Kavya of 
;considerable importance. in this work a detailed account 
of Bana’s family and some incidents in his own life are 
ziven in the first two chapters. Then follows the story 
of king @84e4, the patron of the poet. After giving 
a brief account of Harsha’s ancestors, the. story comes 
io Saravana, father of giada. After the death of his 
‘ather, gf is persuaded to be his successor by his elder 
brother asada who then marches against the Malva 
king who had taken their sister wea%tt a captive after 
killing her husband agvaf. The victorious wWsa8a is 
treacherously murdered by the Gauda prince while Usa5it 
escapes from the prison and wanders in the Vindhya 
forest. Harshavardhana prepares for a war against the 
Caudas and in the meanwhile recovers usas with the 
help of a Buddhist Monk. The work is left incomplete. 
Tie aim of. the author was to embellish his work with 
a romantic style and not to record historical facts. Bana 
dces not say why the husband of Rajyasri was slain. 
Tle motive of the treacherous Gauda prince is also not 
revealed. 


In his preface to @¥aftd Bana refers to some of 
his amous predecessors like arama, Wa, TAA etc. 
This reference is of great historical value in so far as it 
helps in fixing the upper limit of the dates of these 
authers. Bana however does not mention any one of 
the poets who were in the court of a444@. 

7 
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arecfacrer:—ieae—Gaudavaho of Vakpatiraja of 
of the Sth century A.D., is a historica! Kavya in parts. 
Tt describes the defeat of a Gauda prince from the hands 
of the poet’s patron, king Yasovarman of Kanauj. The 
poet leaves the work incomplcte probably because of the 
defeat and death of his patron Yasovarman in 736 A.D., 
at the hands of Lalitaditya of Kashmir. The book is 
written in STHd. Thea is the mga of TI7aa. | 


Taya: —aaarear ears, Navasahisankacharitam of 
Padma Gupta also known as 9ft4a of the [1th century 
A.D., is another historical Kavya giving some information 
about the life of the poet’s patron, king farems of ar 
who possessed the title FaTsar|. The historical value of 
this work is not very high. 


faee:—Vikramankadevacharitam of Bilhana of the 
llth century A.D., is an interesting historical Kavya 
facet was born and.educated in Kashmir but he came t 
the south and became a court poet of araaafasatfea 
of Kalyan. He has described the life of his patron in 
this work in 17 cantos. His account of king fawatgea 
and his. predecessors is not correct and complete. In tie 
last canto the poet gives an account of himself and his 
family. There is more good poetry than history in tiis 
work. Bilhana’s style is graceful and his descriptions 
are graphic.” He is also the author of a beautiful lyric 
poem called ateiarfiret and a drama entitled pigað. 


Heer:— cmathgeit—Kalhana’s Rajatarangini is per- 
haps the greatest real historical Kavya in Sanskrit. pegot 
was a native of Kashmir who flourished in the 12th 
century A.D, Like a true historian he has given a 
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dispassionate and complete account of Kashmirian kings 
from the very early period. He had to rely on local 
traditions and alanaqzrt for the history of the early 
period and therefore much value cannot be attached to 
the dates given by him. But he gives a correct chrono- 
logy of the Kashmirian kings and faithfully records the 
historical facts. In Kalhana we find a great poet and a true 
historian. ‘gT gazes over the history of his country, 
he sees all that is sad and dreary in it, and he encourages 
in himself and in his readers the sentiment that recognises, 
and by ‘recognition rises superior to the vanity of human 
aims’. `He seeks therefore every artistic mode to set 
things vividly before us.’ 


aeg was the son of a Brahmin statesman by name 
Champaka who was the minister of King Harsha of 
Kashmir. When Harsha was assasinated, Jayasimha 
became the king of Kashmir and Kalhana lived during 
his rule which extended from 1127 to 1159 A.D. The 
work ends with the account of the reign of Jayasimha. 
Later on SATIS of the 15th, century A.D., and his pupil 
Sivarama continued the work of Kalhana’s poem upto 
their own age. 


acer was a moralist. He wanted to present 
historical facts in such a way that they would educate 
the readers. He has faithfully recorded the drawbacks 
of the kings and ministers. During his period he found 
the country not well governed. The soldiers were greedy, 
the priests were intriguing and the people were pleasure- 
loving. Treachery, murder and family quarrels were 
quite common among the aristocrats. aeg has taken 
an unbiassed attitude towards the happenings in the reyal 
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household like a judge and hence his work is of very 
high historical value. 


eraser —Hemachandra was a jain 
poet of the !088 to 1172 A.D., who was patronised by 
king Kumarapala of Gujarat. His poem which contains 
20 cantos in Sanskrit and 8 cantos in Prakrit is called 
gaam and also amqnaafian. This work gives an 
account of the poet’s patron BARTIA and his ancestors. 
The facts mentioned by the poet are not always reliable. 
The poet was too much of a partisan to be an im- 
partial or reliable historian. 


wee of about 1150 A.D., is the author of qT- 
faama based on the history of Amara, a king of ward 
in the neighbourhood of Kashmir. 


qedraafasg is a historical poem in eight cantos 
describing the victory of gsf% of Ajmer over Sultan 
Shahabuddin of Ghori in 119! A.D. The authorship of 
the poem is attributed to one Wafa | 


aafaa of mgrA—This work gives a reliable 
account of Vijayanagar history. agit was the wife 
of the Vijayanagar king ®¢94 of the 14th century A.D. 
She describes in her poem aqfaa the expedition of 
her husband to the south. @f94 in the course of his 
conquests defeated the ruler of Madhura and hence the 
title Madhuravijayam. Like Bana, Ganga Devi also 
refers to some of her predecessors in this work. The 
poem is now available only in fragments, 
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amaga: - Pee aeay— Vamanabhatta Bana of 
the 15th century A.D., is the author of a good prose work 
called S7aqtaafd which gives a detailed account of the 
life and exploits of the poet’s patron ayata, a Reddy 
king of a part of asam, This work has some historical 
value. THAI also called Arataa, the son of eama 
was the king of Addanki during 1403 to 1420 A.D. His 
victories and achievements in the battles during his tour 
of conquest are glorified in this work. The author says 
that he has written this prose work to prove that there 
are poéts who are equal to Bana in writing good prose. 


sarcecarqaa of faama is an Alankara work of 
the 14th century A.D., which also contains a drama called 
yatresHeary for illustrating the rules of dramaturgy. All 
the illustrations in this work are composed by the author 
himself extoling the merits and exploits of AWS or MATTES 
of the Kakatiya dynasty who was his patron, who ruled 
at Warrangal between 1268 to 1325 A.D. This work con- 
tains some historical information about Ps3 and the ` 
Kakatiya dynasty. 


TeTTIasyzsT of TATA of the 16th, century A.D.» 
is a historical 124 describing the life of asaqata (1530- 
1542 A.D.,) brother of ExTdquT of Vijayanagaram. The 
successful expedition of 4°4qdtUa to the South to help 
the Pandyan king against the Chera king, his pilgrimage 
to holy places in the South and his seige of Bijapur fort 
and victory over the sultan of Bijapur are described in 
this work. 


ANAA of qaaa — yanana the queen of 
the Naik king tatą of Tanjore who ruled in early 17th 
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century A.D., has written a poem in 12 cantos entitled 
QANTITA giving the history of her own husband. 


waarafasa of amaream of 17th century A.D., is 
another work describing the life of king wat of Tanjore 
who was the poet’s patron. 


anqarany of A. R. Raja Raja Varma of Travancore 
of the 20th century A.D., is perhaps the latest historical 
Kavya giving a brief account of the British rule in India. 
This work is modelled after the Raghuvamsa of Kalidasa, 


avogan Lyric and Gnomic poems 


I. Lyrics :— 


Sanskrit Literature is very rich in lyric poetry. 
Lyric is the expression of a feeling, thought or sentiment 
in a vivid manner. It is an outpouring of the human 
heart filled with emotion. Most of the lyrical poems in 
Sanskrit Literature are not connected poems of consider- 
able length, but consist of detached verses of miniature 
painting which depicts an amatory situation or sentiment 
in a single stanza of four lines. Many of them bear 
evidence of great wealth of observation and depth of 
feeling and are often drawn by a master hand. They 
are gems of beauty both in form and content. 


In Sanskrit, lyrical poems are called aozareqrfa 1 
In them plant and animal world play an important part 
and they are treated with great charm. Among the 
flowers the lotus is the most prominent and the birds 
wea, MÉTA, IAF and IR are frequently introduced. 
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The lyric poets blend nature and man into one inseper- 
able whole by an artistic use of pathetic fallacy. 


Lyric poems in Sanskrit can be broadly classified 
into two classes—(1) The erotic lyrics and (2) Devotional! 
Lyrics. The Sandesakavyas mostly come under tie 
erotic type ‘and the stotras belong to the devotional type, 


. The earliest lyric stanzas are found in the 774 
‘where the 394 @aqr is described as a dancing girl dressed 
in beautiful garments and wearing gold ornaments. There 
are also beautiful poems describing nature's beauty in 
the Rig Veda, Ramayana and the Mahabharata which are 
specimens of excellent lyric poetry. The first canto of 
feicHrareqos in Ramayana where the lake aT and Rama’s 
feelings in separation are beautifully described by aiiis 
can be treated as a fine lyric. The Puranas also contain 
beautiful lyric poems. The atftarata and satam: in 
aT gITag can be cited as cxamples. The Mahakavyas 
also contain fine lyric pieces within them. 


it was riaa who perhaps first wrote a separate 
work of considerable length of a purely lyric style. It 
is the aaga or HAa-ET: consisting of about 115 verses 
in the maarama metre. The theme of the poem is a 
message sent through a cloud by a separated lover 7a 
to his sweet-heart who was far away in Alaka. A cloud 
cannot carry a message and it is not expected to do so. 
The poet here describes only the feelings of a separated 
lover. The work is divided into two parts. In: the 
first part called ya%4: the various places that are to be 
visited by the cloud on its way from waft to HAH are 
described with much beauty and power. In the second 
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part called Ze<Hw: we have the descriptions of the city 
of Alaka, the beauty of Yaksha’s wife, her diversions in 
separation and lastly the message of Yaksha. The first 
part is a description of eternal nature while the second 
part mainly describes human feelings. This work is 
unsurpassed in the description of nature’s beauty and 
tender feelings. The Ararat metre of seventeen sylla- 
bles in a line with its long-winded and leisurely movement 
is admirably suited for describing the ravings and emotions 
of a separated lover. Most of the imitators of Kalidasa 
have used the very same metre. l 


[Many later poets who were inspired by the above 
work of Kalidasa have written Sandesa Kavyas imitating 
Kalidasa in their content, style- and even metre. The 
following are a few well-known imitations of Megha- 
sandesam. 


qaagt of ala is a Sandesakavya in which a Gan- 
dharva maiden sends a love message through the wind 
to king “ewe the poet’s patron. wt was one of 
the court poets of king AAA of Bengal in the 12th 
century A.D. .Jayadeva refers to him in mManfaza.as 
one of his contemporaries. 


ayaa: of Aaratfae of the latter part of the 
13th century A.D., is another beautiful and well known 
amet in which Sri Rama sends a love message to his 
beloved Sita at THT through a swan. In this the author 
describes some sacred places in Tamilnad which the swan 
should visit on its way to Lanka. This work is an. 
admirable imitation of Kalidasa’s poem. 
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Aaa. of smsa is another good PANPIN. 
ggz a Brahmin of Tamilnad became an honoured poet 
in the court of the Zamorin of Calicut from where he 
composed Kokilasandesa in the early 15th century A.D. 


gaga: of arma azar of the [Sth century A D., 
another work of the same name by €a? of the 
16th century A.D. 4 #are7T of arga of the (7th century 
A.D., and the TRAM: of a Kerala poet are some of the 
well-known Sandesakavyas of later authors.] 


gear of FJTHILT: Apart from the mention of 
ZF as one of the nine gems in the court of fawarfaea 
nothing is known about his date or personal history. His 
small poem in 22 verses known as JFRITHTET describes a 
love message sent by a young wile to her lover through a 
cloud. The lyric ts full of alhteration of the TAF type 
and the poct takes pride in it. 


AAT: The cycle of scasons is å lyric poem con- 
sisting of 4d verses describing the six seasons. This 
work is attributed to Kalidasa by most of the Western 
and a few Indian scholars. it is divided into six sections, 
each describing one of the six seasons of the Indian 
calendar. More than the expression of emotion, the 
descriptive aspect is prominent in this work. In the 
depth of the poetic insight and feeling, this work falls 
short of Kalidasa’s other works. The great commentators 
like afaa, azas, afernradara and awenfafeara have not 
commented on it and no Alankara work has quoted 
verses from it. Hence Indian scholars do not accept this 
as a genuine work of rfaag. A.B. Keith says that 
qeaafg has used this poem in his inscription and hence 
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it is of very ancient date. He also advances many 
arguments to support the view that the work was written 
o 


by PRTA. 


agiia, gaman: and UAAP are threc 
small lyric “poems which are a tributed to Kalidasa but 
the author of the two Mahakavyas and the Megna- 
sandesa could not have written tnese works. A few later . 
poets assumed the title arfaa and these works have to 
be attributed to one of them. 


mamani of gf: or @adatz4:—This work also 
known as a gagaan is a collection of seven hundred 
beautiful verses of the lyric type attributed to the author- 
ship of gia or Waag 1 aT praises Satavahana in the 
introduction of his @faftt thus :— 


afaa ear MANEA. | 
faqasitafa: str waa garii: i 


The verses in this work were evidently composed 
by several authors which were collected and arra; _-d by 
aang. All the 700 verses are in ngras Prakrit and 
most of them effectively express the sentiment of love. 
From the “style, language and the sentiments expressed 
it seems the authors of these verses were even earlier 
than Kalidasa. Satavahana or Hala who collected and 
‘arranged the verses must be placed in a period not later 
than the 2nd century A.D. 


amtaa of dadarart:—An imitation of Sata- 
vahana’s Gathasaptasati in Sanskrit is found in the 
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arafacradt of madaat who was one of the poets in the 
court of ATTAF of Bengal in the 12th century A.D. and 
a contemporary of Jayadeva. 


Adsft:—One of the most eminent authors of Sanskrit 
lyrical poems is atake, the great gram n irian, philosopher 
and poet in onc. who lived in the first half of the 
seventh century A.D. The Chinese travaller P Tsing has 
recorded that “daft died in 651 A.D. Apart from his 
great grammar work amagang, yiaft is the author of 
three Satakas (Centuries) —AVamanq, ~qeRTTH, and 
auquan” | While the first and last are didactic in nature, 
sgrana —is purely an erotic lyric consisting of one bun- 
dred detached verses describing various scenes of love. The 
poet shows himself well acquainted with both the charms 
of women and the arts by which they captivate the hearts 
of men. ‘Who, he asks in one of his miniature poems, 
is not filled with yearning thoughts of love in spring 
when the air swoons with the scent of mango blossom 
and is filled with the hum of bees intoxicated with honey’. 
Though the poem is highly sensuous in nature, there is 
absolutely no vulgarity in it. Towards the end of this 
maea, the poets heart begins to turn from the allure- 
ments of love and prepares the way for his TUG TAHA { 


AACHATPA—HALF or ARE is the author of a lyric 
poem containing 100 beautiful verses describing the 
various phases of love. The work is known as JA8R NISH. 
Each stanza in this work is a gem of beauty of the highes! 
order. aaaadarari of the 9th century A.D., quotes 
many verses. from this work and hence 4#8F is placed 
somewhere in the 8th century A.D. Some people say thal 
these beautiful verses were composed by king JT when 
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the spirit of WExraTs entered his body by the device of 
qznraxzayt (transmigration of the soul). ‘In Sanskrit the 
highest distinction as the poet who can depict the various 
“phases of love must be awarded to HAS °’. 


srasaifret of facet of the lith century A.D., 
is an interesting erotic lyric poem of about 50 verses 
describing the love sports enjoyed by the poet in the 
company of a beautiful princess with whom he had secret 
intimacy. It is said that these verses were composed 
and recited by the author when he was condemned to 
death by the king who came to know of his secret 
intimacy with the princess. The charming verses are in 
the form of recollections of the pleasures he had enjoyed 
in the company of his beloved. The king was moved 
by the genuine pathos expressed in the lyric and ordercd 
the release of the poet. As already seen, faca is the 
author of the poem fasana aR i 


Hanae or AST of WAta:—Jayadeva who was 
one of the prominent poets in the court of wsume of 
Bengal in the 12th century A.D., is the author of one 
of the most beautiful and famous lyrics in 12 cantos 
known as Nanfi or AveTét. The stanzas in this work 
are grouped into sets of eight verses (songs) and hence 
it is called seve. The work describes the love of 
Radha and Krishna in a style that is most appropriate 
to the sentiment. The followers of Bhakti cult treat this 
work as a devotional poem and it is being sung even 
to-day -in many temples. This work represents a stage 
of transition of lyric poetry into a dance drama. The 
songs in the work are put in the mouths of three persons 
g, Wa and a æt who are introduced by verses setting 
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out the situation. The work consists of 24 songs in 12 
cantos. Watt is a master of excellant form and diction 
ard biendng the sound to appropriate emotion. The 
lyric is a perfect work of art and it owes his result, accord-- 
ing to A. B. Keith, largely to the remarkable beauty of 
the Sanskrit Language. “aaa praises himself for his 
elegance of composition, and for the sentiment expressed 
by, as well as ihe beauty and music of his diction, and 
for once the praise he arrogates is fully due.” 


arfatfaard of araras of the 17th century A.D., 
is a beautiful erotic lyric in which the poet describes his 
own love affairs with his Muslim sweetheart. Jagannatha 
Pandita’s style and imagary are striking. He was patro- 
nised by the Mugal emperor Shah Jahan. He is also the 
author of some devotional lyrics like THIAea, senaga 
etc., and a great Alankara work called ETR: 


Devotional Lyrics ament: 


The number of devotional lyrics in Sanskrit is so 
large that it is very difficult even to mention the names 
of the important ones. Many of them have been 
published in collections like q&a tare and such other 
works. A brief account of a few popular devotional 
lyrics of outstanding merit are given below :— 


VAIAATAISH is a beautiful lyric in praise of goddess 
Kali (ata?) attributed to mifa, It is said that Kali- 
dasa composed „and recited it in the temple of Kali 
from where he is supposed to have received the poetic 
inspiration. The work is composed in a rhythmic type of 
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prose known as @°S4¥ and its verbal rythm is charmingly 
melodious to recite. 


waz, the father-in-law of aT of the 7th century 
A.D., is the author of a lyric poem in hundred verses 
called qamasy. It is said that he was born blind but 
got his eyesight after composing this poem in praise of 
the Sun God. Worship of the Sun and JAAREFET are 
done even to-day to get relief from eye decease and heart 
decease. A Vedic Mantra Prays to the Sun—“ RaT FH ATI 
afama a arma" etc. The work written in the style of the 
Ws school extoles GH as the supreme God. It also des- 
cribes the horses, the charioteer, the rays and the dise of 
the Sun. 


TEMA of the sth century A.D., is the author of 
many religious lyrics in addition to his monumental 
Bhashyas on the Brahmasutras, the ten Upanishads and 
the Bhagavad Gita. Among his lyrics the gaz, 
faaraaaga and wanerataay deserve special mention for 
their beautiful style and content. The first two are 
poems of one hundred stanzas each composed in a grace- 
ful style. The former describes Tat as the most beauti- 
ful Fand powerful Godess showing great compassion to 
the devotees like a mother; while the latter priises Siva 
as the giver of all bliss. The S4¥arereda was composed 
and recited by WET in agaat invoking the compassion 
and grace of Godess Lakshmi to remove the poverty of 
a pocr weman who offered him one Amla fruit (HHata) 
as fasi in the absence of any other food material in her 
house. 


asaf: who probably flourished in the 8th century 
A.D., is the author of 500 highly devotional poems of 
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eonsiderable literary merit known as yaa. The 
whole work is in praise of rais, the presiding deity 
of one of the prominent temples in Kanchi. Tt is said 
that YF who was dumb by birth got the power to speak 
by the favour of Kamakshi whom he daily worshipped. 
He utilised that power only for reciting these verses in 
praise of that goddess. 


qarant, a king of Kerala who has been identified 
as the Vaishnavite HATA Alwar is the author of H@FeRTar 
a fragarant garland of lyric verses offered by the poet 
to his favourite deity faso with sincere devotion. The 
date of the author is given as 700 A.D. 


signa of ates: or faeaa wae: -is a very 
popular devotional lyric written in praise of Lord #57. 
The work of about 300 verses written in a simple and 
graceful style is divided into three divisions called 
Asvasas. It describes the loveliness of #81 as a cow 
boy, his exploits in boyhood and his mystic love for 
Gopis. Tradition in Kerala, the poet’s native place, 
places the poet in the lith, century A.D. He wasa 
Saivite by birth but became a devotee of Lord Krishna 
being attracted by his charm. 


qarradfers of the 13th. century A.D., is the author 
of a large number of excellant lyrical poems among which 
aqata, a century of compassion invoking the divine 
mercy of the lord of Tirupati hilis and Wesragaq in 
praise of Rama’s sandals worshipped by “tad, deserve 
special mention for their form and content. It is said 
that WgeTagay was composed in one night to meet the 
challenge of a rival. 
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acgzadifaad of the 16th, century A.D., a poet, philo- 
sopher, Alankarika and commentator in onc, is the author 
of many lyric hymns. His #t@trsatda: in praise of God 
avez of Kanchi in one hundred verses is a beautiful 
work which brings out the greatness of the author as a 
gifted poet. 


arg of Kerala of the 16th century A.D., 
is the author of a unique devotional poem of a little 
over 1000 (one thousand) veises overflowing with the 
, sentiment of Bhakti and abounding in literary merits. 
This poem is called amaaan in which the author has 
abridged SA-RITATH in a masterly way. The tittle has 
a double significance. It describes the glorious deeds 
of Lord Narayana and was composed by a Narayana. 
The author has dedicated the poem to Lord Krishna, 
the presiding deity of the famous temple at Guruvayur 
in Kerala. 


THAT and eanragad of wTaratfesa of the 17th, 
century A.D., are noted for their excellent form and the 
feelings expressed. They are addressed to the River 
Godess Ganga and Vishnu respectively praying to pardon 
him for all his sins and save him. 


damsa of A.D., 1650 is the author of two 
lyrics—araearivera and faateneasyt 1 In the former 
he describes tha state of bliss through devotion to qTaa?, 
and in the latter, he describes the eminence of fara as the 
supreme God. He is an ardent faxa. 


amai of the 18th, century A.D., is the author 
of werettarref eet which describes Lord Krishna's birth 
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as a cowboy and his exploits in twelve divisions called 
Tarangas. The work consists of musical compositions 
of a very high order which are sung like waqtfard in 
musical and dance recitals. 


The lyrical poems in Sanskrit which had their origin 
in the Vedas have been continously composed all through 
the centuries up io the present day. 


Ii. Gnomic or Didactic Poems qarfearta. 


The gnomic spirit found its expression in almost all 
branches of Sanskrit literature. Gnomic verses are found 
in the Vedas, in Dharma Sastras, Smritis, the epics, 
Mahakavyas, Dramas and fables. There are also in- 
dependant poems dealing with morals, ethics, religion, 
philosophy etc. The Buddhists and Jains have con- 
tributed much to enrich this type of poetry in Sanskrit 
literature. Religion and Philosophy have influenced all 
branches of Indian Literature and hence they contain a 
large number of verses of didactic import. 


Poems meant for instruction are called Didactic 
Poetry while those in the form of short pilthy maxims 
expressing general truth are called gnomic poems. Since 
the difference between the two is negligible they are 
treated under one heading. 


Gnomic and Didactic poems cover a wide range of 
topics such as the fickle nature of human existence, the 
worthlessness of worldly pleasures, the advantages of 
detachment and renunciation, the power of inevitable 
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fate, the need for human effort. the honour attached to 
wealth and the contempt of poverty: the results of good 
and bad company, the nature of the wise and the wicked, 
the greatness of learning, the policies to be adopted for 
success in any undertaking by the kings etc., and they 
are expressed in a language endowed with much poetic 
beauty. 


The origin of Didactic poetry can be traced to the 
Rig Veda. Mahabharata contains rich collections of 
such verses among which fagzatf? in the Jaaa is very 
famous. An early collection “of such verses in one book 
form is amagama containing 340 stanzas dealing with 
rules of conduct in a general way. It is not clear 
whether the author of this work is the well known 
minister of Chandragupta Maurya. The work SFHGT3 is 
an attempt of the Buddhists to. compose didactic poetry 
for the use of men of their faith. 


The earliest work of didactic poetry about which 
some defenite information is available is the 4ifafeafsesr 
of 116 verses in the Arya metre composed by Fetqvey 
of Madura. atga of 600 A.D., quotes from this work 
in his ralfafyfa and the great nias Hafeez quotes 
from other lost works of Gatamry, Therefore his date 
can be fixed about 500 A.D. 


ade of the 7th century A.D., is the author of 
two Satakas—aifamany and (2) a@eraasa. The first 
is perhaps the best work of the type dealing with moral 
behaviour while the second written in a dignified style 


advocates the curbing of the tendency to enjoy sensual 
pleasures, 
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As a literary piece Afama® stands as the most 
prominent among other works of the same category. The 
verses express lofty ideas well illustrated and adorned 
with appropriate figures of speech. In acnamage the 
evils of attachement are pointed out and renunciation is 
encourged. In a most dignified style wd@ft here ex- 
presses his own spiritual experiences during his life of 
renunciation. 


MERATE of TEA (8th century A.D.,) is another 
gnomic poem having a philosophical theme. Jt recom- 
mends the giving up of all worldly pleasures. 


amina or ggwa of amaaa deals with the 
moral codes of prostitutes. amza was one of the 
ministers in the court of King Jayapida of Kashmir in 
the early part of the 9th century A.D. Though the work 
was intended to prescribe a moral code to the prostitutes, 
it contains many beautiful maxims which should be 
known by every one. The Alankarikas AAE and aH 
quote from this and $g" mentions the author as a 
distinguished poet. 


Aerentds of WAE is an allegorical poem which is 
called aam in Sanskrit. amaata of the lith 
century A.D., has quoted Bhallata who belonged to the 
last part of the 9th century A.D. “æm was probably the 
first poet in Sanskrit to use Ima? to condemn and hit 
hard at kings and influential men who were wanting in 
good sense but had attained undeserving high positions. 


{The tradition of ware was continued in the 
seaearaariat of AFA who lived in the early part of the 
12th century A.D. 
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Aasifa of the 17th century A.D., has also 
composed one wareygas which gives some good 
principles of life by making an indirect reference to them 
through something else. *eredtfta is also the author 
of many minor poems among which afefastat is an 
interesting one. It is a satire on the happenings of 


afar 


anfase of taTHT of the 9th century A.D., 
is an interesting work in which Siva and Parvati exchange 
subtle questions and answers in the same manner as in 
the opening verse of WS1Ueta7. 


afaaiif:, a Jain ascetic of the 10th, century A.D., 
is the author of quifeazctaete which deals with rules of 
good conduct for all men in general and for Jain Moris 
in particular. But for his frequent criticism of the Hindu 
customs and practices, this work would have become more 
popular. 


ANa: of the llth century A.D., is the author of a 
number of works which are didactié in character, areaat, 
eaqagst and #atfrara: are prominent among them. 
aaa? is a collection of 100 verses composed by the 
author setting forth the rules of virtuous conduct with 
examples from mythology and popular tales. Aad4TasT 
in eight sections describes the various wily methods 
employed by the courtesans to entice young men to their 
snare and deceive them. This work must have influenced 
ween of the 12th, century A.D., who wrote his araa 
on the same subject. afama in ten sections deals with 
the various occupations of men pointing out vividly 


Anthology 107 


the tricks and treacheries practised by certain sections, 
Kshemendra’s genius find better expression in these short 
poems than in his longer works in the Mahakavya style 


fega: of the 13th century A.D., is the author of 
aiffama which is an imitation of Bhartruhari’s *tragas7, 


aareefarey of the 13th century A.D., is the author 
of amfa a work containing 145 verses of wise 
sayings, on the model of atfamaa of waefe. 


So numerous are the. didactic poems in Sanskrit that 
even a mere mention of their names is beyond the scope 
of a small work like this. 


Anthology 


Many authors have collected a number of didactic 
poems and have arranged them under various headings. 
The earliest collection of such verses is the IFINATA 
consisting of about 340 stanzas: attributed to arma, the 
minister of qaqam: | The authorship of this work is 
still in doubt. 


aaraa is an anthology containing a collec- 
tion of about 525 stanzas from different authors. The 
authorship of the work is not known but it can be 
assigned to the lith century A.D. 


aghanniad of sheata of the 12th century A.D., 
is a collection of about 2400 verses from 446 authors. 
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afeafrarifaearafy of aAa of the 12th century 
A.D., is a work which gives information on a variety 
of subjects. 


agm of the 13th century A.D... isthe author of 
qiarazarzat which contains about 2800 verses from 243 
authors. 


amma of the 14th century A.D., the great Vedic 
commentator, is the author of qarftaqearfaft: which 
contains beautiful verses from numerous authors. 


argana of WAT of the 4th century AD. 
contains about 5000 verses from 264 authors. 


qfaia) of aana of the 15th century A.D., 
contains about 3500 stanzas from 350 authors. 


qarfaaceawresrars is a good collection of Subha- 
shitas by K. P. Parab in recent times. It is a great store- 
house of wise sayings and in it can be found some of the 
best poems of Sanskrit Literature. 


Prose Romance - naprai 


Origin :=— 

“ama, qamara nag” (Dandin). Prose is called 
aa in Sanskrit. Prose style attained a certain degree of 
development in the Vedic period. The aaaaafgat and 
the Brahmanas contain beautiful prose passages. In the , 
Puranas special preference was shown to the verse form 
aad prose was practically neglected. Yet the Maha- 
bharata preserves a few ancient stories narrated ina 
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simple and beautiful prose style. This shows that prose 
was not totally neglected in the puranic age. Subjects 
like grammar and philosophy are dealt with in prose even 
from very early times but the style employed in them 
cannot be called literary prose. TI>af4 who lived in 
the 2nd, century A.D., wrote his gẹ Werdica in a 
majestic but simple prose style. He has referred to three 
prose works (arami aT) by name qiaaaar, AAATAT, and 
Aati but be has not mentioned the authors atafa is 
said to have written a prose work called—aremat and 
wet refers lo Ua and atia as the authors of the 
prose work WAR. Nene ol these works is available 
now. 


During the period just bcfore and after the com- 
mencement of the chiistian era, literary prose style 
practically disappeared and every branch of literature 
was written in verse. Even subjects like Mathematics, 
Astronomy and Medicine were treated in verse. The 
reason for the neglect of prose was probably the necessity 
to memorise the texts in the absenee of printed books. 
Verses are easy to memorise and the metrical language 
has a better appeal than ordinary prose. To impress 
the reader through prose requires great skill and ability 
on the part of the author to embellish the style with 
figures of sound and sense. Only first rate poets can 
write prose works of a high literary standard and hence 
the saying wt Hala fasg aafaa | 


Development of Prose :— 


Literary prose -‘vie began to develop from about 
the second century A.D. it was employed in popular 
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tales, fables and romances. Even in romances the prose 
style is highly artificial and sometimes dry. It is in 
‘fables and popular tales that we find a prose style that 
is simple and natural. The inscriptions of Harishena 
end Rudradaman of the 2nd century A.D., contain a few 
prose passages written in an ornate style which resembles 
the style of the later classical prose works of Bana and 
Dandin. 


amt of the 7th century A.D., refers to one “giagia? 
as the author of a good prose work :— 


qarisa ert paata: | 
azgi aaa qa th” 


Unfortunately the prose work of ugras is not 
preserved for us. We know nothing about it except 
this reference. 


The real history of prose romance begins with ar, 
awst and amt. The dates of Subandhu and Dandin are 
still in doubt but the date of Bana is known definitely 
since he was the court: poet of Harshavardhana of 
Thaneswar who ruled during 604 and 648 A.D. Bana 
refers to a prose work by name Vasavadatta “ satara tagdi 
qa amagat" 1 If this reference is to the work of that 
name written by Yarq, then he can be placed in the 6th 
century A.D. Some scholars feel that the Vasavadatta 
referred to by Bana is different because, in their opinion, 
Subandhu’s work is not so good as to be praised by Bana 
in high terms. According to them, the 4aa@ur referred 
to by Bana may be the one mentioned by Ta>aft. They 
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place @ded somewhere in the 7th, century A.D., since 
armafiraa, the author of 714g} mentions his name. 


amaaa, the heroine of Subandhu’s work is not the 
legendary argaaa! who eloped with Udayana and became 
his beloved queen. In Subandhu’s work, Prince Kandar- 
paketu is the hero who elopes with ataq¢ur. The story 
is entirely different though there are a few similarities with 
the story of Seat and araaam. 


arqa of gag is noted for the puns and long 
compounds. The poet himself proudly proclaims :— 


“agregadas aa: WH gagana 


sera ated aaaea afa: wera 1”? 


As a result of the difficult words and puns, the 


sentiments described in this work do not appeal to the 
reader. 


aMHareatcd of st-—The probable date of Dandin 
is the 7th century A.D. His @aH@araize is a prose work 
of considerable merit. The simple siyle and the . political 
divisions of India mentioned in it suggest that the work 
could not have been written later than the 7th century 
A.D. He refers to @qa-d and ggat and hence cannot 
be placed earlier than the 6th century A.D. Bana has not 
mentioned Dandin and therefore it is believed both 
Dandin and Bana belonged to the same period. Dandin 
is famous for his simple and graceful style—‘‘ afisa; 
qaarftcay is a popular saying. 
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It is not known whether Dandin was the poets 
real name or a title acquired later. Some say that it was 
a title obtained as a result of using the word #7 several 
times in the WRATH of agma. 


Dandin is also the author of an Alankara work 
called Kavyadarsa. Some of the rules laid down in 
Kavyadarsa are found violated in Dasakumaracharitam, 
Therefore some say that the author of Kavyadarsa is 
different from the author of Dasakumaracharitam. It 
is quite probable that the author of Kavyadarsa wrote 
the prose work when his knowledge and tastes have not 
fully matured. 


Tradition attributes three works to Dandin “ a7 
aftsaaenea fay atg fast: Tt appears the prose work 
warageatieat, of which only a fragment has been 
preserved is the third work of Dandin. Some say that 
he wrote a work on prosody called srtfafafa but no 
such work is now available. 


In 7THATTAFLA Dandin has described the adventures 
of ten princes. Here the graceful Kavya'style is applied 
to folk-lore. Some portion in the beginning and at the 
end of the work are lost and the lost portions have been 
supplied by some other writers under the titles gavtfoar 
and saedifstt 1 In the original agana now pre- 
served, adventures of eight princes have been described 
in 8 chapters called ucchvasas. Prince Rajavahana is 
the leader of the group and the hero of the story. He 
is the son of tT king of wag who was residing in 
the forest after being defeated by MAER, king of NGR. 
AwIaAT and ~reaAt are two other princes who are 
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the sons of the king of Magadha, an ally of UIA i. 
Seven others are the sons of ministers. They start in 
quest of their fortune. On the way they are seperated 
and after many years one after another meets Q aaTT 
and narrates the experience in his adveature. Ualike 
other prose writers Dandin’s narration moves quickly and 
his style is simple and graceful. The episode depicted 
reflect the currupt state of society and the vices practised 
by men in certain parts of India in those times. 


am: of the 7th century A.D. is the author of the 
two well-known classical prose works in Sanskrit— 
(1) aað and (2) gafan | rað is a fiction 
written in a highly artistic style. This work was left 
incomplete owing to the death of the author and-his son 
gaT completed the story which is known as the 
STMT of HArAT. According to Bana, a good prose 
style should have the following merits— 


aats araen waaisfease: THEY Ta: | 
fasera gana pena FORT N 


Bana has succeeded in combining all these merits 
in his masterpiece aramat. Hence praraÑt is given the first 
place among prose works in Sanskrit. The popular 
saying —“ aaraa argras® 4 waa” shows the 
popularity of the work. The main plot is taken from 
year of WET but qT has improved it and has 
presented it in a highly artistic style. He has depicted 
emotions like love, grief, hope. despondency etc., 
with a masterly hand. The main story deals with the 
love of Wats a prince of Ujjain with #raerat a 
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Gandharva princess. Within that is interwoven the love 
story of the minister’s, son MMAF to aga the 
daughter of a Gandharva chieftain. This makes the 
story highly complicated and difficult to follow. To make 
matters worse, the story is narrated by a parrot which is 
waaa in another birth, to king Wa&™ who is no other 
than aare in another birth.. 


In poetic fancy, in the elaborate descriptions of 
natural scenery, in the forcible expression of sentiments 
and in giving graphic accounts of customs and manners 
of people in and around the courts of kings, there is no 
other writer who can stand comparison to Bana. Being 
well-versed in the Vedas and Puranic lore, he has freely 
alluded to Vedic legends and puranic stories which have 
embellished his prose. He has touched upon every 
object in the universe and every aspect of life by way of 
comparison, JAAT etc., and hence the popular saying 


“arnfeosd araa”. 


Some western scholars however find it very difficult 
to read, understand and appreciate the long and compli- 
cated sentences of Bana which sometimes extend to three 
or four pages. Prof. Weber remarks—‘ Bana’s prose is 
an Indian wood where the undergrowth must'be cut away 
to render a passage possible, and wild beasts in the shape 
of unknown words lie in wait for the wayfarer’. Indian 
scholars and critics however find Bana’s style and the 
story of Kadambari most absorbing in their interest. 


gauftd is a work in which ornate prose style is 
applied to a histo‘ical theme. In the introductory verses 
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of this work Bana refers to some of his well-known 
predecessors and speaks about the merits of good prose. 
He then proceeds to give a brief account of his family 
history in two chapters and then begins to narrate the 
story of Harshavardhana, his patron. The work is left 
incomplete. 


Prose romances in Sanskrit are generally classified 
into two types—(1) 39T and (2) areeatfamr, According 
to this classification #fatatt isa Pat and gafe is an 
area fast. In the former, the artistic prose style is applied 
to fiction while in the latter it is applied to a historical 
theme. Dandin criticises their twofold division of prose 
works. After giving his reasons for criticising the two- 
fold division, he concludes :— 


“arare rA afa: ameaga ” 


After Bana, very few have succeeded in writing 
good and original prose works. 


fassa of saqra —Dhanapala, a Jain author 
of the lOth century A.D., is the author of a prose work 
called fatna=az}, The theme is a love story taken from 
Jain - legends. The author imitates Bana’s tera in 
every respect. 


mafaa: of arétafag: ~Vadibhasimha other- 
wise known as afsa¢q: of about the 12th century A.D., 
is the author of a prose work called Gadyachintamani. 
It describes the life of a prince Jain who became an 
ascetic. 
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faatata also known as amea who is the author of 
the popular Alankara work samqeza miao and a Werntad 
in 20 cantos called a@rewred is the author of a prose 
work called sc7aftd based on mgoa. He was 
patronised by king Watts of 1294 to 1325 A.D. 


aRariaat<d of anang: of the 15th century A.D., 
is a good prose work which rivals with giaa in style. 
The poet himself says that his ambition is to excel Bana in 
writing good prose. Though the style is good, the work 
is much inferior to gafi and #rarad in many respecis. 
The exploits of an Andhra cheiftain are described in this 
work. The same author has written a drama called 


qda | 


There are a large number of Dandakas and Churni- 
kas which can be included in the maset. Most of 
them are devotional like the 34IWaTeE* attributed to 


Kalidasa. 


‘The Champu Kavyas —aryareqify 


Dandin defines Champu thus :— 


“Taga afacan Raa ” 


The origin of Champu Kavyas is traced by some 
scholars to the primitive narrative prose style into which 
descriptive verses were introduced here and there. The 
Jatakas of Buddhists in the Pali language have artless 
prose lines mixed up with beautiful verses. In course 
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of time, the prose style was improved to match the 
beauüful verses and thus the Champu-Kavyas must have 
come to existence. 


Others trace the origin of F] to the parallel 
existence of the two types of literature —the prose and 
poetry—both dealing with the same kind of subject 
matter. These two types must have got mixed up ata 
later stage and such mixed works were treated, in course 
of time, as a separate branch of literature. [It is also 
quite probable that some prose writers introduced beauti- 
ful verses in their works in order to improve the emo- 
tional effect and gradually more and more verses were 
introduced and such works began to be treated asa 
separate class called 479 Kavyas. 


Dandin of the 7th century A.D., refers to WY 
Kavyas but no FFOsTst, written during his period or 
earlier is now available. In some of the Kavya inscrip- 
tions we find verses interspersed with prose passages but 
they cannot be called 477 Kavyas. 


fafa FANE: — TAAT and HaHa: Among the 
Champu Kavyas now preserved Nalachampu and Madala- 
sachampu of Trivikrama Bhatta are the.earliest. Nala- 
champu is also called anaien | fafraarag: quotes a 
and is quoted by Wa of the lith century A.D. He imitates 
the style of Bana and is. assigned to the 10th century 
A.D, anaia is an incomplete work consisting of seven 
Ucchvasas. It describes the story of 4% and amaca in a 
style that is terse. He tries to imitate AT and uses long 
compounds and puns in plenty. lt is said that the 


118 4 Short History of Sanskrit Literature 


father of fafaaawe was challenged in his absence by a 
rival and fafan wrote this work to mect that challenge. 
On the arrival of his father he stopped it and left the 
work incomplete. In the introductory verses he refers 


to ateaifa, sata, AT, and TCT. 
qufeaaaeary of aaa, a Jain poet of the 10th century 


A.D., has a romantic theme but: the main purpose of 
the poet is to teach the tenets of Jainism through a 
aegra. This work contains more of didactic matter 
than literary merit. King afew prepares to offer a 
pair of human beings in a sacrifice to the godess. A 
young boy and a girl who are twins and who are selected 
for offering in the sacrifice tell the story of their past 
birth and also that of the king. YW a sage gives useful 
advice to the king and points out the futility of performing 
the sacrifice. Ultimately the king is converted to Jainism. 


shaa of gaa deals with the life of Jain saint 
afar: The theme is the same as that of wafaearafer of 


ariig i The author must have lived some where in the 
10th century A.D. This gitaa cannot be identical with 
agreteaes referred to by aT. 


ar of the llth century A.D., is the author of the 
popular waana: which is noted for the beautiful style 
of its verses. There is a tradition ascribing the verses 
of this work to the joint authorship of Kalidasa and 
Bhoja but this tradition cannot be believed. The style 
of the prose passages is rather laboured and artificial. 
Bhoja wrote this work only up to the end of getats 
and the Yuddhakanda was later written by one 
Lakshmana. 
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afra rRe of the ilth century A-D., is the 
author of Witaararq: in six chapters. Some place this 
author in the 14th century A.D. Warawg the author of 
aaar: has also written a maqaq: which he is sup- 
posed to have written to compete with afwaaatfaara: 1 
Another 4*9 of the same name (SITFTAPY) was written by 
faeracafa:, the author of Raghava-Pandava Yadaviyam. 


waaay of the 14th century A.D., is the author of 
amaa: in 12 chapters which is very popular in South 
India. -The work has beautifully summarised the great 
epic Agata. 


asst a atfaa of the llith, century A.D., is the 
author of Saagrattsar which written in the form of verses 
and prose can be reasonably treated as a 4°GHI279. In 
six Ucchvasas the author deals with the love and marriage 
between Saaga, a ATT princess and Fazarga, a king of 
sfaserq. The first chapter of the work js autobiographi- 
cal. The style of the 4¥Y is very attractive. 


WIHT of the 17th century A.D., is the author of 
qiftaraet rary: 


aremodifata: of the 17th’ century A.D,, is the author 
of a popular arpg called Aafaa: which narrates 
the story of Siva’s conquest of the AJL, the strong city 
of the demons. Nilakanthadikshita is noted for, his 
simple style and subtle humour. His work is full of lofty 
ideas and is rich in poetic fancy. 


agerealt: of the 17th century A.D., is the authgt 
of an interesting and popular FẸ: called Frarqeradtary: l 
9 
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In this the author has made two persons visit various 
places in India and debate among themselves on various 
topics connected with the places and people they have 
visited. Here the author gives a beautiful account of 
the good and bad aspects in the life and culture of the 
people in various parts of India. Venkatadhvari has also 
written three more Champu Kavyas of lesser importance. 
They are - -atareqerarg:, SAAT: and stfaaia AFF: 


Many authors belonging to the 16th and 17th 
centuries A.D., have written Champu Kavyas such as 
Draupadi-parinaya Champu of chakra Kavi, Varadambika 
parinaya Champu of Thirumalamba etc. Apart from 
these works, there are many interesting Prabandhas by 
aT, the author of amaan. These prabandhas 
can very well be included among the Champu Kavyas. 


Popular Tales—aaiyear: 


From very early times, popular stories of the type 
of western fairy tales were current among the people of 
india. These popular tales first assumed literary form in 
WEI dilects. The layman is not interested in the orna- 
mental style of the epic poems and prose romance. He 
takes delight in the graphic accounts of thrilling episodes 
narrated in a language he can easily follow. Therefore, 
side by side with ornate poetry and prose there existed 
among the common people, several legends and tales in 
the dialects spoken by them. rfaag refers to the 
stories of 3444 current among the villagers of aardt. The 
earliest and most important work giving a collection of a 
large number of-such popular tales is the #4 of GTA 4 
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This work was written in a dialect not commonly spoken 
by the people. Dandin calls it YFHsT and some scholars 
believe that it was the language of some tribal people 
living in the Vindhyan ranges. 


It is not possible to fix the exact date of TéeHar. 
Since Bana and Dandin have paid high tributes to the 
work, it must have been written before the 6th century 
A.D. Bana speaks of Saar thus— 


“ aqeitaneaal IIRA | 
gea at Hea AFATA agerar i” 


Dandin says— 
“maaraadt ME RIAT REN 1” 


From Dandin we also understand that this was 
written in prose. The work is now lost but it must have 
enjoyed great popularity before the 7th century A.D. 


aaeardt, Aaa and ez who have provided us with 
abridged versions of ¥geTA in Sanskrit have given some 
information about {17 based on legends. According 
to one legend, Siva was once narrating a tale of seven 
Vidhyadhara kings to T4d¥ in private. qrat, one of 
the attendants of Siva overheard the story and narrated 
it to his wife Jaya, who in turn, told the same to other 
maids of Tiaa¥. When Nadt came to know of that she 
cursed {SIT to be born as a mortal and return to Siva 
after telling the tale to some one on earth. She also 
cursed metar who pleadea on behalf of his brother 
qiaq to become a mortal and return to Kailasa after 
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spreading the story on earth. Tderq was born as axafy 
who retired to the forest in his oid age and after 
narrating the story cf the Vidhyadhara kings to a goblin 
called arfa, went back to Siva. eaaa was born 
as THEFT who became the minister of king wraatga 
who ruled out sfteara LITT met PTAA in the farear 
forest, heard the seven stories of the Vidyadhara kings 
from him and wrote them in the same language known as 
AAT or SATATATT. King aaaet rejected the work as it 
was written in the Tre} language. In a fit of despair 
qzy began to burn his work chapter by chapter but his 
disciples prevented him from burning the last book 
containing the story of the last Vidyadhara king and that 
book is TFAT now completely lost. 


The stories of #4 have been handed down to us 
in three works of later origin. They are—(1) warafteare:; 
of Aa?a, (2) ming: of gaat and (3) aerasi 
of AAE: I All these three works are in Sanskrit verses. 
Of these warafecarme is the longest consisting of about 
22000 verses. This work seems to agree more with the 
original than that of &iex. area flourished in the latter 
half of the Lith century A. D. 


As regards meung, only a portion of the work 
consisting Of about 4500 verses is now preserved. The 
style of this work is simple and natural and it appears to 
have reproduced the original more faithfully than the 
other two. qaei was a native of Nepal. His date is 
not known but he must have been earlier than &AÙ7F and 
amla who both belonged to the lith century A.D. 
qea sa of ATA is not a work of considerable merit. 
It summerises FEewaT in about 7500 verses. 
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Many popular stories and legends current in ancient 
India find a place in Gera and its Sanskrit version 
amafeamt:. Many Sanskrit poets and dramatists have 
drawn their plot from this work. The main plot of 
agm is as follows :—atar@dee: , the hero, sets out on 
a foreign tour with nat: Being separated from her 
he goes with Gomukha on a series of adventures which 
result in his marriage with Heq4SasT and the attainment 
of the kingship of the Vidyadharas. 4244=>aT maintains 
her chastity when she was separated from her husband 
and in this respect the plot resembles the story of the 
Ramayana. Within the main story are introduced many 
tales of adventure, wonders, legends and thrilling episodes 
which appeal to the common people. 


aaam of unknown authorship is a collection 
of one hundred tales of Buddhistic origin. Each aata 
(story of illustrious deeds) refers to some story of the 
past and draws a moral from it. This work was trans- 
lated into Chinese in the middle of the 3rd century A.D., 
and hence it must have been composed in the first or 
second ceniury A.D. 


fanaa is another collection of stories of the 
above type belonging almost to the same period. 


waaa of aig: contains a collection of several 
interesting stories of the Buddhists. This work must have 
beep written before the Sth century A.D., since it was 
translated into Chinese in the middle of the 5th certury 
AD. The work is mainly written in prose though- 
interspersed with verses. It is said to contain about 500 
Stories. 
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sarrasafawfaar is a collection of 25 stories supposed 
to have been narrated by a vampire Aara) to King 
famia: King Vikrama goes to the burrial ground 
to fetch a corpse hanging from a tree for the magic rite 
of an ascetic. A vampire that had taken possession of 
the dead body narrates a story to .the king while he is 
carrying the corpse and puts a question in the end. The 
moment the king answers the vampire returns to the iree 
with the corpse. Everyday the incident is repeated, a 
new story is narrated and the question is answered. This 
continues for 24 days and on the 25th, day Vikrama 
proceeded without answering the question and the ascetic 
offered the corpse as an oblation into fire.and gained 
his object. He was turned into a semi-divine being and 
he departed after granting many boons to the king. These 
stories are very old and were first written in Prakrita 
dialects. The Sanskrit version of aaraqsatanfaat was 
written by one faraera of the 12th century A.D. 


fagraaaifafsret is another collection of 32 stories 
supposed to have been narrated by the images supporting 
the steps of the throne of faaara to king Bhoja who 
attempted to ascend the throne. These stories recount 
the great feats of Vikramaditya. The author and date 
of the work are not known. This work is also called 


arfanaafaar, 


gaaaf: is another interesting collection of popular 
tales narrated by a parrot to its erring mistress in order 
to refrain her from betraying her absent husband. These 
stories contain very high morals and are narrated in a 
simple prose style The author and date of this work 
also are not known. 
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The three works—garaqeataaiast, fagiaaarfafear and 
gqmacafa; are so popular that they have been translated 
into almost all Indian languages. 


wga: of asaraaa: of the 16th century A.D., is 
another work which gives many interesting ancedotes 
concerning the court-lfe of king Bhoja. These ancedotes 
connect Bhoja with all the great poets like Kalidasa, 
Dandin, Bana, Magha, Bhavabhuti etc. Some of these 
ancedotes are full of humour and wit. The work is written 
in prose interspersed with verses. 


Apart from the above works there are many Buddhists 
works which contain several interesting Stories of wisdom, 
Most of them are written in the mixed style of prose and 
poetry. 


Fables —qgafrnat: 


Ancient Indians lived close to nature and in their daily 
life they were always surrounded by birds and animals 
which gave them opportunities to study their behaviour. 
This close association with nature has given rise to many 
didactic fables. The Rig Veda contains a hymn where the 
croaking of frogs in the rainy.season is compared to the 
chanting of Mantras by Brahmins. Io the Mahabharata 
we find fables quoted to illustrate state policy. Duryo- 
dhana is advised to treat the Pandavas as the clever jackal 
did his. friends. fagz advises gare not to cause any 
harm to the sons of Pandu lest he should kill the bird laying 
‘golden eggs”. 
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The Buddist Jatakas contain a number of popular 
fables. syrma of qasafa points to the existence 
of fables in the third century B.C. From the above refer- 
ences it can be safely concluded that fables were current 
in ancient India even before 2nd century B.C. 


In the works of the Buddhists the fables are givena 
religious significance while in those of the Hindus in 
Sanskrit they are used for teaching morals and politics. In 
course of time the didactic motive of fables was developed 
deliberately and the fables were arranged in a series within 
the frame work of a single book giving moral and political 
lessons. Such works deal with most of the topics that are 
discussed in Arthasastra and Nitisastra and the fables are 
used as illustrations of the precepts. 


It is not possible to say when exactly the earliest work 
giving a collection of these fables was composed. The 
qsqaray is the oldest collection of fables now preserved 
and it was probably composed in the 2nd century A.D. 
Duriag this period Sanskrit began to reassert itself as the 
court language and the princes were in need of text books 
which would instruct them in the language of the court 
(Sanskrit} and also in the state-craft simultaneously. 
qsqa satisfied this double purpose. In this work the 
moral precepts and political maxims are given in verses 
and the fables are narrated in simple prose to illustrate 
them. There is a translation of the Panchatantram in the 
Janguage known as Pablavi from which it was translated 
into Syriac in 570 A.D. Therefore qsqarq must have been 
composed before the IV century A.D. 


Pables—agriatrat: . £27 


The authorship of qsaqeq is attributed to one fasosrat 
a Brahmin Pandit who is said to have composed it to 
educate the young princes. While Western scholars express 
doubt regarding the authorship of farsorerat, some scholars 
go to the extent of identifying this fasoaqat with fasoaca, 
the author of aġqrraq who is also known by the name 
arag: The text of q=qarq mus: have undergone many 
changes in course of time. The various readings in the 
text that are found t. -day are mainly due to the popularity 
of the work which has travelled all over Asia and Europe 
apd has been translated in almost all Asian and European 
languages. 


The style of Panchatantram is simple and natural. It 
is admirably suited to the subject matter and the purpose 
of the work. The work is divided into five sections called 
Tantras and hence the title qsqqrqq, The Tantras are— 
gese:, faaara:, ears sere: and ITARTE | 
fraa or Estrangement of friends deals with the policy of 
divide and rule which is illusirated by the story of a lion 
and a bull which were friends for a long time were divided 
by two cunning jackals—ayeq and anag | faaara deals 
with the value of friendship and mutual alliance while 
armahtaa the tale of crows and owls deals with war, its 
causes and possibilities of peace. aeqyorrer illustrates 
through the story of a monkey and a crocodile how one 
Joses what he has owing to carelessness, ayétfitqarta 
shows how inconsiderate action brings ruin. 
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fgata: of array is another popular work giving a 
collection of didactic fables. This work is only a reconstruc. 
ted edition of the original Panchatantram by omitting a 
few fables and adding some new ones. About 17 new fables 
have been tntroduced in ii. This work is divided into four 
sections——faaara:, Eze, afa: and fang: The earliest 
manuscript of fga@tqée is dated 1373 and therefore the 
work must have been composed in the [3th or 14th, 
century A.D. The style of fgattaq is simple and easy 
and the subject matter is arranged in four sections with a 
better sense of propor:ion in length. So it is fit to be 
used as a good text book for the beginners. 


Another reconstituted version of qsqazz is TSatertat 
which appears to be the work of a Jain author. The work 
is enlarged by adding many new stories. One verse from 
qgan of wag appears in this work and hence it 
cannot be placed earlier than lith, century A.D. 


Though Indian fables, especially qsqa, were very 
popular in foreign countries and no other book except the 
Bible has been translated into so many languages as 
qsaqarq it is not possible to state that Indian fables in- 
fluenced the Greek fables or vice versa. -The fables of 
Aesop were current in Greece even in Sth, century B.C. It 
is reasonable to conclude that the fables of the two coun- 
tries had independant origin and development. 


Ti he Drama—srartir , 129 
The Drama —&qgrfor 


Origin :— 

In Sanskrit Drama we have an important branch of 
literature which had a full and varied national development 
quite independent of any external influence. zq in his 
alzamica tells about the Vedic origin of Sanskrit Drama. 
According to his account the Gods approached Wat and 
requested him to create an entertainment which would 
please their eyes and ears simultaneously —“ srsqiqafasernt 
a sey a aga ,” Accordingly the creator took the 
dialogue from the Rig Veda, music from the Sama Veda, 
gestures (acting) from the Yajur Veda and sentiments 
from the Atharva Veda and thus created a fifth Veda called 
aeaa — 


“MZA Adah Waar RATATA | 
THs WSAMATATAKTT WAT F | 


, 


aggatafaaana aaie i ' 


The creator then gave the Natya Veda to Bharata who 
brought it to the earth. This theory of divine origin is 
supported by arferara in the verse :— 


“aaritranmara gaa: pred a ATT” 


While szą equates argana with 4 Kalidasa 
equates qre] with a vedic sacrifice suggesting that areq 
has some teligious significance. The earliest reference 
to acted drama is found inthe ygrarsq which mentions 
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afaaey and Fug, both episodes from the history of 
fasy-ger1 | Bharata is said to have enacted a drama, 
aerga in the presence of the Gods in heaven before 
bringing the aleaaz to the earth. Tradition attributes the 
otigion of niri to the wa of Lord Krishna and the 
Ciopis. The Yatras of Bengal and the tana which 
represents the transitional stage from lyric to dance-dram a 
have the stories of Krishna as their theme. All. these 
suggest that Sanskrit drama had some religious significance 
and was connected with the Krishna cult in its early period 
of development. Some trace the origin of dance to the 
asa of Lord Siva. 


Apart from the above traditions claiming divine origin, 
it is possible to trace historically a religious, and to some 
extent a secular origin for the Sanskrit drama. There are 
ieferences in the Vedas to music and dance recitals during 
religious ceremonies, The Rig Veda contains dialogues such 
as those of AF and Jal, AAT and Tf and Jaat and Feta. 
There is impersonation and gestures in the Vedic rituals. 
The stories of the Puranas and the Itihasas like the Maha- 
blaralam and Ramayanam were narrated by professional 
story-tellers to entertain the audience. They must have 
used some gestures and music to make their narration 
impressive. Thus the origin of Sanskrit drama can be 
traced to a happy combination of music, dance, dialogues, 
gestures and stories employed both in religious ceremonies 
and secular assemblies. Some of the old dramas represent 
the exploits of gods while others deal with events in the 
lives of nationat heroes and common people. This shows 
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that Sanskrit drama was both religious and secular in its 
origin and purpose. The word az, area and AEF are 
derived from the root qz , the 415a OT vernacular form of 
Sanskrit 4q to dance. This shows the connection of arzq 


with the common people and supports the above con- 


clu ‘on. 


There was a time when some weStein critics made an 
attempt to show that Sanskrit drama had its origin from 
the Greek drama, They based their arguments on certain 
Similarities between the Greek and Indian plays such as 
the division of the play into Acts, all actors leaving the 
stage at the end of an act, division of characters into high, 
middie and low and the use of the word gafaa@t for 
curtain etc. They held that Greek dramas were staged in 
India after Alexander's invasion and that gave rise to 
Indian drama. The mention of the enactment of two 
plays—-?a4a and afaara—in ngran and the fact that 
ten types of Sanskrit drama has been defined in the 
arana prove that drama existed in Iadia even before 
Alexander’s invasion. If there are a few similarities, there 
are more differences tetween Greek and Indian plays such 
as the absence of tragedy, non observaace of the unity of 
time and place etc. It is Ccoubtful whether the Greek 
Theatre had a curtain. The qąfagı in the Sanskrit drama 
most probably refers to the Persian tapestry, the material 
used to make the curtain. Moreover, the presence of a 
few similar traits cannot prove that onc has borrowed from 
the other. [adian theatrical representation has many things 
common with that of Shakespear, but no mutual influence 
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could be pointed out or even imagined. It is possible that 
some western influence entered into the structure of Sanskrit 
Drama after the contact with the Greek which is but 
natural. 


In the opinion of some Indian scholars, the word 
game which literally means the holder of the threads — 
suggest the possibility of Sanskrit Drama originating from 
the puppet show. It is more probable that the puppet 
show is only a poor attempt to imitate the dramatic per- 
formance. qa refers to qaga of Wa and not to the 
thread. 


Development of Sanskrit Drama. (Pre-Kalidasan Period) 


qazaf: in his agare refers to two dramas ~ Haag: 
and afaa: and also to actors (aitafrat:) who staged 
these dramas. Bharata’s Natyasastra refers to the staging 
of a drama called qexteqgazq | Bharata further classifies 
dramas into ten main types taking into account the nature 
of their plot, the length of the play, the nature of the hero, 
heroine and the sentiments etc. This classification and 
their definitions clearly show that Bharata had before 
him a good aumber of plays belonging to the different 


types. But none of the above mentioned works are now 
preserved. 


The earliest of dramas that are now available are the 
13 plays of Bhasa popularly known as the Trivandrum 
plays. There was a great controversy about the authorship 
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and date of these plays but it is now generally accepted 
that they are the abridged versions of the plays of the 
great Bhasa whom Kalidasa mentions in his Maiavikagni- 
mitram. Bhasa’s date cannot be fixed with any amount of 
certainity but he cannot be placed later than the second 
century B.C. Kalidasa of the Ist, century B.C., refers to 
him as a great and popular dramatist in his play mra- 
faathafaay. The SFF used by him is defenitely older 
than that of arfaa. The rules regarding the composition 
and staging of dramas laid down in arata (2nd, 
century B.C.,) are not strictly observed by aq and some 
of them are even violated such as the representation of 
death on the stage. Even Panini’s grammar is found 
violated in many places. Therefore aq has to be placed 
in the fourth, or at any rate, somewhere in the 3rd, century 
B.C. His 13 plays are :— 


0) amaaa (8) zaaTaaa 
(2) saranan (9) zaadierat 
(3) mezan 


l SEE 
(4) aane (10) RexReaTatr 


(5) sfaarareaa 0) qana 


(6) afraaareny (12) SNFA and 
(7) FANE 03) araafrag 


Of these 13 plays the first four are based on popular 
legends, the next two are based on the Ramayana, the 
next six plays are based on the Mahabharatam and the 


last one is based on faegon, SENE is a tragedy in 
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the strict sense of the term. Init Bhasa has represented 
on the stage the death of the Hero, Durycdkana while 
Bharata has prohibited a death scene in a dramatic re- 
presentation : 
oa apt ace Ue azai faataa” 

in the variety of incidents and characters described, 
Bhasa stands foremost among Sanskrit dramatists. zara. 
ataqad is the best of the !3 plays. There is a tradition 
which says that critics tested the merits of Bhasa by throw- 
ing his works into the fire but the fire did not burn his 
Svapnavasavadattam :— 


“araras wh: fara TAAT | 
ANIA TTSHISTS WAH: ” 1 


Authorship of the 13 Trivandrum Plays 


In the prelude of wafagfiafog Kalidasa refers ta 
aq as a popular dramatist. Bana also refers to him in 
very high terms thus :— 


“gagar: TMeHASUPA: | 

Marii AR aa? sagas i 
Many poets, critics and commentators have quoted 
verses from Bhasa’s dramas and have mentioned the two 
Plays aqaa and sfamare by name. Apart 
from these references nothing was known about Bhasa 
and his works for a longtime. Towards the end of the 
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19th century it was considered that Bhasa’s works were 
lost for ever. 


In 1906 the late gmane T. Ganapathi Sastri 
discovered 13 unpublished dramas and published them in 
the Trivandrum Sanskrit Series attributing their authorship 
to the great Bhasa. Mr. Ganapathi Sastri put forward 
the following main arguments in support of his con- 
clusion :-—~ 


(1) Bana’s reference “ qang: >” etc., strictly 
applies to these 13 plays. All of them begin with the entry 
of gaart while the plays of other Sanskrit dramatists begin 
with apd. The words t agyi: and qari in Bana's 
reference indicate the large variety of characters and inci- 
dents in Bhasa’s works and the 13 plays justify that. 


(2) A large number of verses quoted from Bhasa by’ 
Alankarikas and others are found in these works. 


(3) Among the 13 plays tacqaraazd is the best and 
this fact agrees with the verse  sraqranacsfemm, . . .”? otc, 


(4) All the 13 plays bear marks of common authorship. 
The word egrart is used for geatqaar, The name of the 
poet or the work is not mentioned in the zarqar as it is 
done by other dramatists The Sthapanas are too brief 
and follow the same pattern in all the works. The name 
of a king traga is mentioned ia the azaqiag of 8 plays . at 
of 13. All these indicate common authorship, 
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(5) The yga dialects used in these works appear . 
to be very old. In deme, certain rules of Panini are found 
violated in more than one place. Therefore the author of 
these plays must have flourished much earlier to the period 
when Panini’s grammar was accepted as authority. 


(6) Bharata’s Natyasastra prohibits the representation 
of death scene on the stage. Bhasa has represented death 
on the stage in two of his plays—gaag and sfaaTaleny, 
This violation of Bharata’s rules indicates that Bhasa was 
earlier than Bbarata. 


On the above mentioned grounds as well as some more 
minor grounds, Ganapathi Sastry attributed the 13 plays 
to the authorship of Bhasa who must have lived before | 
the IV century B.C. . 


Prof. A. B. Keith and some others accepted the theory 
of Mr. Ganapathi Sastri while some Indian scholars vehe- 
mently attacked it. They put forward the following main 
arguments :— 


{1} The stage direction iatroducing Sutradhara at the 
. beginning of the play has no special significance since such 
directions are found in some old manuscripts of Kalidasa’s 
plays also. 


(2) Certain verses of Bhasa quoted by later writers are 
not found in the published works. afaa ga and UNTE 
of the lith century A.D., who are usually reliable in 
their information have quoted two verses from Bhasa’s 
wacqaqqagad which are not found in the published work. 
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(3) The grammatical irregularities found in abundance 
in the published works only reveal the author’s poor 
knowledge of grammar. They cannot be justified by taking 
the author back to the Pre-Paninian era. 


(4) There are many other defects ia the published 
works which only reveal the inability of the author to 
produce faultless plays. So these works must have been 
the product of one or more inferior authors. 


It is suggested by these critics that the 13 Trivandrum 
plays might have been the productions of the professional 
actors and story-tellers of Malabar known as Chakyars 
whose knowledge of the language and grammar was not 
very high. 


A careful study of the 13 plays would show that 
they are the productions of a really great dramatist. The 
large variety of characters and situations described in these 
works fully justify the high tribute paid by Bana. The 
absence of certain verses quoted by Alankarikas can be 
omissions on account of the ioss of certain leaves in the 
manuscripts of deliberate omissions by tue Chakyars who 
used to stage the plays. {tis quite common among pro- 
fessional actors to omit certain porticns of the original 
and prepare stage versions of the plays. Therefore it will 
be more correct if we say that the-13 plays are the stage 
versions .of the original works of Bhasa abridged and 
preserved by the professional actors of Malabar. 


The significance of Bana’s reference to Faartpateey 
etc., cannot .be easily ignored, It is too presumptuous 
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to suggest that the author of 13 beautiful plays did not 
possess the knowledge of the elementary rules of gram- 
mar. The two verses quoted by aftavact and was 
have a context in the published tatqaraadey and their 
absence must be due io the loss of a leaf in the manus- 
cript or on account of deliberate omission in the stage 
version. Thus it is quite reasonable to assume that the 
13 Trivandrum plays are the abridged stage-versions of 
Bhasa’s original Dramas. 


eqcyaTaagd in six acts deals with Udayana’s marriage 
with @arad? arranged secretly by his able minister ayia. 
wan by hiding the kings beloved wife 4THaATAT and 
proclaiming that she was burst in the fire of ATaTory, 
The purpose of the devoted minister is to get back the 
fost territory of Jaga and 4fsaeal co-operates with him by 
sacrificing al! her comforts for sometime. The dream 
scene in the play is the poets own invention and highly 
dramatic. Hence the title tararqaeet or aonne . 


ghane in four acts describes the earlier 
life of gaq who was imprisoned by the king of Ujjain 
and father of wtaaeer, ahreecracr vows to free his master 
and succeeds in making gaga escape along with araa3ẸT. 


ts describes the love story of a 
o a rich courtesan 4aeqtar who 


aaa in four a 
poor Brahmin Sree 
reciprocates his love. 


ox E 


avamits in six acts deals with the secret love of 
SATIE {a prince who kad lost his status and dignity due 
to a curse) and $t@i, the daughter of qhanra. In 
the end the identity of afaart# is revealed by ATTE and 
he marries tg i. 
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ALATES represents the story of Rama from the 
preparations for his coronation by Dasaratha upto his 
cornation after the 14 years of exile. Many innovations 
have been made by TẸ in the plot among which the 
statue (NfHAT) scene is highly original and dramatic. The 
play is named after that scene. afaHaTeT begins with 
the killing of ate and ends with Rama's coronation. 


HUNT jis a one act play describing the episode of 
Indra begging in the disguise of a Brahmin and receiving 
the armour and the ear rings of $F | @ar#ay also a one 
act play deals with the episode of Lord Krishna going to 
the Kauravas as a messenger of the Pandavas seeking 
peace, 


gagara is a one act play in which W2iewa appears 
in the battlefield after the death of afanaq and predicts 
the death of Kauravas. Weanearatr also a one act play 
deais with an imaginary episode in which fefstat employs 
a clever device with the help of her son FFF to meet 
her husband WA during the exile of the Pandavas. 


Wad is a play in three acts actually dealing with 
the incident of the Kauravas stealing the cows of the king 
of Virata in order to discover the presence of Pandavas 
in his palace. Bhasa has made far-reaching changes in 
the plot and has represented gaia in a favourable light. 
ssy is a one act play dealing with the fall of gala with 
his thigs broken by the mace of Bhima, the last few hours 
of his life and final death. This play is the only real 
tragedy in Sanskrit dramatic literature. Here again Bhasa 
has represented Zaiga as a great hero possessing superior 
valour and virtues. 
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aimafed in five acts describes the birth and exploits 
of Lord Krishna till the killing of Kamsa. Bhasa has 
deviated very much from the accounts of Krishna given 
in the Stacgraaay, ageng and gafra | 


It is possible that Bhas. has written a few more 
plays and that will account for the verses quoted by some 
later writers not found in the pu-tished works. 


aasa: and faga: are two dramatists mentioned 
by Kalidasa along with Tq ! Nothing definite is known 
about these two authors and their works. Only so much ' 
is known about the predecessors of Kalidasa. 


aiam: is the author of three plays named WIA- 
faafaa, fada. and afaararrecaaa. Mala- 
vikagnimitra which was probably the first play written 
by Kalidasa has for its plot a love story of Agnimitra 
who is a historical figure. He was the son of qsafva, 
the founder of the Sunga dynasty. The drama, though 
mainly concerned with the love story of Agnimitra refers 
to certain historical events such as the performance of a 
horse sacrifice by qafa, the enemity between Madhava- 
sena and Yajnasena and the final division of the Malva 
kingdom between them. The”poet also refers to some 
of his predecessors in this work. 


The plots of the famalatd and afama 
are taken from the 4arar<aqq. The origin of Vikramor- 
vasiyam can even be traced to certain hymns of the 
Rig Veda. The fourth act of this play describes the 
samaa of the hero and contains a number of lyric 
stanzas. Many of ‘the aqs verses that are found in 
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the fourth act in certain editions of this drama are 
considered as interpollations. 


HATA in seven acts is perhaps the last play 
wiitten by Kalidasa. It bears the marks of maturity in 
alı respects. Though the plot is taken from the Maha- 
bharata, Kalidasa has introduced a major innovation in 
the signet ring (afara) which has transformed the whole 
plot. The main sentiment in the play is >It but there 
is an under-current of aen beautifully portrayed from 
the 4th act onwards. Poetical genius and dramatic 
skill of Kalidasa have attained their perfection in this 
drama which has received the highest praise from all over 
the world. The German poet Goethe speaks of mg a7 
thus :— 


“ Would’st thou the young year’s blossoms 
"and the fruits of its decline 
And all by which the soul is charmed, 
enraptured, feasted, fed, 
would’st thou the Earth and Heaven itself 
in one sole name combine, 
I name thee, O Sakuntala ! and all at 


once is said ”. 


Bana speaks of Kalidasa’s poetry thus :— 
“frag a ar aca pifre gaT | 
Riera aati wag a 
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wani—qeonfenq. Sudraka who is placed in the 
first century A.D., is the author of FSRR, a drama 
of the IE% type in ten acts. There was an attempt by 
some critics to attribute this wòrk to Dandin but that 
view could not be maintained 


This drama has a sub-plot with a political theme. 
The first four acts of the play are practically the same 
as those of Bhasa’s @lezad. It seems ZF took the 
four-act play of Bhasa and developed it into a full-fledged 
sa — type of drama by weaving a political theme into 
it wherein the clay-cart (q=oafEa) incident plays an 
important part. The title of the play seems to have been 
chosen to suggest that the clay cart incident and the 
later developments of the plot alone are the contribution 
of Sudraka. 


Mricchakatika is one of the few plays in Sanskrit 
which arc suited for stage representation. Its style is 
sweet and simple. It is noted for the variety of charac- 
ters and incidents and also for quick movements. The 
great popularity of this work is also due to the represen- 
tation of topics and incidents that have a special appeal 
to all grades of men. It is said in the Weare@at of the 
play thus :— 


t aafaqat fasaraaret qat atta: fat areca: | 
gaT Tra a ata TENTS TAAT N 
THRE AMAT FATAL Tagregeeary tt 
Tarra aaa AA AER AÅ fe A AT 
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The scenes describing gambiing and the behaviour 
of gamblers, house-breaking and theft, policemen’s search 
for the escaped convict, the ‘rial of the hero in a iaw 
court for the charge ef murdering the heroine falsely 
levelled by a villain etc., are very realistic and highly 
dramatic. The drama throws much light on the social 
and political state of the country during that period. 


HAT MUGHATHW is a drama in 9 acts written 
by Asvaghosha, the author of Buddhacharitam of the 
Ist century A.D. It deals with the conversion of ṣrêqa 
and another’ into Buddhism by q8. Saag is also the 
author of another play which is available only in frag- 
ments and the title of the work is not known. 


There is a verse handed down by tradtition which 
mentions four early authors who have written plays of the 
type known as WT :— 


afad: Wars: NARA Brae: | 
we stroma faces: eT afar: afata 1 


All these authors could be placed in the first two 
centuries of the christian era. 


axefa is the author of the ara, Svarfrarftar which 
describes some incidents in the lives of ẸWÙ] and 
arana, The work contains references to the Nyaya and 
Sankhya systems of philosophy and also to the art of 
dancing. awam is the author of the wer calied 
adfazdate: which deals with the ways of courtesans. It 
mentions 8% as an authority on ETAMAN. A AT by 
name Wedtfeds is said to have been written by fira 
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and the famous author of Fontes, MXF is said to be 
author of a HT also. 


A very interesting 4@@7 belonging to the Ist or 2nd 
century A.D., is S1#@sAFT said to have been written by 
one amaa whose identity is not known. This play 
along with another Ngga named Nafawrasgaa is mentioned 
in an inscription, of wg-xfamaaat dated 610 A.D. An 
ascetic called W7alq makes his soul enter into the dead 
body of a courtesan by name asat, by his yogic powers 
after directing his disciple afta to guard his body well. . 
The God of death finds that the time for Ajjuka’s death 
has not yet come and directs his men to take her soul 
back to the earth and place it in her body. Finding that 
another soul has already entered her body they place her 
soul in the body of the «qaq. Now the real fun starts. 
“The courtesan begins to discourse on asceticism and 
philosophy while the stata begins to talk about love and 
behaves like a courtsean to the utter amazement of his 
disciples. i 


Aaaa of an unknown author is a play dealing 
with the imprisonment of Jaaq and how 4ffaaqd?r got an 
opportunity to learn to play Veena from the prisoner. 
The work is incomplete breaking in the middle of the 4th 
act. The work must be assigned to the early centuries 
of the Christian era when Udayana legends were very 
popular. 


feaart:—HreuTa!—Dingnaga is the author of a 
play called Kundamala in 6 acts which has the story of 
the Uttarakanda of Ramayana for its plot. The drama- 
tist has introduced some important changes in the story 


Development of Sanskrit Drama HS 


which have influenced the later dramatist waft. The 
date of the author is not known but it cannot be fixed 
later than the 6th century A.D. It is also not known 
whether this fasam, is the same as the Buddhist logician 
FISA, the author of THIMATAT! Some say that Kalidasa 
has referred to the poet ASAM in the ine “ feeartiat 
qfy qg errazta” and they conclude that he was 
a contemporary of Kalidasa. His style has the grace 
and simplicity of Kalidasa’s style and hence he may not 
be far removed from arfaara. 


faaara. famraza: is the author of a 
unique drama called Ņyaraaaų which has a political 
theme. The efforts of Chanakya to establish WRIT on 
the throne of the Nandas and to force trata, the faithful 
minister of the Nandas to accept the ministership of 
Chandragupta are beautifully described in this work. 
The style of the author is vigorous and very appropriate 
to the theme. fagra@zad is unrivalled in the effective 
handling of a political theme. 


The dramatist is quite familiar with the city of 
qefa (Kusumapura) in its prosperous state. During 
the visit of the chinese traveller Hiuen Tsang in about 
650 A.D- Pataliputra was in ruins. Therefore fargan 
must have flourished before the 7th century A.D. Some 
scholars assign him to the TV century A.D., to the Gupta 
period while others take him to the 7th century A.D. 
Since Bana has not mentioned him, his probable date 
seems to be sorne where in the early 7th century A.D. 


adaga is another play with a political theme 
describing how King Kalyanavarman regained his lost 
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Kingdom of Ave about 340 A.D, The author's name is 
not known but the work which bears traces of influence 
from Bhasa and Kalidasa can be assigned to the 4th 
century A.D. 


glada: —King Harshavardhana of the 7th century 
A.D., (606 to 648 A.D.,) is the author ,of three dramas— 
(1) faafaa (2) gara and (3) amag. The first two 
are written on the model of Kalidasa’s nrafasthRafira. 
Both of them are Natikas in four acts while MITIA? is 
a full-fledged =1@% in five acts whick beautifully represents 
the spirit of self-sacrifice of Jeemutavahana. The hero 
offers his life to Tee in exchange for the life of a serpent. 
fagrast, TAIF: and fear are the ideals stressed in 
the work and the predominent sentiment is WẸ according 
to aaaaġa and afanat: Nagananda is the 
masterpiece of Harsha in which critics see the author's 
leanings towards Buddism. in fxaafsat and xeqracit 
love (*JHX) is the predominent sentiment and the plots 
are taken from gaga and graag legends. Harsha’s 
style is simple and sweet. 


Some critics say that these dramas might have been 
written by Bana or some other court poet and published 
in the name of the king who was a patron of poets. 
This view cannot be substantiated and maintained. 


agafes a king of the Pallava dynasty of the early 
Tth century A.D., is the author of a play called wafaara- 
X847. In this work the author describes the city life 
of Kanchi. He makes fun of those who lead. a degraded 
life under the garb of piety and asceticism. 
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afeqnz:, a Kerala poet of the 7th, century A.D., is 
the author of spaas, a drama in seven acts 
dealing with the story of Ramayana. This work has 
many features that are common with the plays of Bhasa. 
afany was perhaps the first author of Kerala who 
wrote a Sanskrit Drama. He also refers to another 
drama written by him called grqraaraazat which is 
mow lost. 


waama: —THAATT . Bhattanarayana is the author 
of VYenisamharam, a famous drama in seven acts describ- 
ing the great evenis of the Mahabharata war ending with 
the binding of Draupadi’s braid of hairs by Bhimasena, 
This drama is the best among those which develop the 
sentiment of. heroism and the Alankarikas have quoted 
freely from this work. The style of the author is quite 
sited for Vira Rasa, The drama suffers from the 
defects that are inevitable in a play where the plot, being 
toc big for a drama, had to be compressed too much. 


There is a tradition that Bhattanarayana was invited 
to Bengal to perform a sacrifice by king Adisura who 
lived in 650 A.D. arma of the 8th century A.D., and 
amagi of the 9th century A.D., have quoted from 
senasa. Therefore he should have lived in the middle 
of the 7th century A.D. 


wauft:—Bhavabhuti who was patronised by king 
Yasovarman of Kanauj of the early 8th century A.D., is 
the author of three plays—=Tediealraa, aredtaeay and 
serunya. Mahaviracharitam and Uttararamacharitam 
lere based on the Ramayana story while the plot of 
Maatimadhavam,: which is a WSC, is the poet's own 
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creation. The real name of wawfa was MHS: It is 
said he got the title wafa on account of that word 
occuring m a beautiful verse composed by him :— 


“aged at Asan afa Aaaa | 
“aaa: teat are Hayfafeataat i” 


As the poet himself tells in the setaa of aradtaraay 
he was a great scholar in the Vedas and Sasiras. His 
plays were enacted during the festivals in the Harare 
temple of Ujjayini. 


agrafa was the first drama written by Bhava- 
bhuti. It was criticised for being undramatic and then 
he wrote Hradtarday in ten acts depicting the love story 
of Hird? and ara, It is in the FaARMAfay ithe 
dramatist is found at his best. It is rightly said —~*‘ Tar 
qafa sayha, It is even now considered.a 
worthy rival to waag. wafa was inspired and in- 
fluenced by afaa, While Kalidasa is unrivalled in 
describing the sentiment of love, Bhavabhuti excelled in 
developing the sentiment of sem —‘ prew yaafata aaa” 
Bhavabhuti hates fun and has not introduced fagga even 
in the love story of Hradlarway. He says in Tata 
— [URRAN 


The whole piot of madmad is Bhavabhuti’s own 
creation while in sanmanman, ‘he has made many 
interesting innovations ‘among which the most interesting 
and touching innovation is the scene in which W4 and 
War are brought to the same place and afar is. made to 
‘see UA without being seen by him and personally ex- 
perience the feelings of WA in her seperation. It is here 
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the dramatist has developed FENIE to a climax. He also 
introduces a dramatic performance within the play as a 
device to restore Sita to UW and bring the play to a 
happy conclusion. The meeting of tI and his sons 
effected through the incident of stopping the sacrifical 
horse by aa and N is another innovation which has 
become so popular that many think it as the version of 
Valmiki hi mse. 


aaga: also known as MAWI: is the author of 
a beautiful play named araacauaa. sraezada of the 
9th century A.D., quote from this work and hence the 
author has to be placed somewhere in the end of the 
8th century A.D. This is also a play based onthe popular 
Seqq-TTITT legend. 


eamtarad, a king of Kerala of the 8th century 
A.D., is the’ author of two dramas —3NzaasHaq and 
aIr. 


aqta of Murari is a popular Ramayana 
play in seven acts. guf quotes from wants and is 
referred to by WAIL. Therefore he has to be assigned 
to the early part of the 9th century A.D. He was a great 
scholar in Sastras having undergone regular training 
under eminent Gurus. He proudly proclaims—* a 
area. wate faud wena auf wf.) As a 
dramatist he lacks originality and his style, though highly 
artificial, is delightful for the learned. He possessed the 
title aaaeei: 


wget: of the late 9th century A.D., is the 
author of four dramas-——7iwmeat, fagara f RGN, 
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qanman and mawaa. Except gasai the three 
cther plays reves! very little originality. S9ZASatt deals 
with the marriage of prince OSNA and the princess 
fr Heat in four acts. This play was written at the 
request of the authors wife #afagrett who was an 
accomplished woman. This play as well as the fagata- 
saat, a love story, are modelled after the arfan fiafia 
of maana. Rajasekhara’s only merit as a dramatist is his 
graceful style. *TUASA has another urique feature of 
having been written completely in Prakrit. 


amaze: of the early ith century A.D., is the 
author of weas, a play in five acts dealing with 
the famous story of king aferrz of the solar dynasty 
being tested by fasaifaa. 


aie of the Lith century A.D., an author of many 
works on various subjects, has written two dramas 
(1) masaa and (2) frrarears. 


fagn of the ith century A.D, is the author of a 
play of the fer type called HePTFTT. 


amaai is the author of STA Hy otherwise 
known as WalHlceq in 14 ects. The date of the author 
is not known though he is assigned to the lith century 
A.D. According to tradition, the original WgTATZs based 
on the life of Rama was written by gqara who later on 
threw his work into the sea thinking that it might eclipse 
the Ramayana of Valmiki. At the instance of King 
Bhoja of the llth, century A.D., the fragments of the 
original were recovered and re-cast into the form of the 
present play in 14 Acts by amasis i. There is alsc 
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another version of the drama in 10 acts by one FHYs. 
The original must have been very old since ataraqua of 
Oth, century A.D., refers to it. 


gaaat of pfas of the lith century A.D., 
is a unique drama in Sanskrit. It is an allegorical play 
representing the great war between faa%: and AarAte: 
(intellect and ignorance). The war ends with the rise 
of the moon of sate: (knowledge). The author has 
successfully introduced abstract notions such as desire 
(=IT:,) ego CAZHTT:). descrimination (faaH:,) detachment 
(àman ) etc., as characters in the drama and has made 
them behave like human beings in flesh and blood. 
The authors aim is to proclaim the greatness of aĝa 
philosophy. 


darai: of the late 13th century A.D., wrote 
a similar play called @wetqafzayq which proclaims the 
importance of the fafirtziga philosophy of waraarard: 


[mEn of FMA a Jain author of the 13th century 
A.D., is also an imitation of Talwaeztaay. There are a 
large number of such imitations from which a few may 
be mentioned. 


Faaa of Pfarigz: of the 16th century A.D.. 
propagates the Bhakti cult of Sri Krishna Chaitanya 
Mahaprabhu of Bengal 


Aqaaay of TEATA of the 17th century A.D., and 
faafaa of amfa otherwise known as maaua 
of the i8th century A D., also propagate Advaita 
philosophy.] 

11 
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waza of the 3th century A.D., is the avihor of 
JHAMTaA, a drama in seven acts based on the Ramayana. 
This Jayadeva is different from the author of Gita- 
govindam. He is proficient in logic and is the author of 
the popular Alankara work WaIarHA. He got the title 
qafas for his proficiency in logic and the title Tayaq 
for his elegant lyrical. verses in his drama WATT iy 
which the major part of the story is covered by lyrical 
verses. He has made some interesting innovations in the 
story of Rama. 4TMTY< and WaT arc introduced as 
rivals for the hand of Sita and the river goddesses 7H, 
waar, Aq and WWeratt are made to narrate a large part 
of the story through their conversation. 


The best dramas in Sanskrit were written before 
the 12th century A.D. Though many dramas have been 
written by later authors, they are much inferior in quality 
and most of them are mere imitations of the earlier ones, 
Wag of the 12th, century A.D., is the author of a 
ana called waswafanam dealing with the victory of 
aa over the Kauravas when they attempted to lift the 
cattle of fazrz 1. 


waaay a pupil of EMIT of the 12th, century 
A.D., is the author of a hundred works in which are 
included aafia: , a drama in seven acts; acaefwar 
a play in six acts: and a@lqalfaaiaeed , a THT in 10 
acts. While the first two are based on the Puranic 
stories of Am-aqaRi} and king #ftzarz, the third isa 
fiction with Raama, a merchant as hero and 4AT as 
the heroine. 


aera of the 12th, century A.D., has written four 
plays belonging to different types of €97 (1) faqteig a 


Devefopnicat of Suushrit hama 1S3 
fg based on the Puranie story of destruction of the three 
cities of the demons by fara: (2) TASHATH a TAAHIT | 
(3) efasigzay. an Saran and (4) greraerafit a EARN, 


aaa. a Jain priest of the 12th. century A.D., 
is the author of fgedirraRaag, a drama describing the 
defeat of fari? a Muhammadan king by arg, a 
xing of Gujarat. @W2 is the author of a one act play 
called ZATZ dealing with Angada’s mission te WAW. 
efani, a Kerala prince of the 13th, century A.D.. is the 
author of a play in five acts entitled SUIFATAZ7F, 


faama of the 14th, century A.D.. has written a 
drama in 3 acts called 7942F which metaphorically 
describes the accession of prince AATIHF of Warrangal 
to the throne. This work is tacluded in the Alankara 
work of the same author called SarTExaMTagT for illustra- 
ting the rules of dramaturgy. fa?a@aTa, a contemporary 
of aama wrote a Tar called atrfeareza, an episode 
from gTa describing the adventure of YH to fetch 
the divine flower infest serama by one WEFT who 
probably belonged to the 14th century A.D., is a one 
act play of the Safszerg, type describing the sad plight 
of UF who goes mad at the separation of Sita. 


aaa, the author of Arai who belonged 
io the {[5th, century A.D., has written a drama called 
qradiafing which describes Siva’s wedding with add. 
The author is ‘much indebted to Kalidasa’s =ATCHERAT | 
sg0ssfa who was patronised by the Zamorian of Calicut 
inthe 15th, century A.D. is the author of a Wao called 
yfetHraieg on the model of aradtarad of ragi | 
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gast of the 16th century A.D., wrote a drama 
in 6 acts called Faaa: i SIMTAAT a devotee of Apem- 
şam has written two plays—faweareay and eferaanray, 
both connected with the mystic love of WaT and S87, The 
author belonged to the 16th, century A D. 


uagara: of the 17th century A.D , is the 
author of the arfar called #afaitnaga in four acts 
on the model of waradt 1 aAramvedtfaa of the same 
period, an author of many works, has written a drama 
by name avaafean. agereafe of the same period, has 
written a play called maarag dealing with the marriage 
of tf with wara, an incarnation of HWY, as the son 
of Fey, 


aafia of zawzadifst who. belonged to the 
later part of the {!7th century A,D., is a popular drama 
in which the author has introduced many innovations 
and comic situations. He has made faafssrg, tam, arc 
and aT appear as fasarfaa, wa, meam and atar in the 
aig of fasarfaa and create a lot of fun by mistaken 
identity. wiat approaches Wa in the guise of an ascetic 
and tries to cause his death by reporting that Ráma is 
dead. The mischief is found out and the play ends 
with the coronation of UW in Ayodhya. 


Types of Sanskrit Drama 


Dramatic works in Sanskrit are called by the general 
term TPH since they are to be represented visibly on 
the stage. Bharata classifies dramas into ten major types 
and he also mentions one minor type called atfear. Later 
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Ajankarikas give a list of 10 minor types also. The 
major types are :— 


‘SSH THU MT: Tee, feast 


maT, TeV eT 1” 


These ten types of Rupakas vary in their length, 
the nature of the plot. the hero, heroine, the predominent 
sentiment developed ete. While Agt, ar: and HE or 
zafer are one act plays a VZH or TCT, the most 
developed forms of the Rupakas, may extend from five 
to ten acts. fsx, AM, MAAF, ferqm and Teta may 
have one to four acts. Among the Uparupaks (minor 
types) afes and ag# with four acts are very popular. 
The student may refer to atfacaaday or aeTH for details 
about the Rupakas and Uparupakas. 


Some Characteristics of Sanskrit Drama 


A Sanskrit drama is a mixed composition in which 
joy is mingled with sorrow. Emotions like terror, grief, 
pity etc., are developed but they are always tranquilised 
by the happy ending of the play. Death, battle, banish- 
ment. murder etc., are not allowed to be represented 
on the stage. (Bhasa’s Urubhangam is an exception to 
this rule). In the midst of prose dialogue lyric stanzas 
are introduced, sometimes in large numbers. Some 
characters speak Sanskrit while others speak Prakrita 
dialects. Scenes which are considered to be vulgar such 
as eating, sleeping etc., are prohibited on the stage. 


Nature occupies an important place in Sanskrit 
Drama. Trees, creepers, flowers. plants, deer, swans, 
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parrots, rivers, streams and hills among which the charac- 
ters move form an essential part of their life. 


Most of the Sanskrit dramas draw their plot from 
the Ramayana, Mahabharata, the Puranas and legends, 
The authors do not invent origina! plots but are satisfied 
by borrowing the plots from the epics and modifying 
them to suit their purpose. They show great skill in 
arranging the incidents of the plot and in the portrayal 
of characters. 


Tragedy in the true sense of the term is totally 
absent in Sanskrit though tragic situations have been 
developed with great skill. This is mainly due to the 
influence of Hindu ethics according to which virtue must 
triumph ultimately. Though the great epics—trarri 
and AgMreda—which form the source of many Sanskrit 
dramas, have a sorrowful ending, the stories are changed 
to have a happy ending when-they are dramatised. 


Every Sanskrit drama begins with a arat (prayer) 
which is followed by a weataat (prelude) conducted by 
the stage manager. Usually the names of the author 
and work are mentioned here. Unities of time and 
place are not generally observed in Sanskrit plays but 
continuity of time and place in different acts is secured 
by the device of interludes called fasmraH and Was, 
Unity of action is strictiy observed and the introduction 
of any scene or character not directly contributing to 
the development of the plot or sentiment is strongly 
condemned. 


Of the three main elements in a Drama, viz. 
aq, war and, (7 (plot, hero and the sentiment) more 
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importance is given to the sentiment in a Sanskrit Drama. 
All the rules laid down by Bharata in his altaara 
are to help in the development of the <a which is the 
life of TEIA. 


Alankara Sastra—Theortes of Poetry and Drama 


With the growth and development of the various 
forms of literature such as poetry, prose, Champu, drama 
ctc, the need to classify and evaluate them naturally 
arose. The critics who studied and compared these 
works could discover merits and defects and they began, 
to advise the poets by pointing out the faults and merits 
and laying down certain rules for composing good 
poetry. They also began to classify the works into 
various types taking into account the nature of the plot, 
sentiment, the form such as prose, verse or mixed, as 
well as the subject matter. ‘his gave rise Lo the origin 
“of Alankara Sastram (theories of poetry “and drama), 
The chief topics deal with in the Alankara sastra are 
the definition and classification of poetry, drama, prose 
etc the figures of speech, the sentiments, the types of 
characters, literary merits and defects, style and such 
other matters concerning literature. 


. There are different schools of thought in the field 
of Alankara Sastra, cach school approaching the subject 
from a different point of view. The main point of 
discussion is what constitules the essence of poctry and 
what are the means to achieve it? The results of such 
discussions are varied and they form the different schools. 
of theory on poetry and drama. Some hold Rasa 
(sentiment) as the soul of poetry and drama: Others 
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consider Ofa as the soul of poetry. Some others attach 
greater importance to figures of speech (Alankaras) and 
they say figurative expression is the soul of poetry. In 
the course of several centuries there arose eight main 
schools of theories of poetry which are--(l) Xa: 
D aag, G) Tr (4) AR, (5) safe:, (6) 3774, 
(7) avatars and (8) atfaery 


wer in his Natyasastram expounded the theory of 
Rasa and he was followed by JẸ: SF2.. Arateatz:, 
seaga: HZA: and aAfytaqca: who have written 
commentaries on TEQWEAH. AMZ, aost and Ama are the 
exponents of the sagit, TT and Afa schools respectively. 
amaaa expounded the saff theory which was criticised 
by Hfgnaz who brought safi within the scope of HAAN. 
HEEN in his #eITHT refuted the arguments of afama? 
and re-established the saff theory. BaF: was the exponent 
of amtaa theory while &4*z: expounded the faem theory 
which was earlier briefly dealt with by araaagararà: 


aleyaita of Bharata is the earliest work on Alankara 
now preserved. iffy refers to one frare, the author 
of agaa but we know nothing about that author or 
his work except Panini’s reference. aftaqzret contains 
some chapters on Alankara but it is a work of uncertain 
date and most probably the chapters dealing with 
Alankarasastra were included in the Purana at a later 
date which may be somewhere in the 9th century A.D. 


The date of Bharata is not quite certain, but he 
is mentioned by Kalidasa by name and Kalidasa also 
supports his view that a dramatic performance is equal 
to the performance of a vedic sacrifice —Vide :— 
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“aarnfrenmatea aaa: area BI aT” 


“ afaar wear as satay wadterseqarer at frag: n” 


araea mentions only four Alankaras—SdAT, STH, 
dam and amaA while Dandin and Bhamaha of about 
the 7th century A.D., define and illustrate many Alan- 
karas. Bhamaha starts with a list of five Alankaras and 
then adds further lists as defined and illustrated by 
others. Dandin enumerates 32 Alankaras, each having 
a number of sub-divisions. So many centuries must 
have intervened between Wd and Dandin. Being earlier 
than Kalidasa, Wta has to be assigned to a date not later 
than 2nd century B.C. . 


The text of azaga is now available in 36 chapters. 
In some editions the last chapter is divided into two and 
hence there are 37 chapters. The main body of the 
work is in the form of verses but there are sections in 
prose of the FY style. Chapters six and seven which 
deal with Rasas and Bhavas are mostly in the form of 
Sutras. The work deals with the origin of aTéa (dance, 
music and drama) its defenition, its purpose, the constru- 
ction of theatre, stage arrangements, rules of writing and 
staging dramas, make up of characters, speech, gestures, 
poses of dance (Wert), dramatic conventions (reaenif) 
sentiments, emotions (%@ and wra), styles of acting 
(afaraarferea:), dance, music (q4, TAG), defects, 
merits and figures of speech, etc., in a most authoritative 
manner. The plays (erarfir) are classified into ten 
types according to the nature of the plot, hero and the 
(sentiment aq aT and W). 
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Bharata attaches great importance for W and rq 
in qizg. A or sentiment is the condition produced in 
a spectator which is a single feeling essentially pleasant. 
It is classified into eight or nine classes, according to the 
nature of the emotion (sarita) by which it is excited. 
Thus the sentiment of Wat (lear) is a condition of joy 
while Wa is quite the reverse. AlCAUEA enumerates nine 
sentiments (eight according to those who exclude WTF), 
nine enfan: (dominant emotions) and thirtythree 
safaaftaat: (transiant emotions). The sentiments are 
excited by the fatar; (material causes), Haat: (the 
effects) aramat: (external manifestation of the emotion, 
and the safirarér ara: (transient emotions) brought 
together “ fawrarauraeafyarfedaing afafa: att does 
not say clearly whether t4 is suggested or expressed or 
inferred or experienced in some other way. ‘The 
commentators of arama hold different views on this 
matter which will be shown later. Ton 9r: ten mi: 
and four Tg: are mentioned in AZIM pertaining 
to afaarfara. Gunas and Alankaras are treated only as 
aids for exciting X@ which is the soul of 41777 | 


amg: and evi—After the aizZa7FF of Bharata the 
earliest Alankara works preserved are the raamat: of 
Dandin and the aanas: of Bhamaha. Bhamaha refers 
to some earlier authors and works but we have no in- 
formation about them. It is very difficult to decide the 
relative priority of Bhamaha and Dandin. They do not 
refer to each other but attack each others views. 
Bhamaha’s classification of prose works into two types 
called qt and arearfeat is criticised by Dandin while 
mag laughs at the classification of style into t¢¥f and 
Wet which Dandin has accepted. It is possible that 
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both of them lived at the same period and both dealt 
with theories current in their time. Most probably both 
of them belonged to the 7th century A.D. 


During the seven or eight centuries between WT and 
the authors of *#learegt and enag, there must have 
existed some Alankarikas holding different views on the 
definition, classification and merits of poetry and prose 
works. Dandin and Bhamaha must have followed two 
different schools that existed then. It is certain that 
they have not followed Wta@ since they deal only with 
matters concerning e7HTeG and not with those of 
LAFUR, 


Bhamaha stresses the importance of Alankaras and 
brings all Alankaras under the general term aifr— 
«afra: eset araraeafa:'’. He further says that 
amifaa (hyperbole) lies at the bottom of all poetic cx- 
pression. He mentions just three Gunas but does not 
make a clear distinction between Gunas and Alankaras. 
Though Bhamaha belongs to the Alankara school, he 
may be said to be the originator of the aafaa school 
which was later on expounded by Kuntaka. Bhamaha’s 
aag: is popularly known as agaa: to which 
SRE wrote a commentary called faąawrų which is 
now lost. 


Dandin jin his prai has defined and classpfied 
Kavyas more elaborately than Bhamaha. He defines and 
illustrates ten Gunas which are said to be the life-breath 
of şaf style “ aft Sauantea sro: amom: egar: ” He does 
not make a distinction between Alankaras and Gunas. 
He stresses importance of Alankara by the bringing 
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everything that beautifies the Kavya under the general 
term Alankara—“ STeUaTHTReA TAMAS TAA.” Even 
the sentiments are brought under Alankaras, but he 
seems to give a little more importance to the Guna» ait 
also to Amt or Af by saying that the ten Gunas are tlie 
life breath of 4a¥4T:, The Riti school which was iater 
on expounded by amq had its origin here. While 
Bhamaha does not recognise tauT#Yfea as an Alankara, 
Dandin recognises it and gives a fine definition of 
zauratfaa which gives it a high place among the Alankaras. 
Dandin can be considered as the exponent of the Guna 
school though he has just given a start to the Riti school 
and has accepted the important place of Alankaras in 
Kavyas. 


araiagrqaat: of ama— Vamana was patronised 
by king Jayapida of Kashmir in the end of the 8th and 
the beginning of the 9th century A.D. He has written 
his gagi: in the Sutra style and has provided his 
own commentary for the Sutras called afa:. His treat- 
ment of the subject aagana is more scientific than 
that of Dandin or Bhamaha. Dandin just mentioned 
that a sentance (a proper arrangement of words—qaraa) 
conveying a delightful idea constitute the body of poetry 
and the ten Gunas are the lifebreath (arm) of the 
galat, amA went a step further and assigned definite 
places to 14, “if, IAF etc. According to him the word 
and sense together constitute the body of poetry, @fa 
is the soul (#TeAT), the Gunas provide beauty to Kavya 
and the Alankaras enhance the beauty—Ufazremt PINE 1 
RTM: KI TA: YT, Telegagasear|E: | While 
Dandin included Rasas in the Alankaras Vamana included 
them in the Gunas which are considered to be more 


Alankara astra 


important than Alankaras. He deals with ten Gunas of 
sound, ten gunas of sense, poetic faults --#leq@rar:, three 
Ritis—aeal, at and =a and also Alankaras. He 
established the “fa theory on sound principles, yet he 
also seems to stress the importance of Alankara by the 
broad definition he gives to it—‘‘ atewiaeare: ” and by 
saying that kavya becomes acceptable on account of 
Alankaras —“' #124 aana 7. Strictly speaking THe, 
ar and qq are the exponents of the Alankara school 
bringing “fa and qm under the broad definition of 


Alankara. 


Tse: a contemporary of q7 in late 8th and the 
early 9th century A.D., is the author of BeiwTgiwatayzg: 
also called Sgi: 1 He calls the style by the name 
afer and classifies it into three types —TeaT, Saatafear and 
mqi. He stresses the importance of T# in poetry and 
recognises Waw. He wrote a commentary on Bhama- 
halankara and is supposed to have written a commentary 
on Bharata’s Natyasastra also but those commentaries are 
now lost. After Weta, the first man to recognise the 


importance of 48 is Tse. 


eae:, a Kashmirian critic of the early 9th century 
A.D., is the author of an Alankara work called #1sa1efaTz: | 
Like Tse he also followed Natyasastra and stressed the 
importance of t@. Thus both Tse and He can be treated 
as the followers of Rasa school. To the three Ritis of 
Vamana he adds one more, the wl. 


camara: of araaqearar: 


Aandavardhana is an author of great importance in 
the field of Alankara literature. He is the first exponent 
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of a new doctrine known as the safa theory. He lived 
in the court of King Avantivarman of Kashinir in the 
middle of the 9th century A.D. 


The Dhvani theory is briefly expounded in about 
120 verses called safi Karikas and atazaa: bas written 
an elaborate commentary (af) to those Karikas called. 
aA: Both together is known by the name earqraty; 
and it is quite probable that aiaraada is the author of 
both. Some of course assert that the Kurikas were 
wrilten by someone else who may be called afiat; as 
his real name is not known. 


According to ,aaaaa, the suggested sense, cafe, 
is the soul of poetry—* Hreqement safa: | The Gunas, 
Alankaras, Vritti, Riti etc., are all subordinated to Dhvani. 
The suggested sense may be an idea (At), Alankara or 
Rasa. Ultimately taeaff: (Sentiment that is always 
suggested and not expressed) is the soul and all other 
literary aspects help in the development of the suggested 
Rasa. Almost all critics of the later period (except one 
of two) have accepted the safa theory. Having stressed 
the importance of wafa, arararda speaks about the 
necessity to observe propriety in the use of words, puns 
Alankaras, long compounds etc., and Wifred as he calls 
it, is the essence of TF.. He says :—- 


E SAT TREAT HET BLT | 
sataa carats ge 1” 


Later on az developed Afet as a separate theory 
in his Afaia | 
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By saying that %aeafa is the most important in a 
Kavya or Drama, Anandavardhana was only supporting 
the {8 theory of RIANNA after pointing out that Rasa is 
always suggested and not expressed. Among the ex- 
ponents of the doctrine of %4 before and after amaaa, 
views differed as to how W is excited and enjoyed by 
the spectator or reader. gaiaz of about the 7th, 
century A.D., who wrote a commentary to amawta which 
js now lost, but whose views have been summarised or 
quoted by later writers like afrraree, RAFAT and others 
held the view, like Dandin, that the expressed Vibhavas, 
Anubhavas and Sancharibhivas develop the taraia into 
wa which is appreciated —tht: Igri ma: 1 arse 
of about 9th, century A.D., who also wrote a commentary 
on aama (which too is now lost) brought tareata or 
the experience of sentiment which is always pleasant 
under poetic inference (RETANA) as different from 
the inference of the logicians (aqaa aaa). 


According to 4laraauia, ta is suggested and never 
expressed. The Vibhavas, Anubhavas and the Vyabhi- 
charibhavas described in a #4 or presented in a dramatic 
performance, being read or observed and relished by a 
JEA excite the sentiment in the reader or the spectator by 
their suggestive power known as Safa or S{SHAAaTEATITT. He 
has pointed out that %@ is the most important aspéct not 
only of the Drama. dance and music, but also of Brem. 


weaqae: of the lOth century A.D., wrote a commen- 
tary on AIAN called €7IzITA which is now lost. He 
has strongly criticised the tafa theory and in turn has 
been criticised by aRmaqaIÀ: of the 11th century A.D., 
azarae expounded a new theory of Clears ‘by assigning 
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three functions (24T97%) to each poetic expression, namely 
—(1) afar, (2) waar or Mama and (3) AIFA. By 
Bhavakatvam the expressed ideas are generalised or 
universalised and they are enjoyed by the function of 
damaq |. afuaaga vehimently criticises the acceptance 
of two functions== WaR and Wwe while one function 
called sasaat would suffice. 


UATE: of the 10th century A.D., is the author 
of a great Alankara work called sreadlaiat. He refers 
to various authors and his remarks on the merits of those 
authors are very apt and interesting. He has also quoted 
in his work many traditional sayings about poets. 


uasa of the 10th century A.D., is the author of 
aqeqey a good text book on dramaturgy. He is.a 
popular author, often quoted by commentators on matters 
concerning the types of dramas, heroes, herojnes etc. 


ufam: the brother of sasaa has written an elaborate 
commentary on TTSTsey . 


afaa: a Kashmirian poet, critic and philo- 
sopher of the lith century A.D., has written exhaustive 
commentaries on the ateumttd of Wa called afraaaredt 
and on the senaia of aqata called WAT. In both 
the commentaries afaa has quoted asatah in many 
places and has strongly criticised his view. afaa i is a 
great Alankarika who has been accepted as an authority 
in the theories of Rasa and Dhvani in explaining the 
famous WA of Bharata and also in matters of Drama- 
turgy and principles of poetry. He has established the- 
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safa theory in his aAA after refuting the argu- 
ments of gaa and others. His afaaawtef is a monu- 
mental work of considerable importance in the field of 
dramaturgy and the expositions of the W] doctrine. 


afeaag: of the lith century A.D., is the author of 
an interesting work called 2af'afa¥e: in which he has 
vehemently attacked the aft theory of wlaraada, He 
is- the most destructive critic of the tafa theory. He 
reduces saff to the pattern of WaatqH. He has no 
followers and his arguments against tafa have been 
effectively countered by the great HtHZ in his Kavya- 
prakasa. 


erase: of the lith century A.D., is the author of 
amfeasitfaaa in which he expounds in detail the amfa 
school which was just hinted by rag. According to him 
aaf, figurative expression, is the soul of poetry. 
This theory attaches great importance to Alankaras. He 
does not recognise taraifat as an HASIT: He does not 
also recognise tafa. The beauty of poetry lies in the 
figurative expression and not in ‘taf or Xa according 
to Fray | 


MH; of the lith century A.D., is the author of a 
huge Alankara work called igraat. This work which 
mainly deals with Rasas, considers JTX as the most 
important among the Rasas—“ RIEA waaay: ” 
The J817 as defined and illustrated by Aq is not the 
mere erotic sentiment. It is something more sublime and 
subjective. ist has also written another Alankara work 
called ETARSAN, 
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aye: of the (lth century A.D. is the author o 
two Alankara works—(1) a faafareaai and (2) afa- 
PISAMA | In his Auchitya Vichaa Charcha he has 
developed the theory of afaa (propriety) as an essential 
factor in the development of Rasas. After AAR no new 
theory was expounded in the Alankara Sastra. The 
eight theories so far expounded can be put in a diagram 
which would show at a glance the mutual relationship 
and the respective places of the theories in the general 
scheme of poetics ;— 





Maat 


Haeg of the early 12th century A.D., is the author 
of the famous authoritative work reagim: which in ten 
chapters, deals with all topics in the field of Wapramed 
except dramaturgy- It is said that AfAZ wrote up to 
qRamagit only and the work was completed by one 
aaz of the same period. The WEATENT is in the form 
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of Karikas and Vritti written by the same author. AFAZ 
re-established the tafa theory after refuting the arguments 
of Hfgaag. The popularity and importance of HleqsHrat 
can be inferred from the large number of commentaries 
on it written by eminent scholars. ™ is said that the 
Title WeTAeteats: was conferred on those who wrote 
commentaries on it. AFHZ is probably the first aa gifst 
to analyse and express in a beautiful way the benefits 
derived by writing and reading BITH :— 


arj ansåg agra? fardataaà | 
aa: qid aeaa 11 


UMAPRAF: of the 12th century A.D., is the author 
of a standard Alankara work called s@grwadeay. He 
deals with Alankaras very elaborately after summarising 
the earlier schools. After HFWE almost all Alankarikas 
accepted the waf doctrine and wa was no exception. 
It ‘may be said that the decline of Alankara literature 
began in the twelth century A.D., as in the case of all 
other branches of Sanskrit literature. 


gaa: A Jain author of the 12th century A.D.’ 
is the author of an Alankara work called ẹramamraaa 
and ane: of the same period has written an Alankara 
work called aracta gT. 


waar: of the early 12th century A D., is the author 
of amata, a standard work on dramaturgy. 


maža: of the 13th century A.D., is the author of 
aara: , a popular Alankara work. The 4at#arz section 
of this work is noted for the simplicity of the devinitions 
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and illustrations. This Jayadeva is different from the 
author of Mtawtaeay bur seems to be identical with the 
author of the drama—- 94A VNTIH . 


mrama; of the 13th century A.D., is the author 
of maagama, a work on dramaturgy of extra ordinary 
merit. He follows Bharata and deals with the Rasa 
theory in detail. Singabhupala’s C@T44qerst: is another 
important work on dramaturgy. He flourished in the 
14th century A.D. 


faenar: of the early 14th century A.D., is the author 
of a good text dealing with all topics coming under 
Alankarasastra. The book entitled 3aTTexTMTATNT is also 
known by the shorter name saTredi@aq, The author was 
patronised by Avez of the Kakatiya dynasty and all the 
verses in this work were composed by the author praising 
his patron. He is also the author of MAMITA, a ngret 
in 20 Cantos. ; 


arfgcaasaa of faam of the l4th cenuwry A.D., 
is a great Alankara work dealing elaborately with all 
points concerning poetics and dramaturgy. This is one 
of the most popular Alankara works on account of its 
exhaustive treatment of the subject. As illustrations the 
author bas quoted from many famous authors. 


anada: of the 16th century A.D., is the author 
of two Alankara works—-(I) the popular FAAATA and 
Q) Aawa. In gaama he has taken the simple 
definitions and illustrations of Jayadeva’s SATANS and 
has improved upon them by suitable amendments and 
additions. He has also written his own af on the 


$ 
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Karikas which has given added importance and popularity 
to the work. faamaiat is a scholarly work elevating 
atfara to the status of a Sastra by introducing discussions 
and scientific treatment of the subject. This work was 
later on severely criticised by Jagannatha Pandita as if 
due to some personal grudge. 


zwangrat of wraraqfisa is perhaps the last major 
Alankara work dealing with safi, za, Gunas and Alan- 
karas in a scientific manner. After #T&TTHTH this is 
perhaps the major Alankara work which has made some 
original contribution to atfgerreayq. This work is usually 
studied for the attainment of advanced scholarship in 


AITAN. 


aqarafisq was a native of Andhra but he was 
entertained in the court of Shah Jahan and was honoured 
with the title of © afisata: ”. He belonged to the 17th 
century A.D. j 


There are many more works on Alankara, a com- 
piete list of which cannot be given here. Mention may, 
be made of a few works like the gmat of remar 
Bhanudatta’s easa Ñ of the 14th century A.D., 2a#IT- 
wat of pafi: and sexta: of Govinda Takkur of 
of the 16th century A,D., and pragaio of uage ordt era: 
and ssacdterafo: of Sqitearal of the carly 17th century 
A.D. 

V. Scientific Literatare—xz arf 


The word "a was originally applied to the various 
subjects of study connected with the Vedic religion and 
philosophy. The fourteen traditionally recognised 
branches of learning—viz :— 
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“agi (az) Aana Arata aE: | 
quay gaea a faengaraqen 1l 


Along with the four second1:, Vedas (374@1 :}—viz. 
aerdae:, amaa, sada: and AHA were recognised 
as Sastras—i.e., the means for acquiring correct know- 
ledge. Later on the term WAH was used to denote any 
branch of study that was treated on a scientific basis. 


Most of the Sastras came into existence in the 
Sutra period as suppliments and aids to the study and 
understanding of the Vedas. The original Sutras being 
brief and enigmatic required critical and elaborate ex- 
positions by eminent preceptors and that gave rise to 
the Bhashyas and Vartikas or Vrittis. These were again 
subjected to further critical examination and discussions 
and thus there came into being a vast literature in each 
of the Sastras. In view of the limited scope of this work, 
we give below only a brief survey of the development of 
the various Sastras by just mentioning the name of the 
most prominent works and authors in each branch. 


Musie—aqreqaae:, aya diaman 


Music had its origin in WFÌ3 and it was treated 
later on as an Sdaa:. The rules for the musical chant 
of the stanzas of the @T#4@ are given in the song books 
called Ganas. The seven Swaras of the classical music 
are said to have been developed from the three Vedic 
accents (t@@qI:): 


“gerd faama wart IATA | 
TARATATTAS ZANAAT: ” 
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aña consists of vocal and instrumental music as 
well as dancing. Natya Sastra says that the creator took 
music from WAF and gestures from 44 while creating 
the fifth şa: called arzaza:— 


“qasar Wada R | 
agaaa RAT” N 


Bharata’s aunta is perhaps the earliest work 
which authoritatively deals with music along with dance 
and drama. Tantras which were composed when sectarian 
form of worship came into prominance contain portions 
dealing with music. atqalecpara deals with music to some 
extent and gives a list of topics that are dealt with in 
madia. Another aa work called Télameet describes 
16 musical instruments claborately in sixteen chapters. 
wea, a pupil of Bharata is said to have written a work 
on music of which only the @ereary is now available. 
amt is said to have composed a work called ALATA: 
which is available only in fragments. Dattila, a disciple 
of Bharata is said to have written a treatise on music 
and dancing which is now lost. Some of the Puranas 
also contain accounts on music and dancing. 


arga of the 12th century A.D., is the author of 
the well-known and most popular treatise on music called 
HaT: in seven chapters. His treatment of the 
subject is original and Comprehensive. He has recorded 
the theory and practice of music of his time but they 
have now undergone vast changes. 
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araza: of the late 12th century A.D., is the author 
of axeadiezaraareert: in which he deals with the rules 
of Ragas. 


Mat: of qsar: of the 12th century A.D., is 
the author of Araateaiat:, which deals with music and 
musical instruments. “He devoted his entire attention 
to song and dance, so much so that models of South 
Indian Music took the appellation of oes, the land 
over which he ruled.” 


A large number of books were written by later 
writers after the Indian music was split into two branches 
—the North Indian and the South Indian or Karnatic 
music. Mention may be made of attafaenaftr of Jaya: 
the Reddy prince of the early 15th century A.D., and the 
sanaaa: of WATATES: of the 16th century A.D., both 
dealing with Karnatic music. The North Indian music 
was enriched by the works like the adafacta:, <eTarar, 
TASH and agta of getafxest of the 16th 
century A.D., and the afiaaredue: of Jagajjyotirmalla, 
King of Nepal of 17th century A.D. 


Kamasastra—arre ray 
(Erotics) 


Kamasastram which treats erotics. in a comprehensive 
Manner is an important branch of literature which has 
greatly influenced and inspired Sanskrit poets particularly 
the dramatists. Since it deals with the various types of 
heroes and heroines, their characteristics. the different 
Stages of love, the behaviour of a amf etc., in a 


Kamasastra— MAWAR, 175 


scientific manner it can be treated as a branch related to 
Alankara Sastra, though traditionally it is treated under 
the atao section of Ayurveda. M or the enjoyment 
of pleasure is rightly regarded as an aim of life (gerf) 
along with 8H and a$. Lord em says in magat 
“gaifaed! wag asf weds” and area begins his 
great work with the qa——*“ ant gabim sa: tis said 
that the creator himself composed the fi iret treatise on 
aama along with 8H and we Sastras. 


The earliest work on THYRA now preserved is 
the mmga of arsaa which, in seven chapters, deals 
with all aspects of love in a frank and scientific manner. 
aregtaa whose real name was Aetalt and who was a 
physician by profession, is assigned to the 2nd century 
A.D. though it will be more correct to place him before 
Kalidasa in the 2nd century B.C. He refers to some of 
his predecessors such as AeA: whadla:, ATIAN: , cas: 
etc., but their works are now lost. armaaÑq of the 4th 
century A.D., is said to have written a Uf to Dathaka’s 
work known as @@HqaH or anma i wat: of the 
13th century A-D., has written the most popular Tet 
called aasma to the famous Sutras of Vatsyayana. 


saa: of the 12th century A.D., is the author of 
efazeera which is a lucid summary of the Kamasutras. 
This work is often quoted by the commentators of 
Kavyas. 


asai of wrea:, anadas of gemie SRT: 
of 15th century A.D., and HANC: of PEMRFA: of the 
16th century A,D., are some of the later works on 
PTAM CTT. 
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Prosody—wre: Witay 


We have already dealt with oa briefly as a arga. 
The Rig Pratisakhya and the Nidana Sutras of Samaveda 
contain the early stages of prosody concerning the Vedic 
metres. During the classical period which began with 
the composition of Ramayana, the number and variety 
of metres used in Kavyas and dramas increased consider- 
ably and there was a need for detailed treatment of 
classical metres. Bharata in his Natyasastra deals with 
req in two chapters. 


The Sagay of fra is perhaps the earliest of the 
available works on classical metres, though the work 
briefly deals with the Vedic metres also. It is not 
possible to fix the date of Pingala but he must have lived 
long before Kalidasa. 


sq, a work dealing with classical metres com- 
prehensively is attributed to #tfwara, but the true author 
seems to be some one else. The date of the works is 
not known but it must belong to the early period of the 
christian era. 


The aactfaar of TUefafet, the great astronomer of 
the 6th century A.D., contains a chapter on metres, 
graka of ats: and weaistaTaaq of FAT are two 
other works on prosody belonging to the lith and 12th 
century A.D., respectively. 


karg of the 15th century A.D., is the author of 
the most popular treatise on classical metres called 
FARATE: | This deals comprehensively with all metres 
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and the definitions of metres are given in the respective 
metres so that there is no need to give separate illustra- 
tions. This is one of the reasons for the great popularity 
of this work. 


There are a large number of works on metre of 
which mention may be made of Satas Î of graa of 
the 15th century A.D., and arya of armati. of the 
16th century A.D. 


Lexicography—=arrqeat: 


The origin of lexicon (#1@:) like the arafayra- 
waag of amag can be traced to the aaryfreraq. 
While the Nirukta interpreted the’ words of the Vedas 
the w or famog works collected the words in use and 
presented them with their correct meanings and usage for 
poets- to choose the proper words to express their ideas. 
The words in these works are arranged according to the 
subject matter and their correct meaning, gender etv.. are 
given. Grammatical peculiarities, if any, are also ex- 
plained in some cases—such as “i REageeGory: cared: 
agang: ” Synonyms and words having more than 
one meaning are grouped scparately. There are a 
good number of these works which are very useful 
to poets. 


Some early: authors and works such as the aramee 
of ayaa, safi of sarfs, weerta of unknown author 
etc, are known. through references and quotations only. 
The earliest fras now preserved is the arafa grammer, 
of 48tfaz who is assigned to the 6th century A.D. This 
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work which is accepted as an authority on correct 
meaning, gender e‘c,, is popularly known as 3awarr:, it 
gives synonyms in three sections called Kandas and then 
deals briefly with homonyms (arti), indeclinables (3247) 
and genders (fawa,. It is said that aN<faE was a jain 
and the orthodox H ndus at first hesitated to accept the 
book, but finding isl ihe book contained correct and 
useful information highly essential for the. study of 
Sanskrit Language and literature they accepted it in the 
end. The saying “anaa fe ada ad area” 
supports this story. 


amad: of almost the same period as HHzfHE is the 
author of a lexicon called a¥HTaqyTqA: | 


afrarcaatat of gaga of the 10th century A D., 
aari of qasata of the 11th century A.D., qatar 
of amare of the same period and araraitiadaty: of 
auacarat of the 12th century A.D., are some of the 
popular lexicons which are frequently quoted by Malli- 
natha and other commentators. 


aR of the 12th century A.D., is the author of 
ahaaa and Asring: while 4a: of the same 
period is the author of a4eraete: | There are also several 
medical, astronomical and other scientific lexicons. The 
Parsiprakasa, a lexicon on astronomical and astrological 
terms was written by %@rgUra of the 17th century A.D. 
‘The qafa of aria of the early Lith century A.D., is 
a dictionary of Prakrit words. aTaeay and weepeqgny 
are two huge works of recent origin which are encyclo- 
paedic in their contents. 
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amr or the science of grammar is the most 
important supplement of the Vedas (arg) and we have 
already dealt with it briefly in an earlier section. This 
science is equally important for the study of spoken and 
literary Sanskrit and it has developed as a separate 
branch of study in the post-vedic period. The grammar 
of Sanskrit language is so elaborate, accurate, complete 
and comprehensive that it has become one of the most 
important and independent branch of learning while in 
other languages, grammar is treated only as a part of 
their literature. 


The earliest treatise on Sanskrit Grammar now 
preserved is the asereqrat of aiff who must have lived 
some where between the 8th and 6th century B.C. We 
understand from this work that there were many gram- 
marians before qrfòrfa but none of their works is preserved 
for us. The great monumental work of utfttf dealing 
systematically and completely with the grammar of the 
Vedic as well as’ the -spoken Sanskrit (TaT), perhaps 
totally eclipsed the earlier works which disappeared in 
course of time on account of sheer neglect, Panini’s 
wees consists of eight chapters containing about 4000 
Sutras. He has also written the aiqq15: which contains 
a complete list of roots (mq) and the aoar which còn- 
tains groups of words that have some common gram- 
matical features. 


eaaa also known as aefa wrote the afew to 
the Sutras of Panini in which he has corrécted, modified 
and supplimented some of the Sutras. (apagan 
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fard amaaa). This was probably due to the changes 
that occured in the spoken language in the course of 
more than 200 years after fita. WATIA is placed some 
‘where in the 5th century B.C. 


qasaifq: who flourished in the 2nd century. B.C., 
wrote the 4aArway—the most authoritative commentary 
on the sera of aff. Containing discussions, 
criticism and his own additional rules (@fsz) this is much 
more than a mere commentary. 4174 is defined thus :— 


egari camera aaa: gafa: | 
agafa a aia aa mafaa fag: 1” 


lt is said that antfë: a contemporary of aff wrote 
a commentary on the await called ag: and the Wgt- 
aq was based on that work. uasafa often rejects the 
Vartikas of +1447 and defends the Sutras of Panini. The 
style ‘of HZI is majestic, though simple. There is a 
saying. which effectively brings out the greatness of this 
work—“ agmi at Weald, Weed ar areata” The 
importance of 4@rateq is also due to its discussion of the 
Vartikas while in other Sastras the Vartikas come after 
the wisqq 1 wama nga fe faafe fag ” Salute 
to qasafat who is said to be an WAAR of anfans. 


#az of the 11th century A.D., has commented upon 
wera in his work called Sala: | aTHeag:, of the 17th 
century A.D., has written a commentary to TÂY called 
zata: 1 


vdefe of the 7th century A.D., has written an original 
work called array dealing with the philosophical 
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aspects of Sanskrit grammar in which he has developed 
the docirine of ìa which has been referred to by 
qasaft and is said to have been founded by sATA 
a predecessor of atfnfa. This tatzfagra has been further 
dealt with by Husafer of the 7th century A.D., in his 
ealzfafe: and aTTTHE in his ezara: where he has syste- 
matised this doctrine. Wa@fe has also written a commentary 
on agatsa called Aarasaarfat which is incomplete. 


afasia, a lucid commentary on the Sutras of 
qfar was written jointly by warfeeq and atna of the 
early 7th century A.D. This work along with the com- 
mentary known as “41a: written by faa-zafe in the latter 
half of the 7th century A.D., became very popular for 
the study of Sanskrit Language and grammar till the now 
popular faerantadt of Bhaitojidikshita of the 17th 
century A.D., eclipsed it along with so many other works 
which were written in the succeeding centuries after 
aifaatgha with the idea of making the study of Panini’s 
grammar easy. ; 


King Bhoja of the lith century A.D., is the author 
of AMAA HIST on the model of Panini’s Aezreaay. 


aAA, a Buddhist monk of the 17th century AD., 
is the author of MAAT: in which he has changed the 
order of Panini’s Sutras with the idea of making the 
study of grammar easy. 


aia of the 13th century A.D., is the author of 
qadtd:, a work aimed at simplifying the grammar of 
qfar. He has also written another work called 
wfaaeqga: which contains a list of roots arranged accord- 
ing to their endings. 
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madama: which gives the forms of roots in the 
various tenses along with their derivations is a useful 
work said to have been written by the great Tara 
of the 14th century A.D., and published in the name of 
his brother Ate. 


sfrarataal of mazs of the 15th century A.D., and 
afr cay ‘of ATTA, of the 16th century A.D, are 
two grammar works in which the sutras of afer are 
rearranged in’ a manner that is helpful in understanding 
the formation of words. 


Afaa of the 17th century A.D., is the author 
of the most popular work on the system of panini’s 
grammar called fagraaladt. This “work is written on 
the model of the sfraalqet of unaa and explains all 
the Sutras of the asereardl, the Vartikas of SRAMA and 
tiso the Paribhashas. This work outshone all the earlier 
works from fasiga onwards and naturally they all 
went out of use. Bhattoji Dikshita has also written a 
commentary on his own igaran called Aen and 
a commentary on the Sutras of Panini in their original 
order called martga. 


MANG: of the latter part of the 17th century A.D. 
is the author of Fe=wecrgataty and aaga, two 
independent commentaries on rarang; qorata 
—a work giving a lucid exposition ‘of the Paribhashas 
{recognised rules of interpretation) and agrement, 
a commentary on Kaiyata’s YAT. He is also the author 
of RSET and Hate: on the philosophical aspects of 
Sanskrit grammar. ATTTAE is a versatile scholar who ‘has 
also written many valuable works on at:, qimted and 
FART: | 
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acaaifudt by maaa and TAANA by NYT- 
Afaa are two commentaries on firarastqdt which nave 
made the study of that work easier. The former is 
scholarly and critical while the latter is simple and exhau- 
stive. Both the works belong to the 18th century A.D. 


Apart from the system of Panini, there came into 
existence in different periods other schools of grammar 
which were sectarian in purpose. The SladraeqTHcry 
founded by maia of about the ist century A.D., the 
arrat founded by a Buddhist in about the Sth 
century A.D., the fa school said to have been origi- 
nated from a talk between 3a: and frangrA:, the 
gretaa school founded by a Aamar Jain of that name 
in the 9th Century A.D., etc., are some of the non- 
Paniniyan schools which flourished for a short period 
and then disappeared for want of followers. 


PRAKRTA VYAKARANA 


Side by side with the Sanskrit grammar, the gram- 
mar of £q dialects also had its own independent develop- 
ment. The mpar: of atefa is the earliest work on 
qgar. It deals with four mga dialects—the 
aga, mi, Arte and weal. ame, the sagita of 
the 7th century A.D., and trrarfirata: of the 10th century 
A.D., have written commentaries on this work. 


The sa Sutras attributed to ated, which are 
really of ‘later origin deal with six dialects—aereTsi, 
aaa, areal, Tart, ara and wasters fatwa of the 
14th century A.D., has commented on these Sutras. He 
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has also written an independent work called ganea- 
IARI The sewisrafear of ASÅTG NFIF: of 
AEM which is a commentary on the EF Sutras of 
ASAT: and MPFABIAT: of WAJEN are some of the 
later treatises on SBA grammar. 


saifasy or 
Astronomy, Astrology and Mathematics 


We have already dealt with argenti and now 
we proceed to deal with the S7if4% of the classical period. 
Astronomy, Astrology and Mathematics formed the three 
main divisions of sitfaya. The movements of the stars 
and planets were studied from very early period and their 
influence on the weather, the plant life and human life 
were also recognised and studied. This resulted in the 
development of Astronomy and Astrology. Calculations 
of the movements of the celestial beings and working out 
their positions gave rise to the science of Mathematics. 
The construction of altars according to strict rules in 
different shapes for various sacrifices made geometry a 
part of Brahmanical rites. The Sulba Sutras which are 
part of the Srauta Sutras point to some progress in the 
field of geometry. The numerical figures used all over 
the world and the decimal system of reckoning depending 
on those figures were invented by the Indians who were 
the teachers of the Arabs in arithmetic and algebra. The 
Arabs got the writing of Aryabhata translate’ to their 
language in the 8th century A.D. As regards Astrology 
and Astronomy, the ancient Indians attained some pro- 
gress independently but soon they came under the 
influence of the Greek Astronomy and Astrology. The 


Astronomy, Astrology and Mathematics 5 


works on Jyotisha generally treat with all the three 
divisions or one or iwo of them. 


qugtafer: the grcat Indian Astronomer who died 
in 587 A.D., has mentioned afaa, łaa, mwi, qant are 
and qug as the early astronomers but their works are 
available only in fragments. aitdfgat was known to the 
Greeks who came along with Alexander but it is now 
lost for us, having probably been carried away by the 
Greeks. 


arse: who wrote the wraéaq in 499 A.D., is 
the earliest of the Indian astronomers whose works have 
been preserved. 33 stanzas in his work are on Matha- 
matics while others are Astronomical in content. He held 
that the earth was a sphere and it rotated in its own axil. 
This was contrary to the view of the orthodox Indian 
school. He also had a correct conception of the eclipse. 
His stanzas on Mathematics show considerable progress 
of the Indians in that ficid. f= was born in the year 
476 A.D., in ERITH. 


augi who died in 587 A.D., is the greatest 
authority in indian Astronomy and Astrology. His great 
work SSahreneysy gives an account of the five schools 
of Astronomy caled-—(1) Targfara: , (2) <trafeera: , 
(3) Raan (4) qamara: and (5) afesefagrean : 
The most accurate among these is the qafferd. The 
JENER of mugg? which is popularly known as 80T 
is an authoritative work on Astrology. he is also the 
author of «NigaigyeaA about marriages and the aecdfaat 
in 106 chapters which deals with astrology, geography, 
weather, characteristic marks on the bodies of men, 
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women etc., the omens and many such things. in the 
matter of Astrology, he often refers to the views of 
me: Greek. 


gq who was born in 598 A.D., has written two 
works on astronomy—the waeneftated in 628 A.D., and 
avsa in 665 A.D. 


The earliest work on astrology is perhaps the 
qaAHTHA by one AAVAT composed in 169 A.D. Another 
work of the same name by one eaHfsreatst was composed 
in 268 A.D., which contains 4000 verses. . 


yaaa: , son of auefafe< is the author of grreez- 
qeaifrat, which along with the works of his father has 
been commented upon by waea of the 10th century 
A.D. To king Bhoja is attributed the work called 
fazsaaaery | 


At the beginning of the 10th century A.D. Mahavira- 
charya wrote the wfaaarayg: a work dealing with 
geometrical progressions. 


In the year {172 A.D., the gréat mathematician 
aeai: wrote the frardfatafor: consisting of four 
parts—(1) Haa, (2) danfan, (3) agafon and (4) 
ma: He also wrote the HTTHASAA on FW in the year 
1188 A.D. 


After the 12th century A.D., many works were 
written on Astrology but few on Astronomy and mathe- 
matics. The Indians began to look to the west for 
knowledge on these subjects, 
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Palmistry and 3844p: began to develop as two 
independant branches of astrology from the [2th eentury 
onwards. They are used for predictions of the future 
but their Scientific valuc is doubtful. 


aaa, BATH, MARRAN, MARAA, JRI ÄTA 
etc, are some of the popular works on predictive 
asirology. 


qima Laws and Rules of Conduct 


Dharma ‘sastra which comprises law and rules of 
conduct of the people of different category had its origin 
in the gẹ sutras which formed part of the JaTyaRcTyay 1 
The Mahabharatam contains lengthy discourses on topics 
of Dharmasastra. The earliest work which codifies the 
laws and duties on the secular side is the Faeafa: or the 
aTazTAANEA which was considered as an authority on law 
till the time of Kalidasa. ie., Ist century B.C. The 
commentaries of As'fafa of the 9th century A.D., and of 
geg of the Ith century A.D., on the naegfa are 
well known. 


araaezaenta which was probably written in the Ist 
century B.C., is the next important book on law. This 
work divided into three chapters on HTAT%, age and 
makaan respectively became very popular and became 
an authority on Hindu law with the commentary farat 
written by famta¥azt in the 12th century A.D. There are 
also many other valuable commentaries to araracsaeata, 


arasia, manea: and geeafaegfa: all belonging 
to the early period of the christian era are some of the 
other popular law books, 
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There are also a large number of digests on iaw 
which are highly valuable and authoritative. Most of 
those works were written after the 12th century A.D. 
mized of uaaa of the 12th century A.D. rafraizer 
of łem of the 13th century A.D., and aqatfararafin 
of #arfz of almost the same period, are some of them. 
The eaftaaarad of famasia , the friafara of amatm 
and the drefi of Pafas are the most popular 
works regarded as authoritative even to day. AH these 
Were written in about the 17th century A.D. 


The Secondary Vedas gaqaz; 


Among the four Upavedas, we have already dealt 
with maia, and now we proceed to deal with the 
other three—Ayurveda, Dhanur Veda and AAMTAN. 


Ayurveda or Indian Medicine 


ATE, HAN ANTAN 


The Indian system of medicine called aes had 
its origin in the Vedic period. Rudra is spoken as a 
doctor (f¥94%) of gods. The Asvins are spoken as the 
physicians who gave eye-sight to the blind and made 
the lame to walk. The Atharva Veda has sections dealing 
with health and hygiene and the Puranas and Smritis 
contain accounts of medicine. Ayurveda developed in 
close association with the Dharma Sastras and the systems 
of philosophy like Sankhya and Yoga. The three 
qualities of matter—atd, tt: and AH: are closely related 
to and greatly influenced by the three humours of the 
body—viz. ard-frer and €F. It is said that the sages 
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called HeeTy@geay. He is also the author of 8eryaye: | 
angga is spoken as having eight parts-~8clg: —They are 
—(1) wea—Surgery and Midwifery (2) marta —diseases 
of the eyes, ears and other parts of the head, (3) aTa- 
fafacat—treating the bodily ailments with medicines. (4) 
yafaa —psycho-therapy, (5) ganyat—treatment and 
rearing up of children, (6) #124—Antidotes, (7) 48147- 
aag — elixirs and (8) aria ty — Rejuvenation. 


antaa: of uncertain date is the author of a treatise 
on aye called arrarti1 The Chinese pilgrim Hieun 
Thsang refers to one Nagarjuna who was an authority 
on medicine and chemistry. He is said to have written 
a book on metallic preparations of compounds; parti- 


cularly of mercury and iron. That work was called 
ARATE: 


Among the many later works on angaa mention 
may be made of sfafasagq: of H1ga®? of the 8th century 
A.D., which is also known as areafaataa, fafaa of 
ganta of uncertain date, Vopadeva’s commentary on 
an ancient work on Indian medicine called argeacetgat 
and his original work called wazetnt dealing with 
powders and pills. 


Indian medicine is not confined to the treatment of 
human beings alone. There are treatises on the treat- 
ments of animals, birds and trees. Surapala's tarqae, 
Narayana’s magier dealing with the diseases of 
elephants, the Asvayurveda of am and asafafaear of 
mace and FW are some of them. The Rajanighandu, 
of agf and maafi of unknown author are some 
of the Nighandus on the subject of medicine. 


Arthasa stra 19! 


Arthasastra or The Science of Politics and Administration 


aiara aaar Afama 


The term Hartt is generally understood to denote 
politics but really it means something more. Itis the 
Sastra which helps in the attainment of the second Teg 
“Material prosperity.’ ERE ). Thus it is a subject con- 
cerning all aspects of practical life. The individual 
prosperity depends on the prosperity of the society which 
depends upon peace and good government in the country. 
Hence the association of aṣa with kings, government 
and politics. The Mahabharata and the Ramayana con- 
tain chapters dealing with subjects of afma. The lauw 
books of Manu and Yajnavalkya as well as the Dharma- 
sutras contain some information on this subject and it is 
known by different names such as Afara, zoeetfa: or 
uada, | gga, smag, fare, AETs:, FORT: and 
others are mentioned as authorities on HANRAH. 


The earliest available treatise on this subject is the 
aymreaq of Kautilya who is also known as Chanakya. 
This is a great work divided into 15 sections written 
mainly in prose. ft deals with almost all aspects of 
administration, state-craft, military strategy, taxation, 
foreign policy etc. Chanakya, (also called a#tfeeq or 
fasciqca) the author of this work was the minister of the 
Mauryan king Chandragupta. From this fact as well as 
from the style of the work, its date can be fixed in the 
4th century B.C. Mr. C. E. M. Joad says about this work 
thus——“‘ Throughout it is characterised by a freshness 
and realism which suggest that the author had first-hand 
experience of the actual problems of which he-so engag- 
ingly writes.” 
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gaeraaiz: in 2200 stanzas is said to be a condensed 
version of a bigger work on the science of politics. From 
the style and the nature of treatment of the subject the 
work must be placed in the pre-christian era. 


Aan: of aae: of about the 7th century A.D., 
is based on the Huzted of aieea :! 


faaaaragy of Somadevasuri, a jain author 1 reaches 
morals to the kings and disagrees with the views of 
Chanakya regarding war and administration. afaaneqae: 
of Bhoja and Aaa of Chandeswara are two of the 
many works on the subjects worth mentioning. 


Dhanurveda or The Science of Archery ayaa: 


From the Vedic period onwards wars were fought 
with bows and arrows so frequently that training in the 
use of weapons became an essential part of man’s edu- 
cation. It is said that favarfaa:, aafaa: ayaa: and 
faram have written treatises on Archery but they are 
not available now. There are a few later works on 
Dhanurveda such as HlessqssaA of unknown author and 
date and at<fraraft of argat: of the 14th century A.D. 


Architecture——fheqareayq saat areata 


anga or Architecture attained a very bigh stage 
of development in Ancient India and we have a g00d 
literature on the subject. Ramayana speaks of town 
planning and the construction of palaces and forts with 
fort-walls, moats and towers for defence. In Maha- 
bharatam gfs is said to have built the town 3E9449 
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according to a very detailed plan. The huge temples 
of South India, the Stupas, Chaityas and Viharas of the 
Buddhists and Jains are monuments of Indian archi- 


tecture. 


HARA , TACHA NEH and FAA ure some of 
the early works on Architecture and sculpture. a40 gt- 
gaum: of King Bhoja of the 11th century A.D, PIIRAA 
of Sri Kumara of the l6th century A.D., are two later 
works on Architecture. There are alse other works such 
as RASINARI, AMANITA, TATAAVTA etc.. which deal 
with different branches of ATTER. 


Painting was practised in ancient India to perfection. 
There are many reference to paintings in classical litera- 
ture and there is no drama in Sanskrit in which painting 
is not mentioned. There are also beautiful paintings in 
temples and in the caves of Ajanta which bear testimony 
to the perfection achieved in this art. But at present 
there is no work available to represent this art. 

aqae:, arafaar and Pamting are all subjects closely 
related to HWA. 


VI. Systems of Philosophy —zaqifx 


Philosophy which means love of wisdom is the 
science which aims at an explanation of all the pheno- 
mena of the universe by ultimate causes. It is called 
ainia (spiritual perception) in Sanskrit. It is concerned 
with the understanding of the true nature of the supreme 
being and its relation with the individual soul and the 
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external world. The final goal of life is the attainment 
of the reality which is established by philosophical dis- 
cussions. In India, philosophy also prescribes a way of 
life to approach the truth. Thus religion and philosophy 
ara and faa go together. Among the four aims of 
life ma is the highest since there the soul is liberated 
from all bondages. aa, aa, and %17 bind the soul to the 
worldly affairs and cause a series of births and deaths, 


The beginnings of Tadian Philosophy can be found 
in the hymns of the Rig Veda and the Atharva Veda 
which speculute on the origin of ihe world and on the 
eternal principle by which it is created and maintained, 
The Upanishads contain the germs of all the different 
schools of pinlosophy which were later on systematised 
in manuals. Six orthodox systems of philosophy have 
been recognised. They we 7a1a:, asfaa, aiet, at, 
Aiar and Fara. The doctrine of trensmigration and 
the doctrine of salvation which puts aa end to transmigra- 
tion are common to all the six systems. All are agreed 
that salvation is attained by snowledge but they differ 
in the nature of the knowldge to be acquired and in 
the condition of the soul after attaining Ate. 


Nyaya and Vaiseshika —eqiqaq fae 


The two systems of philosophy, the Ta and qafas 
form a closely connected pair. Both lay stress on 
methodical reasoning and explain the origin of the world 
from atoms. Both systems deal with problems of psycho- 
logy and aim at the salvation of the soul (f:saarfeaa:) 
which they say is attained through AraaTay ‘ adfan 
AQTHAATATaRT anaa garaia aracddeegtert 
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aaaf Aaaa. (aafenga)  caristaaaasaa- 
faaara wagaanfataaiancsfaaver = scaraawacrfa- 
fagene ata gaara: (aaga) The dafas 
system is older than “arae84¥ and, in fact, the latter is 
only a development of the 4àfamataH. Though the two 
systems developed separately Jz9aT ATs of the 10th century 
A.D., wrote works on both systems and THalseary: of 
the 12th century A.D., combined the two systems into 
one and all later writers followed him. 


The sage Te is the author of the aire Sutras 
which, being earlier than the Sutras of fafa and arexrmyr 
must have been composed before 500 B.C. ®%T@ is also 
known as PAYE, BIA and JAS: |, There is a reference 
to sage 3AF in the Mahabharatam, Bhishma Parva. The 
afaa Sutras were commented upon by one SHIT in 
his tarae4aua: which is also known as SNFAITENISIR | 
This work which is not a mere commentary of the Sutras 
but is an independent treatise on the Vaiseshika System, 
was composed somewhere about 400 A.D. Other early 
works on 4gfenaga are the aoga of aaaroaog 
and åQ of TARANG: . 


The sataqawte attained prominence being com- 
mented by three eminent writers of the 10th century A.D., 
viz—=aafraray: in his awad, geaarart: in his 
fatai and Maz in his arqac and also by one aea 
of the Lith century A.D., in His =araeiteradt. After this 
the system got itself merged in the Nyaya system. 


Sage Gautama also known as Wevqa: is the author 
of Nyaya Sutras which must have been composed about 
400 B.C. atqa of the 2nd century A.D., who was 
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also called oferteaTay wrote the red for aaga. SET: 
SAR? of the oth century A.D., wrote the amaaa 
which was commented upon by ataeqfafier: of the 9th 
century A.D., in his -aTaaifanereaadtar i araea AN is also 
the author of amagi faa: which is an index of Nyaya 
Sutras. 

The great Udayanacharya of the 10th century A.D., 
is the author of many importaet works. Besides his 
commentary on yasagani called farrat he wrote a 
commentary called aRIaaaS on Vachaspaii Misra’s 
a tan His greatest work is the agg safa: 
which is the best treatise on theism. Besides these he 
has also written the weaarafaaa: on the existence of the 
soul, the amaf facen and agafa, in view of his great 
contributions to the 477 and Afty systems and to 
theism in particular. he was given the tithe "raraia: i 


t 


GANZ: of the early ith century A.D., is the 


author of an independent work on Nyaya caled 7s D 
in which he ae commented on a large number of Nyaya 
Sutras. PAER! oe about the same period wrote aa, 


un inde pondent ireatise on Nvava-sysiem. He does not 
fh: Vuaiseshikas accept only 
the Waiyayikas accept four 

and Wa, The qaqadi 
ih century A.D., is a manual on 
: ERUAT of ataus of the 12ih 


n aT system. 









150 A.D., Gangesopadhyaya wrote his 
wera: and gave a start to what is 
; FERAE, The acafararaft is divided into 
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four chapters each dealing with one YaTT. Commen- 
taries on this work grew in succeeding centuries and the 
aspa developed and flourished till about the end of 
the 17th century A.D., Ina way it eclipsed the earlier 
works like the YUH and its commentaries, 


Among the many commentaries on atafararafer 
written by many eminent authors like Jayadeva otherwise 
called qaar of the 13th century A-D., agaaa 
of the 15th century and others, the commentary called 
Afaa written by wearafertafe:: of the 16th century A.D., 
is the most popular and important, This dfafa along 
with arafaf was again commenica by many among 
which the commentaries of Wart and Wade known as 
waaay and sree written in the i7th century A.D., 
have become popular and famous. Tt is said that one 
cannot be called a gfs if he had not studied at least 
a portion of m&mÑ., Again mR and WAT have 
written two independent works on Wara called saaria- 
TEBE and agafar: respectively. nA: is 30 
useful and popular chat Vaiyakaranas, Mimamsakas 
and Vedantins study that work. These two great 
Bhatiacharyas have also written many other works on: 
` Nyaya. 


Side by side with these commestaries on yeafaeara for 
and fafa were wriin many independent treatises useful 
for the i ck io get a grasp of the AITA and astfive 
systems. AA TET, ATAN, aaar, adura, aats, 
anta, ces and 7ifest are soms of them. Among 
these the Wod9z with the authors own commentary 
aifrat by sug of the 17th century is the most useful 


Ahn 


and popular text book for beginners. The next popular 






198 A Short History of Sanskrit Literature 


and more elaborate treatise is the 4MQtf?O7: of fasgara- 
qSaTaa: of the same period. This work is also known 
as aR to which the author himself has written a 
commentary called haragia. With its commentaries 
called feast, uae ete. it has become a standard 
THUY: 


Sankhya --qieraaray 


The sage $a is said to be founder of the ateg 
system which was earlier than Buddha. The Buddhist 
associate the sage with sfraaeq the birth place of Buddha 
and Buddhism has been greatly influenced by the 
doctrines of the Sankhyas. Kapila s work is not avail- 
able now and the Sankhya Sutras now available are of 
later origin. We also do not have any work composed 
by Kapila’s disciple argft or his disciple qrafa. The 
earliest available work giving the gist of the doctrines 
of the Sankhya System in 72 memorable verses is the 
aiam eT of $args who is assigned to the 2nd century 
A.D. These Karikas were commented in urgi of 
unknown authorship. The Sankhya Karikas were trans- 
lated into Chinese in the 6th century A.D. atsqrerari, 
the qg of ameg has written a Bhashyam to the 
Sankhya Karikas and araeqfafaat of the 9th century A.D., 
has written a commentary called wieracaatyat | The 
afer Sutras which are not the original Sutras of afte but 
are of later origin have been commented by faarafuey of 
the 16th century A.D., in his S77 aqwSTy which is a 
good work on Sankhya system. 


The teaching of Kapila is dualistic. He admits 
two things—naft and gey—both without beginning and 
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end but essentially different. Kapila was the first man 
to draw a clear line of demarcation between the domains 
of mater and soul (Eff and Tet). The existence of a 
supreme god who creates and rules the universe is 
denied by the Sankhyas. The evolution and diversity 
of the world are explained by the three constituents of 
matter called aa, <TH and aa. The name WG is 
derived from eit, probably due to the enumeration of 
the 25 Tattvas—-(1) Rasgfas (2) Hala (3) HET: (4 to 8) 
maniera aif wea, ARa goa, 
nais gi upian. 114-8 =19. wgra q>q— 
19+5=24,. yaga ssafanfray. | According to this system 
all mental operations such as perception, willing and 
thinking are not performed by the soul but are merely 
mechanical processes of the internal organs——alz, HSHIT 
and 4ua%.—all evolved from 9Sft. The ate7 doctrines 
have their origin in some passages of the +s, oraq and 
anaa Upanishads and they have been beautifully 
expounded in the wragat. 


Yoga saa AR 


The aT system is an improvement on the Sankhya 
philosophy with the addition of a peculiar form of mental 
asceticism as the most effective means of acquiring saving 
knowledge. This system too had its origin inthe Vedas 
where it was known as mufa but this was systematised 
by TAS in the A Sutras. Control of the mind to 
get rid of the influence of matter is 711 and the system 
gives in detail the methods of controlling the mind. 
Eight steps are enumerated to be gone through for 
getting full control over the functions of the mind. They 
area, AAR, TMA, STOTT, SETRIT, seo, SATF and 
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agfa i The AT sutras of qasafa accept a personal God 
and that is an improvement on the Sankhya system which 
does not accept a personal God. 


gasafs, the author of AYT Sutras is identified with 
the great grammarian and hence the date of the Yoga 
Sutras has to be fixed in the third century B.C. Mysterious 
powers are said to be acquired by the practice of Yoga. 
The Yoga Sutras consist of four chapters dealing with 
aama, aaa, fafa and #acaq. waeqfa and many later 
Upanishads refer to Yoga doctrine. 


amagana was written by one Vyasa of the 4th 
century A.D., and that was commented by araeqfafisy 
of the 9th century A.D, in his aradureet | faarafae of 
the 16th century A.D., wrote WasHeureraicaeq and 
ATA: on Yoga. antats of Att of the 11th century 
AD., ararningfa:, aforrat, aafaa etc., are some of 
‘the important works on Yoga. 


The Yogic practices are divided into two types— 
(1) Rajayoga dealing with concentration of the mind 
and (2) Hathayoga which is mainly concerned with the 
removal of bodily. impurities which hinder mental con- 
centration. The qoaendtfear of amarna deals with 
the latter type. 


Mimamsa— Aiara 


water means ‘Inquiry’ faare:—It deals with the 
the practical side of Vedic religion by discussing the 
sacred ceremonies and the rewards arising from their 
performance. This system concerns itself with the 
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Karmakanda (afgat, arag and atwaa portions) of the 
Vedas and hence is called #xAtatar or WaHiatar. The 
Vedanta system which is concerned with the masts 
(Upanishad portion) of the Vedas is called TATA or 
agriaiat. This system has framed rules of interpretation 
of Vedic passages which are applicable even to secular 
passages and have been accepted even by other systems. 
Holding the Vedas to be uncreated and eternal, this 
system lays stress on the proposition that articulate 
sounds are eternal (aset faca:} and the connection of a 
word with its sense is not due to any conveniion but is 
inherent in the word itself (Htafaata weaeqrad dara: — 
aafas: faet:) * does not accept God as the giver of 
the fruits of acten but maintains that #4 itself produces 


the effect. 


fff: is the author of AYaiat Sutras in 12 chapters 
which must have been composed before the 4th century 
A.D. 374% and 4441] are said to have written Vrittis on 
these Sutras but their works are now lost. Waray 
mentions one maias by name argie but his work 
also is lost. WateHAY of the 3rd century A.D., has written 
the Amargar which was commented by three persons 
FAH, TAHT; and Afe:~each in his own way. 
qufe had no followers but Fafta: and waree: became 
the founders of two different schools —the sgag and 
TERAH I Both of them belonged to the 7th century A.D, 
According to tradition SATF was the disciple of gifter 
and on account of his extraordinary intelligence he was 
given the title ‘qa: by pafta himself. garza accepts 
six Pramanas—-Senei, TAN, TAT, wer, ataf: and 
aaqafa: while THE accepts five only omitting the last. 
The following verse is worth remembering to have an 
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easy reference to the Pramanas accepted by different 
schools :— 


“qatana aaah yadan at 
HARIA gjera RATTE qafa | 
MS: FU: ISTH ganf a a arafa: 
gee qeria nafaa a aod Raana 


Kumarila Bhatta’s commentary on "CHIT is of 
three parts—the saTaaiiaey, aaaaey and eter. He 
saved Hrafar from the attack of Buddhists and established 
it on sound footing. yafaa who was a contemporary 
of gmfea wrote three works —fafafaas:, naaifaye: and 
fasafas:  araeafafaet: wrote the (ARET, a comrnentary 
on fafrfaam:1 He also wrote an independent treatise 
called aeafarg: | 


qriarefafast of the 12th century A.D. wrote an 
exhaustive and comprehensive treatise on the Mimamsa 
system of Bhatta school called mreadtfaat 1 He has also 
written another work called ‘alattqaTat a work showing 
the difference between WIF and ATHTH< schools on impor- 
tant issues. IHW of the 14th century A.D., is the author 
of arratatfacazt: a useful sawyr | fassa: who is 
known as 4TH: is the author of Wefararafi, a com- 
mentary on fRafat Sutras. ataa of the 17th century 
A.D., is the author of the popular manual (TRTA) on 
Farat system called Ataia: 1 asla: of the same 
period is the author of wgdtfat and wetge —two 
important books on HtATaT system. Appayyadikshita’s 
fafrreraay and SIFATIN: and the ways: of Arnar 
are some other works in Bhatta school. 
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Coming to the 4ë or WWaTHt school, TAIR of the 
7th century A.D., wrote his commentary called FAA on 
the W4#t4TsTA and this gafa was commented by mfaTarI 
of-the 8th century A.D., in his RAHAT | Salikanatha 
has also written a popular manual on Prabhakara school 
called sHrmafSaar, The aafsan of WaT of the 12th 
century A.D., explains the various sections in the ATarar 
Sutras in the light of Prabhakara’s views. 


Vedanta — ATTA 


şara means the last portion of the Vedas which 
consists of the upanishads. Hence the system of philo- 
sophy based on the wupanishads is called the Vedanta 
Darsanam. The passages in the upanishads are manifold. 
Some of them clearly speak of the identity of the indivi- 
dual soul with the supreme Being—‘‘ aeanfa ” “ aqar 
Het’ etc., while there are passages which appear to speak 
of the difference between the individual soul, the God 
and matter. Such passages have given rise to different 
interpretations and Vyasa, also called arava, wrote 
the W@ sutras in order to clear the apparent contradic- 
tions of the upanishadic passages and show that the 
fundamental doctrine of all the upanishads is the identity 
of the individual soul with God. The individual soul 
is the whole indivisible Brahman and not a part or 
emanation of it since the eternal and infinite Brahman 
is not made up of parts or liable to change. The 
evidence of experience which show a multiplicity of 
phenomena and the statements of the Vedas which speak 
of multiplicity of souls are only true till true knowledge 
of the J&F is acquired. The ultimate cause of all false 
impressions is faqt or innate ignorance. The illusion 
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caused by afaa vanishes as if by magic on the acquisi- 
tion of true knowledge. 


The Vedanta Darsana is also known by the namés 
qatma, sacair or wtrendaiar- “Inquiry con 
cerning Brahman or the embodied soul.” The War Sutras, 
also called Fara Sutras of Sa or TAQAT son of TAT 
are referred to by mfify in his aserat as Praga 
“qifa fuaaga: So they must have been 
composed before the 6th century B.C. The Sutras are 
grouped in four chapters or Adhyayas called (!) aaraq:, 
(2) afra: (3) amaa and (4) way. 


The famous Vedantist philosopher WT of the 8th 
century A.D., expounded the Vedanta Sutras in his iq 
known as mrÊĝwwsag. It was he who fully elaborated 
the doctrine of rar or cosmic illusion and established 
that there is no other existence but Brahman. Hence 
this system is known as the agaðara | The same Jara 
Sutras of araug were commented by different persons 
holding different views and thus there came into existence 
many schools of 2d. The following are some of 
the well-known schools :— 


(1) agaman of WHEraTH:— 8th century A.D. 
(2) Samiaa of arenas: — 10th century A.D. 


(3) fafana of wargsrad: — llth century 
A.D. 
(4) garéaq of farari:—12th century A.D, 


(5) garam of araradtd or avatar 13th century 
A.D. 


(6) qataq of aema; — 15th century A.D, 
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(7) fafafa of sfs:—i3th century A.D. 


(8) afar Aaaa wifes ara of aaa: 
18th century A.D. 


The Brahma Sutras, the upanishads and the Bhagavad 
Gita aie the basic texts on which all these systems are 
based, Some have accepted the Weata, Fatra and 
other Agamas also as authoritative texts. There are 
Vaishnava, Saiva and Sakta (mma) Agamas from which 
have also originated various religious schools such as— 
—TNYIAT, TIA, the #174, and wWafyat branches of Kash- 


mitiyan Saivism, 31274 etc. 
Advaitam—agqaqay 


The seed of Advaita Vedanta was sown by Sri 
Gaudapada, Sankara’s HY in his mesq HiT com- 
posed in the early part of the 7th century A.D. Weare 
was the preceptor of mfara aacqra who was the Guru of 
WE. msafi, a contemporary of Haifa (7th century 
A.D.) was a Mimamsaka and Vedantin. He has written 
three important works on Vedanta—(1) a#efafe: (2). 
ehiefata: and (3) fawafate: | In agfafa he gives a clear 
exposition of the Vedanta system according to the 
Advaita school. 


THATS of the 8th century A.D., expounded 
the agafserd in his monumental #174 on the Brahma 
Sutras of Badarayana, his Bhashyas on the ten principal 
Upanishads and the Bhagavad Gita ,and -also in many of 
his minor works such as faapaetafit:, aerate: ete. 
Sankara’s WIYANIiwas commented on by his disciple 
TIT: in his Tartar. Suresvaracharya, another 
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disciple of WX wrote the agareaamfrygicey and 
averafafe:. avacafafaet: (850 AD), bas written a com- 
mentary on Sankara’s Sutrabhashyam called mañ. 
aafaa: of aiaratufe: (13th century A D.), and wrsq- 
aTarnifrar of faga of the same period are two other 
commentaries on WMẸNIAF. ‘Anandagiri has also com- 
mented on Sankara’s Gitabhashyam and Upanishad- 
bhashyam. HATMA of aasierafs of the 10th century 
A.D., waufearfaatny of THAT of the 12th century 
A.D., and awaawa of Wey of the same period 
are some other important works on Advaitam. ATa#4 of 
Vijayanagar (14th century A.D.), is the author of three 
works—(1) Taam, (2) shagia: and (3) aaferrara- 
Aa, 


The @arqart of Sadananda of the 15th century 
A.D., and Faracfarer of wAusreafe of the 16th century 
A.D., are two good manuals of the Advaita school, 
wgafafa: of aagana of the early 17th century A.D., 
is a great work defending Advaita by effectively counter- 
ing the attacks of Vyasayati and others. Vachaspati 
Misra's amat was commented by amaaa (13th century 
A.D.). in his #eTTe which was commented by acazqdtfata 
in his faq. amena: and faardavwadye: are other 
Advaita works of acqeqétfaia | agada a commentary 
on agafafa is another well-known 41@%-4 in the Advaita 
school. 


Visishtadvaitam —fafirszréaq 


The fafta school was founded by wataa who 
Wrote his Wre} called suteng on the agrga and magian. 
Ramanuja accepted the WSatra and Jamaa Agamas as 
authority in addition to the sutras, upanishads atid 
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Bhagavad Gita. According to the fafaserda school, the 
world is real, not an illusion.. Souls and matter are 
many. They are the body of the Supreme Being. The 
animate beings and the inanimate matter are all modes 
of the Supreme being. They exist only for Him. Hence 
they are WY and the God is t. In this school which 
admits many souls and objects which are mutually dif- 
ferent, there is W&q in so far as they are only modes 
qualifying the one supreme being. Hence it is called 
fafrsztgaq. Ramanuja lived in the 11th century A.D. 


Brahmanandin, Dramida, Guhadeva and Upavarsha 
also called Bodhayana ure claimed as the earliest author- 
ities of this school but their works are not available. 
WATT wrote, in addition to his Bhashyas on Brahma 
Sutras and Bhagavad Gita many works such as @@leaart:, 
ariang: MAATA etc., and preached his tafega philo- 
sophy, like Sankara, by travelling all through the land. 
Many are the commentaries on STHISF such as——nagEwA 
of ASAIN Ait of about 1200 A.D., axadlar of 
azraains of the late 13th century A.D., and the HANT- 
sar of WAPUATAAN PA: of the 17th century A.D. atàa- 
WarqT is the author of amgferw in defence of fafasergaa | 


 Fareaqafare of the late 13th century and early 14th 
century A.D., is a great authority who established the 
Visishtadvaita school on firm footing. He is the author 
of more than 100 works on various subjects. His out- 
standing works on fafareeranm are—(1) ATTA HAT: , (2) 
eres, (3) arafa: , (4) seazazerr (5) AASTA 
and some such works. awada has written the Tanqa- 
mÊ, a commentary on the Brahma Sutra in the light of 
fafa erian. wPHuarqsAaft: of about the 17th century A.D., 
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wrote commentaries on the important ten Upanishads 
in the light of the fafereiza school and acquired the 
“tithe of safarga: 1 


Dvaitam— ża naq 


aradt or HeaTara: is the founder of the Dvaita 
school in the 13th century A.D. He attacked the 
Advaita doctrine and expounded his gq system in his 
gagaman, qaga and many other inde- 
pendent works such as avafad:, Aaima, NIFT- 
faemeqaresy etc. His wgrareaarerafatia: is a very 
valuable work. He has also written a commentary on 
Bhagavatam. According to this school, matter, souls 
and God are all eternal and are different from each 
other. Bhakti is the means adopted by the followers of 
this school for obtaining salvation through the grace of 
Vishnu, the supreme God. 


Jayatirtha of the 14th century A.D., has commented 
on almost ali the works of Madhva and through these 
valuable commentaries he placed the Dvaita school on 
sound footing. Nyayasudha, Panchika, Tattvaprakasika 
and Prameyadipika are some of his well-known commen- 
taries. He has also written two independent works-—= 
the warrqafa and ararat. The latter criticises the 
Advaitin’s doctrine of H141. 


saraafa: of the 14th century A.D., wrote the 
waa TT in which “he criticised the views of faeqw ex- 
pressed in his independent aĝa work called acadtfrar, 
arama was criticised by the Advaitin wygaaagadt in his 
argetafe: 
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craseaafa: is the author of many valuable com- 
mentaries on the works of aañè and others. He has 
also written an independent treatise on şa school called 
Nyayamuktavali and a commentary on Bhagavad Gita 


called Aata: | 


Other Schools of Philosophy 


Many are the schools of Philosophy which have 
some followers and a few works to expound their 
doctrine. The last of these schools was perhaps the 
one founded by Chaitanya, otherwise known as Lord 
Gauranga. The Wareurea of aała:, asqadtaufar:, ag- 
maama and whazarqatard: of Erari and derai 
and afeafsafaare: of aaaea are some of the 


prominent works on the Chaitanya cult. 
Jainism and Buddhism 


While all the above systems and the different schools 
of Philosophy were based on the Vedas, Agamas and the 
Puranas, there were two ancient systems of philosophy 
which denied the authority of the Vedas and hence were 
treated as atas systems. They are (1) Jainism and 
(2) Buddhism. Both these systems accept the law of 
Karma and the doctrine of transmigration. Jainiam 
recognises the existence of souls as distinct from matter 
while according to Buddhism, even the soul is annihilated 
along with matter at the final stage when right knowledge 
is obtained. What appears to be soul and matter is only 
apparent and they are the products of desires and 
passions which are caused by ignorance. Once ignorance 
is wiped off by right knowledge all its products are 
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destroyed and that stage is called “ fratt’’. Both these 
systems lay great stress on af@ar while Jainism stresses 
the importance of Gad, Hed, TAT and age also. 
Both these systems do not recognise the existence of a 
Supreme Being—the God. 


Jainism was founded by adaramardtz: (599 to 527 
B.C.), who was the 24th saint in that line. It is said 
that he systematised the doctrines that were propounded 
by an earlier saint of 800 B C., by name WATT, The 
first among the 24 saints who are known as ÑẸẸTI: is 
asa: } Vardhamana Mahavira conquered the enemies 
such as desire, anger etc., and hence he was called fiia 
and the system of philosophy expounded by him came 
to be known as ARTA. 


The followers of Hatat< split themselves into two 
sects—The faqs and the marat. The Digambaras. 
advocated the discarding of even the cloths by those 
who desire salvation and denied tet to women while 
agarat sect permitted the wearing of cloths and did not 
deny iat to women. Many are the works oa Jainism. 
The earlier ones are in Prakrit. Authoritative works on 
Jainism began to appear only about the Ist century A.D., 
though the system was founded in the 6th century B.C. 
Apart from the many valuable works on the principles of 
Jainism, the Jain authors have contributed much for the 
growth of Sanskrit Literature by writing works on various 
branches of literature such as PeT, AMA, HWW, Fz etc. 


Buddhism was founded by Gautama Buddha 
(535-485 B.C), prince of faam who became Fz 
(enlightened) after practising meditation. Buddha did not 
leave any record of his teachings. His pupils were of 
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different intellectual calibre. As a result there came into 
existence four schools among the followers of Buddha. 
They are—aarfaar:, Maam: , AMAR: and Hreafrar: t 
Apout 100 A.D. the four schools were classified into two 
groups—(1) The aaa comprising the Vaibhashikas and 
the Sautrantikas and (2) the Alaa which included the 
Yogacharas and the Madhyamikas. The followers of 
gama wrote in Pali language while those of the Waraat 
used Sanskrit. The teachings of Buddha are found 
recorded in early works written in Pali which are called 
faz. There are also a number of aias works of the 
early period which are authoritative to the Buddhists. 


The earliest writer who dealt systematically with 
Buddhist doctrines was a¥aeiy who founded and propa- 
gated the Hera principles. amaA: HIY:, TETA: and 
Ramm: are the next important authors of works on 
Buddhism in the first four centuries of the christian era. 
Most of their original works are lost but their Chinese 
translations are available. awaatfa: of the 7th century 
A.D., is* another well known author on Buddhistic logic 
and philosophy. mracteta: and Aaa: of the 8th century 
A.D., and HARTE: of the 9th century A.D., are other noted 
authors on Buddhism. 


The popularity of Buddhism was mainly on account 
of its ethical principles. As opposed to it as well as 
to the Vedic religion was the aera or arate cult of 
pure materialism which preached a Jife of sensual 
enjoyment and threw all morals into the wind. The 
authorship of this cult is attributed to a@eerfa, a few 
of whose Sutras are gathered from quotations in other 
works. There are no independent works on this system 
and it does not deserve consideration here. 


CONCLUSION 


There is no branch of human knowledge that has 
not been dealt with in Sanskrit Literature. The know- 
ledge and culture of a highly civilised and intellectually 
advanced people inhabiting a vast country from 3000 
B.C., to about the 18th century A.D., has been recorded 
in this language which is rich. and well-developed to 
express any idea in any branch of learning in clear terms: 
In this short survey of Sanskrit Literature we have only 
touched on the most popular and important works in the 
main branches of learning. There are a large number of 
works in each branch which have been omitted as their 
inclusion may make the book too big for the students. 
Except in the case of a few authors and works, the dates 
given are only approximate since no earnest attempt has 
been made so far to re-write Indian History with the 
help of all available records and with a mind free from 
pre-conceived notions. 


Sanskrit Literature is the greatest treasure of India. 
People. from all parts of the world have come to India 
in search of that treasure in the past and have benefitted 
by it. As the great Max Muller put it :— 


“ Whatever sphere of human mind you. may select for 
your special study, whether it be language, or religion, 
or mythology. or philosophy, whether it be laws or 
customs, primitive art or primitive science, every where 
you have to go to India, whether you like it or not 
because some of the most valuable and most instructive 
materials in the history of man are treasured up in 
India and in India only”. 


